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ABOUT

A new collective space, a new “commons,”

in the city: welcome to Theater Commons Tokyo.

This sixth edition of Theater Commons Tokyo will be
presented under the theme “Unsynchronized Voices.”

Over the course of nine days, we will mount a packed
program of in-person and online events including theater,
lecture performances, experiential art, workshops, and more!

Theater Commons Tokyo is a project to create a collective space
for society that harnesses the collective wisdom of theater. By
using theater - that is, by applying theatrical ideas - in the context
of everyday life and the urban space, it aims to propose a model
for theater(s) to come. Theater Commons Tokyo and its artists
use the imagination of theater to create experiences in which
diverging elements and time periods intersect, and the ordinary is
defamiliarized through dialogue and discovery.

Theater Commons Tokyo is held in venues across Minato ward as part
of Minato City and Minato Cooperation Project for Cultural Program.
The executive committee is composed of Arts Commons Tokyo and the
following international cultural institutions based in the ward: Taiwan
Cultural Center (Taipei Economic and Cultural Representative Office

in Japan), Goethe-Institut Tokyo, Embassy of France in Japan / Institut
francais du Japon, and Embassy of the Kingdom of the Netherlands.
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Theater Commons Tokyo '22

Date |
February 19th - 27th, 2022

Various places
in Minato ward, Tokyo

Organized by

Theater Commons Tokyo Executive Committee
Taiwan Cultural Center, Taipei Economic and
Cultural Representative Office in Japan
Goethe-Institut Tokyo

Embassy of France in Japan / Institut frangais du
Japon

Embassy of the Kingdom of the Netherlands
Arts Commons Tokyo

Co-organized by

Minato City and Minato Cooperation Project for
Cultural Program

SHIBAURA HOUSE

The Agency for Cultural Affairs Government of
Japan in the fiscal 2021, The Saison Foundation,
Arts Council Tokyo, Tokyo Metropolitan
Foundation for History and Culture

HICTFF
Supported by the Agency for
Cultural Affairs Government of Japan
in the fiscal 2021
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Curatorial Concept

Unsynchronized Voices
Chiaki Soma

Fast entering year three, the pandemic continues
to forcibly synchronize the world. Lockdowns,
limited mobility, restricted gathering, and closed
borders repeatedly follow the emergence of
an unidentified variant. Nation-states compete
over newly developed vaccines, their supply and
distribution speed. Economic disparities and
inequality are further compounded. We waver
between hope and anxiety, muddled in confusion.
Submerging the entire world, the pandemic’s
endless waves are akin to an omnipotent
choreographer with the power to instantly
overwrite our behaviors and gestures.

The pandemic’s synchronization also narrows
societal control measures from the macro to
the micro. To render the management of an
invisible virus visible, systems of control are
placed at every imaginable border. They are
deftly automated and instantaneously uploaded
to the cloud. At hospitals, theaters, and airports,
we unconditionally relinquish our biomedical
information just to receive basic human rights.
Upon returning to Japan, we enter a quarantine
where a GPS constantly tracks our location, and
Al video calls capture our facial recognition data
in silence. There is no choice but to consent.

What’s more horrifying is that amid a situation
we might dub coronavirus totalitarianism,
the narratives of “preventing the spread”
and “fighting COVID-19” have unknowingly
synchronized, overwritten, and auto-updated
our minds. Even if we feel at odds with this state,
we cannot opt-out of the operating system that
manages us. The system meticulously controls
the bodies of humans and animals in the name of
virus containment; it is now nearly impossible for
us to break free. Before we realize it, we will all
be manipulated by this system, made complicit
in its management of other people’s bodies,

upholding its totalitarianism.

Forced synchronization consolidates our
voices and stories into a single narrative —
how do we will them back to their original states?
What could a conscious unsynchronized gesture
to unfurl the fissures in this tyranny look like?
How can the arts care for bodies —— damaged,
worn, and broken through forced time —in
radical ways? Beginning with these questions,
Theater Commons Tokyo '22 attempts to use the
various unsynchronized voices created by these
artists and their works to escape the pandemic’s
synchronization —— to face these endlessly
challenging times.

Unsynchronized dramaturgies that elude
forced synchronicity

Monira Al Qadiri and Raed Yassin, both Berlin-
based and from the Middle East, embody the
sensation of waiting in an endless limbo through
a theatrical installation that serves as an uncanny
robot-puppet-theater. Three robots, modeled off
the two artists and their pet cat, fragmentally

and poetically narrate states of derangement
from the long quarantine periods. How will this
suspended delirium unsettle us as we continue

to remain at the mercy of the pandemic? Kyun-
Chome continues to engage in “actions” that
deepen questions around gender, countering
grand narratives of “the end of the world” written
by men with The Apocalypse of Women, which
assembles narratives of women forced to survive
both in and out of a pandemic. Their stories will
invade the audience’s bodies in unexpected ways,
likely remaining dormant inside us for some

time to come. Continuing from Theater Commons
Tokyo '21, Tomoko Sato confronts Tokyo’s Minato




ward, an excessive and elusive metropolitan
space. In a fictional story/lecture performance
using her body and voice, she intersects Taro
Okamoto’s 1957 urban treatise Ghost Tokyo with
the perspective of the crows that adorn Tokyo’s
sky.

Madama Butterfly, Satoko Ichihara’s first
international project, began as a reading
performance for Theater Commons Tokyo '20.
The piece was then staged and co-produced by
Theater Neumarkt in Zurich, Switzerland, but was
canceled due to the rapid spread of the omicron
variant. However, TCT will present a last-minute
staging of The Question of Faeries (Deluxe Edition),
a play produced and shown at ROHM Theater
Kyoto, who also co-sponsored Madama Butterfly.
A seminal work of her 20s, this powerful piece
of music theater positions discrimination and
prejudice, the root of eugenics and lookism,
as latent struggles in each of us. It attempts to
overcome them by affirming all forms of life.
Ichihara’s writing destroys the anthropocentric
perspective by giving voice to beings such as
cockroaches and bacteria in an explicit and
realistic manner. How will the voices of the new
performers bring her text to light?

As these artists survive the in-between time
of the pandemic, the words they paint disrupt
simple binaries such as man and woman, human
and animal, artificial and natural, inside and
outside, justice and evil; they throw a wrench
into narratives and histories compiled from an
anthropocentric view. Through our Commons
Forum, we hope to engage in cross-disciplinary
discussions on how to create unsynchronized
dramaturgies to defend against coronavirus
totalitarianism and its systematic annihilation of
all differences and individualities.

Additionally, TCT '22 launches two mid-length

research projects. Boogaerdt/VanderSchoot,
based in Holland and known for their
interdisciplinary creations, will develop a large-
scale research project on “incubation,” found in
feminist reinterpretations of healing practices
past and present, east and west, from ancient
civilizations to contemporary TikTok youth
culture. Through dialogues and discussions
with Japan and other parts of Asia, the work
will present possibilities for ritualistic healing
theater in the pandemic era. Taiwanese artist
Hsu Che-Yu represents the upcoming generation
with his pioneering videos that utilize multimedia
technology. His research will focus on his
artwork’s motifs, including the relationship
between humans and animals and the
relationship between media and memory, both
individual and collective. Through the history
of modernity and colonialism, which included
the domestication of people and animals, we
begin a journey towards creation that eschews
anthropocentrism. Each of these projects aims to
present at Theater der Welt 2023 (scheduled to
be held from the end of June to mid-July 2023 in
Frankfurt and Offenbach, Germany) —— where
| have been appointed as Program Director —
building on questions from TCT '21 “Bodies in
Incubation” and brewing artistic answers within
the pandemic era.

This year, we will also co-develop a workshop
to create “nameless games” with Reframe Lab,
a platform that brings together art, education,
medical care, and social welfare. The workshop
brings out the power of body-transforming
narratives and the joy of sharing them in
structured games to help us learn how to accept
each other’s inner abstract worlds. This process
offers a form of play utilizing metamorphosis
—— one of theater’s primordial forms of wisdom

—— and encompasses great potential to further
develop into a theater commons, a shared
understanding.

Amid “Wait Time”

The coronavirus crisis has gone on for more than
two years. We find that time, once thought to
progress linearly from past to future, has formed
a circle, repeatedly returning to its starting point.
For over two years, we have been continually
postponed, living in suspended time as we wait,
unable to realize our goals in a future deferred. As
| write this text between the end of 2021 and the
beginning of 2022, Japan has, once again, banned
foreign entries. Travel between Japan and abroad,
which had momentarily resumed, has reverted to
its state at the beginning of the pandemic due to
the spread of the omicron variant. As a result, in
early December, we were forced to hastily cancel
our plans to invite Madama Butterfly, co-produced
by Satoko Ichihara (Q) and Theater Neumarkt,
and / am 60 by Chinese choreographer Wen
Hui. We had also planned to fly out Boogaerdt/
VanderSchoot and Hsu Che-Yu, but instead, we
had to move everything online, including their
research processes. Unless | make sure to
write them down here, our attempted plans will
disappear as things that never happened; for now,
we can only accept the fact that attempts like ours
will continue to accumulate.

Are we still stuck in a “wait time” loop? Or
was time in fact cyclical to begin with? Our
understanding blurs as the clock continues to
chime at the wrong hour, forcing the whole world
to synchronize. All we can do now is explore
strategies to evade and survive its coerciveness
through theatrical knowledge and ideas. TCT is a

temporary commons site in Tokyo for engaging
in art practices to help us overcome this trying
era. As with the past two years, we will host the
festival during the pandemic —— we hope you
will join us in whichever way possible, in body or
online.

Chiaki Soma|Before establishing Arts Commons Tokyo in 2014, Soma
was the inaugural Program Director of Festival/Tokyo, where she
served from spring 2009 to 2013. She has produced or curated global
projects that transect categories of theater, contemporary art, and
community-engaged art. She was the recipient of the Chevalier de
L’Ordre des Arts et des Lettres from France’s Minister of Culture in
2015. Since 2017, she has served as the Chairperson of the Theater
Commons Tokyo Executive Committee, as well as its Director. She was
the Curator for the Aichi Triennale 2019. She is the recipient of Japan’s
Agency for Cultural Affairs’ 71st Minister of Education, Culture, Sports,
Science & Technology’s Art Encouragement Prize in 2021. Since 2021,
she has been the General Producer of Toyooka Theater Festival 2021,
and the Curator of Aichi Triennale 2022. She was appointed as the
Program Director of Theater der Welt 2023 in Germany.
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Distributed Artwork
Online participation

 Dates |

February 19th [Sat]-27st [Sun]

*Upon reception of the work, you may enjoy it at the time and place of
your choosing until 23:59 on Thursday, March 31st.

Distributed through mail, or at any of the venues for

other Theater Commons Tokyo programs.

*Free shipping. Shipping is limited to Japan. Alternate participation
options are available for overseas audiences; please inquire with us in
advance.

How to participate

Booking essential.

After purchasing your pass (Commons or Online), please indicate on

your reservation whether you will receive the piece via mail or pickup.

*Reservations open: January 21st-February 27th, 2022

— Please note that booking will close if capacity is reached.

*Pickup at venue

— Please note on your application form the day you wish to pick up the
piece.

— When you arrive at the venue, please present a copy of your form.
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The end of the world, as painted by the collective voices of women:
listen to the prophecies that invade our pandemic-stricken bodies.
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Kyun-Chome | Kyun-Chome is an artist unit comprised of the female-male
duo Eri Homma and Nabuchi. They have created work, mainly in the form of
video installation, in socially divided areas such as Fukushima Prefecture,
Ishinomaki City, and Okinawa Prefecture, as well as in Hong Kong and Berlin.
Kyun-Chome investigates the object of modern faith, which people seek out
despite its transgressions of science and logical reasoning. Realized by way
of unveiling this faith’s underling emotions and truth, their body of work
blurs the boundaries between perpetrator and victim, parties involved and
disinterested, and good and evil, poetically and humorously sublimating them.
For Aichi Triennale 2019, they engaged with sexual minorities such as
transgender and non-binary, and created work called “I'm Sage” and “Until
My Voice Dies” which describe the hardness to live in the Japanese society
and the conflicts between parents and children.

Following their keen intuitions and inclinations, artist unit
Kyun-Chome engages in a series of research endeavors,
dialogues, and “actions” to cut to the core reality of their
subjects. In recent years, they have turned their energies
toward producing work with a focus on feminism.

This piece, The Apocalypse of Women, depicts the ends
of various worlds. While the end of the world has long
appeared in myths, predictions (prophesies), science fiction,
and so on, most of these stories have been written by
men. If women, then, were to predict the end of the world,
what would it look like? In this piece, Kyun-Chome listens
to the voices of women with different perspectives and
backgrounds, relaying the resulting prophecies to their
audience. These narratives will invade the audience’s bodies
in unexpected ways, laying dormant within us until some
future time.

Japanese

Concept and direction | Kyun-Chome

Collaborators|Women of various professions and positions

Supported by Kawamura Arts and Cultural Foundation Socially Engaged Art Support Grant
FY2021
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RKEINZE—V T BRI EFETE. . FFAY LIFY—NTH—T VR,
Sleep and dreaming as incubation, curative transformation

— an online lecture performance teasing healing theater.

R—/N—IL} )/

7Y T IV RF—| 4725

Image: Rodrik Biersteker

[LoFr—ri71—2 3R]

VE—FSIDH

‘Lecture Performance‘

Online-only event

Boogaerdt/VanderSchoot ithe Nethertands]

B h A LR

TRAVELING WITHOUT MOVING

i
2A198 [£] 19:00-21:00

1204
B LOFr—nNT7+—2 R LR
BE|T—T1Rb b=7 (EFFL—5—|EEHRTF)

NRABARICEFSNhEERR—JIBEHOURLLY
FIERLTLEES WL

016

February 19th [Sat] / 19:00-21:00

120 min.
Part 1|Lecture performance screening
Part 2| Artist talk (Modelator | Kyoko Iwaki)

Online

Please access the program via the link on the dedicated
page sent upon purchase of your pass.

PROGRAMS

FIURERRIERETET— b 2=y b R=— S T7
VT RF—F, 20 ICOEYEEEM-RESH -HEE
BROBREFTAHAINICHEIET3/574—2 X T, KIEAES
HEEERIT TV, 2021FEDFFVH - 72 RATAALV T,
BRICEBBE=AVFarR—av ][ I27+4—HhZL, 30D A
ReznsT7I7—bERTIBERELLTOE=Y I NRT+—2>
R%E G, sEEEEDT,
SESTE2-AEIDODERBEFI, /rFar—vavk
T=ReLIFAVTAY  LIOF =T r—2 R EHE - RERT
3, AERAXHALLORKDEELICEZET, HSEADE—Y
YO EBRETIIZALDOMED LRHMMEEET, ALY —F
B, SSICIEERPTITHLDIC Ty b REEEBL T,
Ty IR OERELEROTREEERTT S,

LOFr—iN74—2 R LR
FAT7ERME : BAFE

T—hA7ERME : BFFE - KE
T—T4ARb b= | %58 (BFEBRD)

B RYY RN ETVH - TPV - T RiF—}
E# (BF® [#ILEF (Art Translators Collective)

EHE @B [ RYY-R—n—nb

{5 |UBERNERD

BE(LLD-F-Pavs 7ALYTAY  R=FU RS
F7= by | BHRF

TERMETYH 77V T RiF—}

BIER [ LB SV (Art Translators Collective)

SBR[ EFH D (Art Translators Collective)

BhRX | #4725 EEKEE

F=N= b/ T7V TN RF—F | RV - K==L b EETY Boogaerdt/VanderSchoot| The work of the artist-duo
HTFPY T RFE—MIEBT—F4R P22y b ELT. 1999 Boogaerdt/VanderSchoot revolves around the relation
FEEYERR, 7508 DNV A LOERES IFHE>D, A between humankind, nature, and technology. They create
liminal spaces in which the homo digitalis can train its bodily
perception so as to engage with new (virtual) worlds coming
into existence. Boogaerdt/VanderSchoot’s work lends itself

e . . . to the grey space, a zone between the black box and the
ERLTLS, BHASOR/FIR SADOATATEROMRTAL white cube, stretching both theatrical and museal rules

M. B8, 72/05—0BRE#HICERZRAE. EROZH 2B %
RESEHRDDS, ZASHVEEFY P ER ML ERLERBTX
P BB EMICSTAALERVERITA T BOL—LPEE

Boogaerdt/VanderSchoot is an artist group based in the
Netherlands. They have pursued bold artistic practices for
twenty years in their performances that radically straddle
the boundaries between the performing arts, visual art, and
social experiments. At Holland Festival in summer 2021,
they focused on curative transformation (incubation) through
dreaming, and garnered attention with their ritual-cum-
healing performance enacted by 30 dolls and their carers.

Theater Commons Tokyo has commissioned them to
create and present an online lecture performance themed
around “incubation,” which will build on extensive research
offering feminist reinterpretations of healing practices past
and present, east and west, from ancient civilizations to
modern youth culture. Through dialogues and discussion
with Japan and other parts of Asia, it will further present
possibilities for ritualistic healing theater in the pandemic
age.

Lecture performance screening|

Live streaming: Japanese

Archive: Japanese and English

Artist talk | English (with Japanese interpretation)

Direction | Suzan Boogaerdt, Bianca van der Schoot

Japanese voice | Tomoko Momiyama (Art Translators Collective)
English voice|Suzan Boogaerdt

Visuals | UBERNERD

Sound | Remco de Jong, Florentijn Boddendijk

Dramaturg| Kyoko lwaki

Text|Bianca van der Schoot

Translation|Kyle Yamada (Art Translators Collective)
Interpreter | Kanoko Tamura (Art Translators Collective)
Supported by the Embassy of the Kingdom of the Netherlands

Photo: Willem de Kam

HEETIHFERENORLHITHY  HEXEORETHS and conventions. After an exploration of image culture in

3, A FT €TV F—L 201 TEBIFMI P - - PV TV F—L the Visual Statements-series (2011-2014), they continued their artistic research on digital
20158 LB —Y TOERBERE T, EfEEPALSE creatures in a non-human era in the Future Fossils-series, and are now developing a new
FFATAR—ZATHENMISER, LVERPTULRE~ARITT, series titled “Rooms for Transformation” (2021-2024). Attempting to make space for the
ABERADEVSEEESERVEL. £RO-HDERESLS future, Boogaerdt/VanderSchoot questions the fixed idea of what is human so as to transition

ZEERATWD,

towards a more livable future.
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ABDE - EZEWE T, HREERFORKE [EEORRE] A
HT-BEMEA N=L,BICEEFNDDHB“TTYIRER,

Reborn in a “deluxe edition” with new creative collaborators, Satoko Ichihara’s masterpiece
The Question of Faeries challenges our ideas of human life and sexuality.

ABQELHEICEDZEMREE KB, BB ICH<BIER- &
HROTRERF. SE. BEOKREFOVEOTH S [HKFE
O] #0—LI 72 —RESEICLYBEE, RETOME
DOLYTR—IAEVXICTRFENLET S,

MX¥EDRIRE] I3, 2016 FICHEE-BEREEERRREE
HrE->DIFIC. HTRFBEOANICEETIEERELEE
HETOEEFSEZERLAGINERT ZZICIE[TES
FHBAENTEVAERTHLWIEEEETS] ELWIRHADT
HOLNTWS, FLOHWERIT. HEDPTIEBLREN
/ERENICEEZELLTWAERIPRERZ, $ilhcZ<CYHL
HEICREDITS,

METIROLY OHHEHEL-BBADZ. SEITEAIEIC
B> TH—T1av TREEINF-TADHENEL S, FiT-
BEYRAMEERARRRZYTERRATIVIRRELTEEND
H3FEIR. AI0FBICL>THEOELHBEELTZS. it

Satoko Ichihara is a playwright and director who boldly and
elaborately depicts feelings of unease around human life and
sexuality. For this program, she will present a ROHM Theatre
Kyoto-produced recreation of one of her major works, The
Question of Faeries, which will show for the first time in Tokyo
at TCT’22 following its Kyoto premiere.

Inspired by the 2016 Sagamihara stabbings, The Question
of Faeries was created by Ichihara to confront her own
eugenicist biases, the intense pressures of living in Japanese
society, and other related issues. The piece acts as an attempt
to “affirm all life as unhypocritically as possible.” In sharp
brushstrokes she confronts the audience with relentless
revelations of the societal discrimination and prejudices from
which we consciously/unconsciously avert our eyes.

Where the premiere featured a single actor, this
production will showcase seven (selected by auditions held
specially for the recreation). Reborn in a “deluxe edition” with
a new cast and diverse staff, how will this work affect us in a
time when the coronavirus has made tangible the imbalances
in our society?

BICEDESICELDEAS5 D,

R EERF (Q)

Satoko Ichihara (Q)

A DEE 75

The Question of Faeries (Deluxe Edition)

2H208 [B]116:00
2A21H [R]118:00
2A22H [k113:00/18:00
2A23H [k-#] 14:00

#1304

)—7'Fk—1
T105-0023 BHXEi#1-16-1 B/ —2ZH 1F

EFH ATEVANRETR
FHERERPPEUE
*FDNBETRHELBVTIABUVWELELFETT,

February 20th [Sun] / 16:00
February 21st [Mon] / 18:00
February 22nd [Tue] / 13:00/18:00
February 23rd [Wed] / 14:00

Approx. 130 min.

Libra Hall
1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

Booking essential. Show general admission pass on

entry.
*The performance is suitable for over junior high school students.
*In this performance, you will be asked to take off your shoes.

Language

Japanese

PROGRAMS

{F- B | HRERDF

HE| [(F-B]PRTET. HHHRT (B8] KERE, F+1EEF

[E=8B] B ERE, ERERYE. 7704
FHRIEAAE GERER XFIv)
EEIRTTE. RERRE. SBER. BEXE
B 1T | dot architects

RE|AHHFE

TREA | A FRIERE REARL—F | NERR

EE MAaRE SEDFIRESE

Btk | TN BB

SREENIFREE (A—-L2T72—RE)
FF=2byns | AHE EHEVF WLAMK
| RBEN RKREE (O-LSTE—FH)
EIREMN | EABH (7T —hT7F—1)
A7+ 3B E

BUE|IO—LYTR—FE A—LSTEZ—FRH LA— ) —ER

[EREAE]
SEH XS R T—Y7—2URAK
KBHH [ BR

TREHF (Wbids-3e2) |BIER EHR - NHR-H
IBERT— M2 - S, 1988EXRFEENER
BEH, MERKRBICTERNERUV, 20115F LY QA5
ABOTBHREEICEODIERE, ZOEMBEHADS
BEVREEGHRETRABME EHEE1TI. 20114,
Bieh () ICTHE11EAAFE N E 2 E, 20194 [/xyaR
DIER — FNRZAV O] ICTELEIFHE T HhE
FH, 20215, /427 MG (Fa—Yb) EERAFIELE
[Madama Butterfly] #Fa—Vk S TE— - ZARIKZIIL,
TavAy - abF—MERSICTLEE, AREEIEALY
UYLt/ - 7za—,

Text and direction | Satoko Ichihara

Cast|[Part I] Chieko Asakura, Kanako Tsutsui [Part II] Eiji Oishi, Hanaka Kiki
[Part Ill] Manami Hirokawa, Takuya Funakoshi, Fanta Midori

Music | Masashi Nukata (Tokyo Shiokouji / Nuthmique)

Music performance | Shu Akimoto, Haluna Ishigaki, Yusei Takahashi, Masashi
Nukata

Set design | dot architects

Costume | Shie Minamino

Lighting | Rie Uomori Lighting operator | Izumi Kato

Sound | Takeshi Inarimori  Sound assistant| Yumeka Hamada

Video| Kotaro Konishi

Stage manager | Takeshi Kawamura (ROHM Theatre Kyoto)

Dramaturge | Satoru Kimura Direction assistant| Kota Yamada
Management |Shunsuke Manabe, Rika Kihara (ROHM Theatre Kyoto)

Flyer design|Hidenori Yoshioka (September Cowboy)

Illustration | Takero Kano

Produced by ROHM Theatre Kyoto ROHM Theatre Kyoto Repertory Works

[Tokyo Performance]
Stage support| URAK
Venue support | Minato City

Satoko Ichihara|Playwright, director, novelist and Artistic Director of
Kinosaki International Arts Center (KIAC). Born in 1988 in Osaka, raised

in Fukuoka Japan. Studied theater at J.F. Oberlin University. Ichihara
Satoko has led the theater company Q since 2011. She writes and directs
plays that deal with human behavior, the physiology of the body, and the
unease surrounding these themes, using her unique sense of language
and physical sensitivity. In 2011, received the Aichi Arts Foundation Drama
Award with the play “Insects.” In 2019, “The Bacchae—Holstein Milk Cows”
based on a Greek tragedy won the 64th Kishida Kunio Playwriting Prize.

In 2021, she co-produced “Madama Butterfly” with the Theater Neumarkt (Zurich), which was
presented at the Zurcher Theater Spektakel and the SPIELART Theatre Festival (Munich). She is a
Saison Fellow | artist of The Saison Foundation.

© Flavio Karrer
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Hsu Che-Yu [Taiwan]

®-l—Hh, ZhoZe

One Another

LoFx—[2A27H [B] 16:00
*¥AEVX7+—FLH2ZRATYE—PLEBLET,
ExrEM(28218 (B]1-25H [£]1 13:00-19:00
Ri&E|2A238 [k-#%]

LoFv— #4605

BrLEl| MERBBEOER] 2021%) 21456
TERDRERIE] (2020%) 169458
[ovonae—] o1vE) 214178
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Lecture

‘ Presentation of video works

Online participation

[ Dates |

Lecture | February 27th [Sun] / 16:00

*This work will be shown as part of Commons Forum #2.
Presentation of video works|

February 21st [Mon]- 25th [Fri] / 13:00-19:00
*Days off | February 23rd [Wed]

Lecture|approx. 40 min.

Presentation of video works |

“The Making of Crime Scenes” (2021) 21'56”

“The Unusual Death of a Mallard” (2020) 16’45”

“Single Copy” (2019) 21°17”

*The above films will be screened on loop during opening hours.

Lecture |

In-person participation | Booking essential. Show

general admission pass on entry.

Online participation | Please access the program via the link

on the dedicated page sent upon purchase of your pass.

Presentation of video works |

In-person participation | Admission free

— Number of places: 20 (If the number of people in the venue exceeds the
capacity, we will limit the admission.)

Online participation | Please access the program via the link

on the dedicated page sent upon purchase of your pass.

BEOFHARTIVTFATATT—T1AMI& S,
B4,/ ABHOEfitE%H<B)—F7ao o b, RE),

A next-generation Taiwanese multimedia artist sets in motion

a research project on animal/human contact.

RANFATAT - TV /A0—%FRALM- RS RRZMATS
BEOHYERT—T4R Y2V - V21—, 2019F(CldEa—
TJ-RR-FPIT-T—bET77A4FVRMIGER REWRTIVX
DAFATT—MREEEE, V- 7L/ TICLSY T b P—T1
ZPELTHRELED D, T7/AS—%FRALET = A—2ar P
3DETFNEERAL-BSE E DRFICIYVEATLS,

SEOITE—IEVX T, 27 DRFIEPRRIED LB
TaSFLICIA, EHREDEF—7 ELTEWHATWSEN)
EANEDRREICT7A—DR, BEOEMEIICRET2EHREY
P—FL. ZORREMBOBBKEERR AV FIV - LI Fr—
LLTHERT S, DO AR ThLEIPELRAWVESLTE
7=3EK,/An=FYXLDOEEZREALOD, AHPLERET
ST EMEICAIT - FREEH R B,

LIFv— =T AVRAT1by—FERE
T107-0052 #X#H3IR7-5-56

RRER| B RRAEEARL BEX L2 —

T105-0001 #XE/F91-1-12 £/FIEL2F

WK EE (vay - Yza—

FS2hos Y —Fo—|RyFq - A—Fay - Fzv
BT =T - AVRT4 by —FERR

BhRk | BB ARELRRL BB L 2—

vay-Yxa— FFER) [19855, BitEFh, XT4T7 LREDRE
RIEICTA—HRALET A= ar PRIGEREHE BAB LT
HRAGFDREERREL - BELT D, 2020F, RVF—FFEMHF
BAET . BN ABENAREREMARAELRERET, BE. 7
FYRADN TV TILSTF b P—T4 AP ELTERES (20205F
-2022%F), EETYF—L (2018%), AV Ky - FHAV - ETVF—
L (20185), Yv/8yn-ETVF—L (20215) Y I XT4TY
T4 -ETVF—L (2021%), ETFF—1L 18 (20215) EZ L OEE
B~HmLTVLS,

RyTA - A—=Fav-Fzv BAY) [19834F, BltEFh, FF<by
W BIRR, BILEFAY - R—TLTEXFLERFEEFE, 2012
FEYZV-FVRADFF2roNIELT. BB BB FMMYDT7—
FARPEDATHEL—Yar P, BILEMHELOEBERFIEZTTI,
2019 ICIRBAEMBEHICHFLVAIY  av DR LT &
Tos FFaXV )= T 2—DRER, FF2 oL F—ICBT 5L 5
Fr—.7=02ayTHREBITI RER, FAY - TaVAVICTEE,

Hsu Che-Yu|Born in 1985 in Taipei, Hsu is artist who creates
animation and film works which focus on the relationship between
media and memories. Through these works, he has tried to visualize
and structuralize the memories inside individual and communities. He
is now studying in Le Fresnoy - Studio national des arts contemporains,
Tourcoing, France (2020-2022). He is a laureate of HISK (Higher Institute
for Fine Arts, Belgium) in 2020. Previously, he obtained a master’s degree
from the Graduate Institute of Plastic Arts, Tainan National University of the Arts (M.F.A,, Taiwan).
His work participated in Shanghai Biennale (2018), London Design Biennale (2018), the 34th
Bienal de Sao Paulo (2021), the 11th Seoul Mediacity Biennale (2021), VIDEONALE.18 (2021).

Betty Yi-Chun Chen|Born in 1983 in Taipei, Betty is a dramaturg and
a translator. She studied English literature and theatre in Taipei and
Bochum. She has worked intensively with the Taipei Arts Festival
since 2012, and was invited as dramaturg for the festival’s new
commissions in 2019. As freelance dramaturg, she has worked
with artists and curators from Taiwan, Hong Kong, Singapore and
Germany. Currently, Betty lives and works in Munich, Germany.

Hsu Che-Yu is a next-generation artist from Taiwan who
uses multimedia technology to explore new forms of visual
expression. He was a finalist for the Hugo Boss Asia Art
Prize in 2019. He is currently in residence at Le Fresnoy, a
media art research institute in France, where he is develop-
ing animations using technology and video incorporating 3D
models.

In addition to a screening program of Hsu’s latest and
most well-known films, this year’s Theater Commons
Tokyo will also focus on a motif that he has been exploring
creatively: the relationship between animals and humans.
Hsu has researched phenomena that derive from points
of contact between the two, and presents the results as
an online lecture incorporating his video works. As we
trace the history of modernity and colonialism, which has
tamed animals and people alike, a journey toward a form of
creation shifting away from anthropocentrism begins.

Lecture | Goethe-Institut Tokyo
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

Presentation of video works | Taiwan Cultural Center, Taipei

Economic and Cultural Representative Office in Japan
2F Toranomon Building 1-1-12 Toranomon, Minato-ku, Tokyo 105-0001

Chinese (with subtitles in Japanese and English)

Concept and direction|Hsu Che-Yu

Dramaturge and research|Betty Yi-Chun Chen

Venue support | Goethe-Institut Tokyo

Supported by Taiwan Cultural Center, Taipei Economic and Cultural
Representative Office in Japan
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© Frederic Duval
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‘Theatrical Installation‘

QRTITEK /Y 99z—b L/ Fay]

Monira Al Qadiri & Raed Yassin iKuwait, Lebanon / Germany]

_%UEL\

Suspended Delirium

2A21H [R], 228 [X]
15:00-17:00/17:00-19:00/19:00-21:00

2R23A [k-#]
12:00-14:00/14:00-16:00/16:00-18:00/18:00-20:00

2R24H [A]
13:00-15:00/15:00-17:00/17:00-19:00

#3009 DER%E, FEOBBEBMLYL—T LELET,
FHOBBAICHBLLE BBICTEBEESW,

RS
309 (v—7 L)

SHIBAURA HOUSE 5F
T108-0023 BEZEH3-15-4

EFH-aEVRX/NSRIBR

HEE (AXEFEOY)

022

February 21st [Mon], 22nd [Tuel
15:00-17:00/17:00-19:00/19:00-21:00

February 23rd [Wed]
12:00-14:00/14:00-16:00/16:00-18:00/18:00-20:00

February 24th [Thu]
13:00-15:00/15:00-17:00/17:00-19:00

*This 30-minute piece will run on a loop from its first showing of the day.
Please arrive during your reserved time frame and experience the work
at your leisure.

30 min. (looped)

5F SHIBAURA HOUSE
3-15-4 Shibaura, Minato-ku, Tokyo 108-0023

Booking essential. Show general admission pass on entry.

Language

English (with Japanese subtitles)

PROGRAMS

ABEAR, EREER. BEELER,
[EmYOEI] P FNEFLEMRTS. OFy FAREL

Humans and dolls; sanity and madness; reality and phantasm.
Presenting a robotic performance where the confusion of midair suspension generates poetic language.

EZF-TLHATAVIRI Iz~ EE  FTF-PIvidLA /v
BOT—T4Rb, EHITRVYVICEEL ZhFhoHBTH
ZRRHR~NOYMFNLELSLE BT HLFr—PTo/A
S—%RRILET7A—F T MEORREIYHRWTE,
aAFEEICEITZAY IR, ZLTY Y OB MIL—
FERIEL-2020E8 A DKIGEH, PRkt S h /- 22 THREBRIKAR
ISEVWESHONEZ AR EL L, FERIGEENT, BHOHE
BLAWHOBESEEL3F0RRY ML, O F R TEHELT
ZREEMA D DFICEYHE T, ZOBIEIE AT(T7 - T—
T1AMEFRIAFNITE7ASILICE>TRTANAE /0%
HE3, 0 HRYDIET] DRI, ShB/N\UTFIvoicE
EBFBICWALBEEIERZ LT 55D,

ave 7 EE WEE=F - FLATAY . FTR- Yoy
ARy M RTLRR | EHRL =k vaIvh
BE|STF- Yoy

ANYRRAVTAVT | YA—F - "TIRF

I - B | RIVY Y EMTE - T0RERZZAS T4 [Wild Times, Planetary
Motions| (Fab—vav : 72— ¥V 75 A= T VRT—IL)

[ERAE]

Fah  HRXEHRT—Y7—2URAK
BABEFRES FALT #R AHE
BHNT =T AV ZTF1by—FER

BT - TAATAV 16K TI/I7z— b OAXICEREL, 20104,
RREMAZETHELSEZME AOHFERRER~0OH L
FRELEPWEDPSODBLTELARO T AL ERERSE
TGP T+ =2V RERMELTE S, ZDOERIZ, LB, B
T RELEE BLBELEREPHEOPTIMESh-ER%E
BiL MBEEREI-ETICE- TS T2, BETRT ST -
T—hETXF—L20214ESHOERRICBI, b0 b
VIVF—L20198ETIEN7+—2 R IERBFER, 2020FI11T
TAVAYDONIRFT oV R (EHOR) CERZME RE
3. AW R ITTEE,

SIR-Y IV [1979FERIN—bEFN LA/ VY HE, T—T4R
BER, 2003FERN— b EHTIEPUER 2R R LR ETA
BREBE XE A NT7+—2 Y REVS I ELATAT
E{E-T-RIEEEBI B, TOERIZ. KEHBHROVRTLE
BEFRICFIALOD. BOOBEANAEFFT17 %, ZTh LD ERIE
ICHBHRMBEBERITAILICE>TERAEINTWVS, RMIL—
FOBRREREF LT ZRT4/50, Irtijal Festivald EREDO VL
YTHY, “A” Trio. PRAEDE W= FH SN —T 1L 80, 8D
YATFIVALEYY=ZRLTVS, RILY v RAI—EE,

EHR (PAD-Z3) [198LEBFHEINTERD, 2013FLYR
NP EREISER, Fo— > nfy Me#LnRy MRV
YRRL—=avESHEIE, 7T RAT4/50 - PLR - IV MAZH
BEDERIN—TRICE, EFATATENEZEHSH,

Monira Al Qadiri and Raed Yassin are artists from Kuwait and
Lebanon, respectively. They live together in Berlin, where,
with a critical eye toward their native Middle East and with
approaches that blend aspects of subculture and technology,
they have pioneered unique expressive forms.

This work was born from the dialogues of two people
driven into isolation by extreme situations: the lockdowns of
the coronavirus crisis; the huge explosion in August 2020 that
destroyed Yassin’s hometown of Beirut. The three robots,
modeled after the heads of the two artists and their pet cat,
move in eerie synchronization, as programmed by media
artist So Kanno. Their conversation takes place poetically,
fragmentally, thrown into a state of derangement by the
pandemic. What disturbing effect will this “midair madness”
have on us as we continue to live through these times?

Concept, direction and script|Monira Al Qadiri & Raed Yassin

Robotic system development|So Kanno, Piet Schmidt

Music | Raed Yassin

Heads painting | Said Baalbaki

Conceived and produced by Berliner Festspiele within the framework of the
70th Jubilee programme “Wild Times, Planetary Motions,” curated by Natasha
Ginwala and Jeroen Versteele

[Tokyo Performance]

Stage support| URAK

Japanese subtitles supervisor|Fumiko Toda Translation|Sachi Abe
Supported by Goethe-Institut Tokyo

Monira Al Qadiri| At the age of 16 Monira Al Qadiri moved from Kuwait

to study in Japan, and received her Ph.D. in Intermedia Art from Tokyo
University of the Arts in 2010. She works in a variety of mediums, bringing
together her early fascination with Japanese anime and her acute insight
on the Middle East, where she was raised. Al Qadiri blends phenomena
that society and religion have deemed separate — the sacred and the
profane, men and women, the dead and the living, good and evil —
transgressing these boundaries with her unique sorrow and humor.

In recent years, she participated in numerous international exhibitions, including 2021 Asia
Art Biennale, and presented performance works at the Aichi Triennale 2019. In 2020, she
held a solo exhibition at the Haus der Kunst in Munich. She is currently based in Berlin.

© Yasmina Haddad

Raed Yassin|Raed Yassin (born 1979, Beirut) is an artist and musician.
He graduated from the theater department at the Institute of Fine

Arts in Beirut in 2003, and since then has developed his conceptual
practice through multiple mediums such as video, sound, photography,
text, sculpture and performance. Yassin’s work often originates from
an examination of his personal narratives and their position within i
a collective history, through the lens of consumer culture and mass © Tony Elieh
production. As a musician, he is one of the organizers of the Irtijal Festival for Experimental
Music (Beirut), and has released several solo music albums, as well as part of groups such as
“A” Trio and PRAED.” Raed currently lives between Berlin and Beirut.

So Kanno|Born in 1984 in Aomori and raised in Chiba, Japan, So Kanno is
based in Berlin since 2013. He created various installations using drawing
robots and swarm robots. He participated in many international group
exhibitions including Ars Electronica and received numerous awards from
the Japan Media Arts Festival.

© Martina Kohnova
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LOFv—N7—T VR, ETiH,

Part two of the lecture performance

TP EEDEARE VY —F 2L F T4 7 ICEREKL. L
IFx—nNT7x—2VRLLTEYETFEEZFABLTVWET—
TARM ERBF. EROYE/ELoSRERELTOLY
Fr—iE . BExoFReGHERAL. ZCHYB L HLAL
WES50E2D 74 avEEFHTERBLELRS,

STR—ARVIDLDEREZIT, BRTUTE 74—V R E
THRANAV S —F LAMEICRYBL L. siElldZo [F
B LLT 1965FICRAERKEBH EELAHBHR [FNTHA %
EREL, BE [TY7) RmANEDOEM %S| H. BigORR
CIRTEEER LT @ifERBEI R2L—va v BRELT, 2B4B &V BIfE
OEUERGFISTERING), SEIBVWIVWLZD [E—F] &L
T HTTBAVWLLLDE, [F/37 | ICRHMSh2IEARK
BEEZLBEANLEDL S L BHA/ELTOLIFr—3
7= R HBRIEBILITED,

FARNGRADSEH - RREFVET,

reimagining the telling of Tokyo from inhuman perspectives.

Tomoko Sato is an artist reorganizing vast amounts of
research on land and history into new narratives, and
pioneering techniques of reimagining their telling in lecture
performances. Confluences of multiple (hi)stories, her
lectures act as the materialization of potential alternative
fictions via the artist’s voice and body.

Commissioned by Theater Commons Tokyo, Sato has
been engaged in longterm fieldwork and creative production
in the Minato ward area. She presented the work’s
Introduction at our 2021 edition, taking Taro Okamoto’s 1965
urban treatise Ghost Tokyo as a starting point and quoting
from the movie GodZzilla and the plays of Koharu Kisaragi
to connect post-war Tokyo with the present (Last year’s
work will be exhibited as a video installation at the The
Yebisu International Festival for Art & Alternative Visions
from February 4). We now at last have Chapter 1, which will
open its arms to the city’s fluctuations, to inhuman beings
(represented by ghosts), delivering a lecture performance
that will double as a new urban theory.

R F

Tomoko Sato

©Theater Commons Tokyo '21 / Photo by Shun Sato

[LoFr—rs74—=VR]

[vE-tein]

‘ Lecture Performance‘

Online participation

ANTEED=HDAVTIIR FT—EF

Index for Obake Tokyo: Chapter 1

2A26H [£119:00
2A27H [B]113:00/19:00

#7049

SHIBAURA HOUSE 5F
T108-0023 HXZH3-15-4

UZLVENM | EFH - ATV ZXNRERR

[ Dates |
February 26th [Sat] / 19:00
February 27th [Sun] / 13:00/19:00

Performance times

approx. 70 min.

5F SHIBAURA HOUSE
3-15-4 Shibaura, Minato-ku, Tokyo 108-0023

In-person participation | Booking essential. Show general

YE—FSM| RZBARICEF SN ZEA~—Y#BH @  admission pass on entry.

URL& U7 7ERLTLESW

024

Online participation | Please access the program via the
link on the dedicated page sent upon purchase of your
pass.

PROGRAMS

B#:E

HERL - B - I AR T
SE&1HH  HXEHRT—Y7—2URAK
BE|LT7E—aEVX

EBERF (3E5-632) [1990FERFRE TN, H)IREE,
2018 ERABMAZKZ MG RBATA T REERIET .,
LY Fr—DRRERAVE [EY ] OZMEREET->TVS, A%
Billotz, VU ILRIERIEADEDY P, AXFOELEHHTIF
NELTLES T HRBIYEIEEOEBMEADED L, Fith
ICERBEH BRI LENOEKD D, EREFIET S, ZLT. &
EORTEERIOENVEFIEMEERNICOLESGHE,
7402avEFFa AV M EITERTIYELEET 3, TLHIE
IS ILagc2h BaniR] 2018),  [REELEBI[S7=VnH
2] (Port B RRIEFHKIT/AY /M TLIE, 2018-19). [103%
Hor202](2018), [MINE EXPOSURES] (2019). [TWO
PRIVATE ROOMS - {18 8A5%) (BMIim L Dk, 2020),

Japanese

Concept and direction| Tomoko Sato
Stage support| URAK
Production | Theater Commons Tokyo

Tomoko Sato|Born in Nagano in 1990. Lives and works in
Kanagawa, Japan. Received her M.F.A. in Film and New Media
from Graduate School of Tokyo University of the Arts. Sato
expresses with “narrative,” mainly in her lecture-performance
which is her main activity. Her recent works include “The
Reversed Song, A Lecture on ‘Shiro-Kitsune (The White

Fox)’” (2018), “Centaurus on Route 103" (as solo exhibition in
Gallery Saitou Fine arts, Kanagawa, 2018), “Museum” (as solo
exhibition “MINE EXPOSURE” in BITONG POINT, Akita, 2019),
“The Debris and Tower,” “The Double Tsuburaya” (as part of
“New Tokyo Excursion Project” by Port B, 2018-2019) and “TWO
PRIVATE ROOMS - A Circle of Reading” (Collaboration with
Natsumi Aoyagi, 2020).

Photo: Ryusuke Ohno
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_Reframe Lab

AL DEDILERENEZBL [(HZUV P (LT 2EBLT. 7—
k85, EE, BitE2H5< 75y b7+ —LReframe Lab,
NET . ALZIRBECREZREL. ZOTAZZITLEDHTHD
ABEVWSRIDBDTTICHO2hDZLVSEE,STAY
#EBRELTE,

NOTIVIDEIEELETAEER[H2H1-H] 1E. B
SOEDKICEY, BICKY, HICEY, FEHO—BICEThE-S
TLESIARELT7A—EDYE BHEDERTEHZ NI LI,
BRI EFERTA8ML MaEATHLH S,

SE., 72—V LHRARKTE7—02av 7 TlL,
B SEOR WS 2RO AL NSWEICHELAP-T
W5k [8bLEHZV] ICEBL.BIEDOME R IL—ILE
Lo HZUVETFELBLRAR, ZCTEEN-IEITELE
EPRMEAAD—HICHRLTHZILT, AL DHKRIER%E
BELICRINESHESEAERIHET S,

Photo: TADA (YUKAI)
Workshop

Reframe LabxX> 7 X —JFE X H[E)FHF
[ BHBEHZV | 22KLB7—0ayT

Reframe Lab in Collaboration with Theater Commons Tokyo:

Nameless Games Workshop

2A23H [k-#] 10:30-12:30/15:00-17:00

2A27H [B]1 10:30-12:30/15:00-17:00
*ZH2E T2 ARBD T - ay7ERBLET,

1209 riasY)

2A238 bk-#] |
T=T AYRT4by—FRR
T107-0052 #ERXHIR7-5-56

2A27H [B] | ZHXEREIR<R—Z
T105-0023 BEEH1-16-1 B5EN—HEH 1F

026

[ Dates |
February 23rd [Wed] / 10:30-12:30/15:00-17:00
February 27th [Sun] / 10:30-12:30/15:00-17:00

*The same workshop will be held twice a day.

Performance times

approx. 120 min. (with intermission)

February 23rd [Wed] | Goethe-Institut Tokyo
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052
February 27th [Sun]|

Shibaura Residents’ Collaboration Space

1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

PROGRAMS

- R NPELZORES
-E8 : FE10420%1RE (WEESHOBA IS BXEEL)
FHARAHET

£ - #14E | Reframe Lab (INEW.&F, IRAA, MAER. HABE, BAFSRE,
RAARRT. HEE)
RIBWHNH =T - AVRTA by —FERR, BX

Reframe Lab | Reframe Lab is a project based in
Tokyo run by psychiatrists, curators, educators,
interpreters, and practitioners from performing
arts, building the ecosystem to connect art,
education, medical care and welfare since 2018.
Their work encompasses playing and learning
to create environments that foster imagination
to “reframe” the world from different angles.

PROGRAMS

Reframe Lab (V7L—45%) | BrLBEHEBTL [HZV] R [FHV] %
F%L. 7—M 85, BEE BUTO2AH2TALRFLEEELTWTA
Sk, BERE, ¥Fab—2— ITFar—R— AVZ—=TVR— N7+ —3
YOT=Y DA=TA43—R—HE SESFHRBFO X N—HERL, 2018
EDLFEHLTVS, 5, BISI 23R RARBTULLELIICBERLT
W<, Reframe Labld, H503AEAILHRE [YTL—L]| TEILET—
QIS SFEIELERLRICHIIEANDREEHEZBUREOIYEHKITS,

MEEZ 2B TR emAZ, RFOA[EEEZRL,

FELOREDD [HZV | Z2HFKTEHT—2av7,

Harnessing the power of storytelling to reinterpret the world, pioneering new expressive possibilities
— presenting a workshop that cultivates play from a child’s perspective.

Reframe Lab is a platform that brings together art,
education, medical care, and social welfare through forms of
play and learning that nurture rich imaginations. They have
engaged in a number of projects with the philosophy that
providing care involves fostering vulnerability without fear
of rejection.

Morumetamo, an animation and picture book produced
amidst the pandemic, is a story of metamorphosis in which
the body becomes water, a bird, an insect, finally part of
the cosmos. Playing with one’s own transformations also
represents an authentic experiment in utilizing wisdom
garnered from the theater.

For this collaborative workshop with Theater Commons
Tokyo, Reframe Lab focused on the nameless games — for
example, stepping on only the white parts of the crosswalk
— that we all played when we were small, teaming up with
children to develop forms of play structured by unique
stories and rules. With adults joining in on these movements
and expressions, the workshop will create new opportunities
to accept each other’s inner abstract worlds.

How to participate

Free / Booking essential.

- Intended for elementary school students and their parents

- Capacity: 10 groups of around 20 people per workshop (in case of high
demand, entry will be allocated by lottery. Residents of Minato ward
have priority.)

*Applications are closed.

Language

Japanese

Concept and direction| Reframe Lab (Ibuki Ozawa, Arina Tsukada,
Satomi Shimizu, Natsumi Wada, Taki Nishikido, Haruka Furuya, Mariko Okamoto)
Venue support | Goethe-Institut Tokyo, Minato City
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Commons Forum

FTTI2EHDRBLIz/NVTIvoIE, R % [EHIRE] Lk
IITW3, Ay Xy EIRHE. 77F 0fia. Zh o0
BERERHETREPENIC, b3 —S—BLAEEERET
%, ZzLcz o &K I3T5 & IcB8fbSh, BIEICIFIF
ftsh, 2HFNLEBEHREZE{ILLTWVLS,

NOTFIyohb o T IS LEHEELEERICERHEA
h. BENICIERIET2] Fzdhlf BEICIEESLELLL
D, ZNICIE, BEE LM, ABEEYM. ATEER. AfllE
A EREBE VB ZIENTZEIELL. AFFOH
BREIORENTELFIECERICKEEZT Iy LF—
HPRERITTT,

A7+—FL Tl I0FRO2EETEBERB T2 LE7:
L &2 RH LT CELT—TARNO DR EEBLT, /5073y
IR DOFHBFT2 Fy X — DR IS DLW TEERLZLY,

Two years on, the pandemic continues to “forcibly
synchronize” the world. Lockdowns, border closures,
vaccine distribution, and the disparities and discrimination
produced by these measures keep us constantly on

edge. This forced synchronization is skillfully automated
and instantly migrated to the cloud, reinforcing an
administratively controlled society on a global scale.

How can we create a fissure in these new totalitarian
systems brought on by the pandemic and consciously listen
to and raise unsynchronized voices? This will require a
dramaturgy that disrupts the simple binaries of male and
female, human and animal, artificial and natural, inside
and outside, righteous and evil, throwing a wrench into
the institutions and histories that have been built from an
anthropocentric perspective.

This forum seeks to explore new dramaturgical
strategies in the age of pandemic through conversations
with artists who have been cultivating “Unsynchronized
Voices” during these past two years.

Language

Japanese (with Chinese interpretation)

© Li Yinjun
. o — S35 |
I %/ z [ ) 7 d— — 7 la # 1 R T =T - AVRTF1 by —FERR Venue support | Goethe-Institut Tokyo
VE—-FSIE

Commons Forum #1 oo

:
JERIEATHZLIF=H

—IERIBIMNF < by FE—IT VLD ICERKRT DD

Unsynchronized Voices: How can we generate an unsynchronized dramaturgy?

2A23H [k-#117:00-19:00

12049

TF—=T - AVAT1 by —FRE
T107-0052 BR#HIKT-5-56

UTZISH | EFH - ATV XNSRRT
UE—FSH | XRBARICEFINIERAR—JEBHD
URL& Y7 7ERLTLESW

 Date]
February 23rd [Wed] / 17:00-19:00

120min.

Goethe-Institut Tokyo
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

In-person participation | Booking essential. Show
general admission pass on entry.

Online participation | Please access the program via the
link on the dedicated page sent upon purchase of your
pass.

248#% / Panelists

Jzv A (XB) |RERRERO/SMA=T7D—A, #EHIR.
RoY—THBLABIZ, FFastr2)—BREGEP 1R ZL—2a
Y DFMELITI L REREFRICTIRA 22U, 1989F IC%
¥, 1994FIa—3— I TELXVEVRAERR, 19945, MK
RO — -7z 77V (BXK) LLbICHEMDA T4y
FYhhvs=— TEFEEWTEE (Living Dance Studio) | %
BRI, vz - R DERIE BESEDLSICBAANLEEN
RBFOT—N17 2 FELTWEHEHAEL, BEORESF VW
ICERLERDHREZ5ISEIT DL EERLTWVS,

[HE £8) &) (1999 TlE. KL BICHEORRICOL
TAvRE1—L, BHEEROBELLTAVSILT, YHD
ZHOXLH - BENAERIERELTVS, RFED am
60] (2021) I23—Oy/SOEHOETH T LE, 20215FEF/Y =
BEMEDARLBES —T A XN ERE,

TRERF (Whbidd-sk2) |
BIfER - EHR-/DMBRR - Hls
E7 — M2 —=HEE
Satoko Ichihara|Playwright,
Director, Novelist, Artistic
Director of Kinosaki
International Arts Center

©Flavio Karrer

FarFax|7—74Rb

Kyun-Chome | Artist

Wen Hui |Wen Hui is one of the pioneers of Chinese e
contemporary dance theatre. She is a choreographer, dancer, » )
and she also makes documentary films and installations. She : % 3
graduated with a degree in choreography from Beijing Dance S | PR g
Academy in 1989, and in 1994, she studied modern dance in —-_—

New York. In 1994, together with filmmaker Wu Wenguang, - ‘k =

she founded China’s first independent dance theatre company, -
“Living Dance Studio.” Wen Hui's works research how the body
holds an archive of personal social documentation, and experiment with how bodily memory
catalyzes collision between history and reality. In her work “The Report on Giving Birth” (1999),
she interviewed a group of women about their experiences of childbirth, and used the body

as a strategy of resistance to show the cultural and everyday complexity of women during

that particular time. Her latest work, “I am 60” (2021), has been performed in several cities in
Europe. In 2021, she received the official Order of Merit of the Federal Republic of Germany,
Goethe Medal.

©Richy Wong

7% / Moderator

HEFHK (Z5%-653) |
STR—AEVX FALIR—
Chiaki Soma | Director of
Theater Commons Tokyo

:H.’/h‘l‘l- n

©VYurika Kawano
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Commons Forum #2
-
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Reexamining the Plurality of the World in the Age of Pandemic:
From Theater Commons Tokyo '22 to Theater der Welt '23

[ Date
2827H [B] 16:00-18:30 February 27th [Sun] / 16:00-18:30
1509 150 min.

Goethe-Institut Tokyo
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

=T AVRAT1by—FEER
T107-0052 ERX#HKR7-5-56

In-person participation | Booking essential. Show
general admission pass on entry.
Online participation | Please access the program via the

UTZISH | EFH - ATV X/NSRRTR
UE—FSM| SZABARICEMSNIERAR—JEHOD

URLEYT7Z7EXLTLEESLY . .
link on the dedicated page sent upon purchase of your
pass.

LEEE

ZEE (AFEBROE) English (with Japanese interpretation)

BIEIDST72—EXX'21 [/ BRTIHLE] Z2RES
L ERTHRER2023DTLIR2—ICBH SN 14
ETHEEBRERF. ZAIRS. A0 BOHIR T CHzti+a
L—oay BB HEICOLWTEREREITTWS,
E7+x—FL TR RELETREOSTRX—OE X222 E
DHFRERR2023%22HECBE EXNEDOHZERRD OEENS
B3, F—HTIREEHBDATATT—T1AMN 227V
A—ERFREING RyT 4 - A—Fay - FaVDBEHFIFEFY
T4V - LoFv—% LR, BOHEHE AR OBEFRIEZ VY —F
LD SRERDI-HWeRETS, EETIE, HFRERES2023
ZHRRAMTBLY VMWV LBIGOEREREETVF-T7S
F—HRA, ST Iy BRICTTRELERIR DR E ZDIEH

Chiaki Soma and Kyoko Iwaki were selected as the directors
of the Theater der Welt 2023 with a project proposal
developing on the theme of the previous Theater Commons
Tokyo ’21, “Bodies in Incubation.” The two are now exploring
new ethics and methods of curation under the restrictions of
the pandemic.

This forum will launch from Tokyo a space for thinking
and dialogue that will connect this current edition Theater
Commons Tokyo '22 with the upcoming Theater der Welt
2023. The first part of the forum will feature an online
lecture by the Taiwanese media artist Hsu Che-Yu and
dramaturg Betty Yi-Chun Chen. They will share expansions
on their research inquiries that emerged from their
explorations of the relationship between humans and
animals. Anna Wagner, co-artistic director of Kiinstlerhaus
Mousonturm, host of the Theater der Welt 2023, will join

HEISOWT, ZNFhDISHh OiEmRERRAT 3.

RGN T —T - AVRAT1 b —FRR

F18#& / Panelists

Tt TP —|FAY. 75297 LYV VLIS D RS
ThyLy -HEZEMEE BESMEEFALR ALYV ORIE
HAU Hebbel am Ufer TEYZRDT Y REv bfalb—%— LYV
oV LRISTHX VY REBPIRZ D T, LYV IV LARIE T, Eisa
Jocson, Paula Rosolen. Jetse Batelaan 5D 7—7 1R &EEHLT
A& ¥av - F72bys ELTEEILTWL S, Tanzfestival Rhein-
Main O RIAIAE THY. [Indonesia LAB] (2015) % [This Is Not
Lebanon] (2021) &, ¥ OERHNTOS7LDF2L—Yav PR
Fal—2avEFRIFTEL, N74—IV 77—V DBZ%EHERTS
ZLICEDEFETHY. [Oper Offenbach] (2018) [The Greatest
Show on Earth - A Performance-Circus for the 21st Century]
(2016) FDFRITO I MBS <IB EIFTLS,

vav-Yza— GFER |
F—F4Rk

Hsu Che-Yu|Artist

A% / Moderator

ERRF (WhE-252) |RE XT7H—T Y RBRR. TV 7T
KREXFBEMF R EEEE, BB P r—FYRPELTEHLED
5, 201 7EEICAY PV RE TV FRIZRICTELS BRI %18
. ARICTHEE S, FFIZARBAER L, RCERGHE
e 2017 EICHESIBER. TOTY - ANFaFN - AT D
BIR &S T, —a—A— I MU RERER Y —HNEr2—FEHR
B, BEIC[EABERBRAER] (F4VLT7—ht) &, £ [A History
of Japanese Theatre] (v~ 7Yy k% H k). [The Routledge
Companion to Butoh Performance] (Routledge i i&) . [Okada
Toshiki and Japanese Theatre] (/¥7+—=2>RYY—FHIR) & &,
20214 &Y Performance ResearchittRiREZE S,

NyT4 - A—Fav- Fz¥ &y
(BfR1) [F7= by s 8

Betty Yi-Chun Chen|
Dramaturg, Translator

for the second part, and participants will share their
perspectives on the contours and plurality of theater
festivals in the age of pandemic.

Venue support | Goethe-Institut Tokyo

Anna Wagner | Anna Wagner is dramaturg and artistic co-

director at the theatre Kiinstlerhaus Mousonturm in Frankfurt/
Main (Germany). After studying theater studies Anna worked as
assistant curator for dance at the theater Hebbel am Ufer/HAU in
Berlin and was head of the dance department at Theater Freiburg.
At Kiinstlerhaus Mousonturm, she works regularly as production
dramaturge with artists such as Eisa Jocson, Paula Rosolen and
Jetse Batelaan. She is also co-founder of “Tanzfestival Rhein-
Main” and has curated or co-curated various international
programs like “Indonesia LAB” (2015) and “This Is Not Lebanon” (2021). Interested in
expanding the notion of performing arts, she has initiated various special projects like
“Oper Offenbach” (2018) and “The Greatest Show on Earth — A Performance-Circus for
the 21st Century” (2016).

©Jérg Baumann

HEFHK (25%-653) |
YTFE—AEVE TaLIZ— §
Chiaki Soma | Director of
‘ Theater Commons Tokyo

Kyoko Iwaki | Kyoko Iwaki is a Tenure-tracked Lecturer of Theatre
and Performance Studies at University of Antwerp. Her research
focuses on Japanese and European theatre of environmental,
feminist, and more-than-human philosophies with strong investment
in Buddhism. Kyoko obtained a PhD from Goldsmiths, University of
London in 2017. After her completion of PhD, she became a Visiting
Scholar at The Segal Center, City University of New York. Prior to
entering academia, she has worked over a decade as a theatre

critic contributing to Asahi Shimbun Newspaper. From 2021, she is an Associate Editor of
“Performance Research.” Her contribution to publications includes “A History of Japanese
Theatre” (Cambridge University Press), “The Routledge Companion to Butoh Performance”
(Routledge), “Okada Toshiki and Japanese Theatre” (Performance Research) among others.
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VENUES

Goethe-Institut Tokyo

7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

Tel: 03-3584-3201

Aoyama-itchome Station (Tokyo Metro Ginza or
Hanzomon Lines / Toei Oedo Line): 7 minutes walk
from 4 (North) Exit

Taiwan Cultural Center,
Taipei Economic and Cultural
Representative Office in Japan

2F Toranomon Building 1-1-12 Toranomon,
Minato-ku, Tokyo 105-0001

Tel: 03-6206-6180

Toranomon Station (Tokyo Metro Ginza Line):
1 minute walk from 9 Exit

Kasumigaseki Station (Tokyo Metro Marunouchi,
Hibiya or Chiyoda Lines):

3 minutes walk from C2 Exit

Uchisaiwaicho Station (Toei Mita Line):

7 minutes walk from A4 Exit

Shinbashi Station (JR): 12 minutes walk from
Hibiya Exit

Libra Hall / Shibaura Residents’
Collaboration Space

1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-
ku, Tokyo 105-0023

Tamachi Station (JR): 5 minutes walk from East
(Shibaura) Exit

Mita Station (Toei Asakusa Line A7 Exit or Mita
Line A9 Exit): 7 minutes walk

SHIBAURA HOUSE

3-15-4 Shibaura, Minato-ku, Tokyo 108-0023
Tel: 03-5419-6446

Tamachi Station (JR): 7 minutes walk from East
(Shibaura) Exit

Mita Station (Toei Mita or Asakusa Lines):

10 minutes walk from A4 Exit
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Commons Forum

T—T41R+/EE 19SAT 21 MON 22TUE 23WED 24THU 25 FRI 26SAT 27 SUN
v
F\::‘ - Fax Bk 275 T R— T KT NS T LE AT
& -E@%&mﬁj Distributed through mail, or at any of the venues for other Theater Commons Tokyo programs.
Kyun-Chome
“The Apocalypse of Women”
F—n— b/ TPV - F - Zik—F |
[EhH AR LR o
Boogaerdt/VanderSchoot
“TRAVELING WITHOUT MOVING”
Tﬁﬁ{&#ﬂi (Q_)._ 18:00 13:00/18:00 14:00
BXFEORE 77y R]
Satoko Ichihara (Q)
“The Question of Faeries (Deluxe Edition)”
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Monira Al Qadiri & Raed Yassin
“Suspended Delirium”

15:00-17:00/17:00-19:00/19:00-21:00
16:00-18:00/18:00-20:00

12:00-14:00/14:00-16:00/

*This work will be shown as
part of Commons Forum #2.
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Tomoko Sato
“Index for Obake Tokyo: Chapter 1”
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Reframe Lab
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Reframe Lab

“Reframe Lab in Collaboration with Theater Commons
Tokyo: Nameless Games Workshop”

10:30-12:30/15:00-17:00

10:30-12:30/15:00-17:00
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Commons Forum #1

“Unsynchronized Voices: How can we generate

an unsynchronized dramaturgy?”

17:00-19:00
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Commons Forum #2

“Reexamining the Plurality of the World in the Age of
Pandemic: From Theater Commons Tokyo '22 to
Theater der Welt 23"

|

16:00-18:30
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