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ABOUT

A new collective space, a new “commons,”

in the city: welcome to Theater Commons Tokyo.

Expect theater, lecture performances,
workshops and dialogues,
held across Minato ward!

Theater Commons Tokyo is a project to create a collective space

for society that harnesses the collective wisdom of theater. By

using theater - that is, by applying theatrical ideas — in the context

of everyday life and the urban space, it aims to propose a model

for theater(s) to come. Theater Commons Tokyo and its artists use

the imagination of theater to create experiences in which diverging
elements and time periods intersect, and the ordinary is defamiliarized
through dialogue and discovery. This means that, as well as theatrical
productions, it also hosts lecture-style performances, workshops in
which participants share in the creative process, dialogues featuring a
range of different voices, and more.

Theater Commons Tokyo is held in venues across Minato ward as
part of FY2018 Minato Cooperation Project for Cultural Program. The
executive committee is composed of Arts Commons Tokyo and the
following international cultural institutions based in the ward: Taiwan
Cultural Center (Taipei Economic and Cultural Representative Office in
Japan), Goethe-Institut Tokyo, Institut francais du Japon, and Embassy
of the Kingdom of the Netherlands.

) de INSTI
QD1 EF s

Eniq'l'okyo ”

FESTIVAL beyond
2020

ABOUT

Theater Commons Tokyo '19

[ Date |
January 19th, 20th and February
22nd -13th March, 2019

Various places
in Minato ward, Tokyo

Organized by

Theater Commons Tokyo Executive Committee
Taiwan Cultural Center, Taipei Economic and
Cultural Representative Office in Japan
Goethe-Institut Tokyo

Embassy of France in Japan / Institut frangais du
Japon

Embassy of the Kingdom of the Netherlands

Arts Commons Tokyo

Co-organized by

FY2018 Minato Cooperation Project for
Cultural Program

Keio University Art Center

In partnership with

SHIBAURA HOUSE

Supported by

Arts Council Tokyo, Tokyo Metropolitan
Foundation for History and Culture
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DIRECTOR’S NOTE

Theater as a Tool for Surviving the City

What are the possibilities in present-day Tokyo? This
is perhaps a question that everyone who lives in Tokyo
keeps in the back of their mind, in some corner of their
body. With developments for the Olympics advancing at
a fever pitch, the landscape of the city will be undergoing
dramatic changes. The parks and public spaces everyone
could freely visit five years ago have suddenly, one day,
turned into empty lots; the construction of hotels and
building complexes are in full swing. The space of the
city has been given over entirely to zoning and other
forms of regulation based on the value of its real estate.
| do not, of course, intend to advocate for mere
nostalgia. We residents reap the benefits of the city’s
prosperity and cannot easily disavow its economic
activities, nor the changes that come as their
consequences. The activities and conduct permitted
by the city’s structure and regulatory systems
appear, however, more and more restricted. The city
choreographs our conduct—the conduct of its players—
in accordance with these structures; the patterns this
choreography falls into are rapidly homogenized,
producing a mounting uncanniness. This city rewards
and engineers en masse humans who are able to live
up to its astonishing speed and exactitude, its physical
brilliance and cleanliness. It would seem, however, that
the overwhelming modes of propriety to which the city
compels us to conform may serve to render even more
invisible that which has always lain in its peripheries,
kept out of sight.

Now the eyes of the world are on Tokyo—and their
gaze is not fixed only on the Olympics. Tokyo is currently
being observed by an unprecedented number of tourists,
by foreign laborers and students. How might this ever-
expanding city make space for including and coexisting
with a diversifying series of bodies, languages,
behaviors, and memories? How, furthermore, might we
approach the challenges and possibilities of being in
solidarity with this diversity, opening the way for a public
model for this pursuit?

We might begin this third edition of Theater Commons
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Tokyo by provisionally stating that theater is a tool for
conceptualizing and testing these models. We will make
use of the theater’s cultural commons to produce an
urban commons within the city: this is the definition

and the ethos of the “Theater Commons” project. What,
then, do these cultural commons consist of? “Theater”
refers to the activity wherein humans watch each

other performing certain roles, as well as the form of
the assembly that brings this activity into existence. A
number of people come together, form a community,
and amass a variety of techniques in order to exchange
emotions and information through language, the body,
and so forth. Today, by referencing the accumulated
cultural commons of the theater and conceiving new
practical applications for these communities, activities,
and techniques, | believe it is possible to put them to use
in this city as potent tools.

Travel, for example, through Tokyo’s neighborhoods
from the perspective of its excluded others—travel
through Tokyo together with foreigners, refugees, and
the many more who live in this city but have been forced
into an “othered” position. Experience Tokyo vicariously
through a road movie born from a trip taken by actual
people, and engage in discussion together (Koki Tanaka’'s
Vulnerable Histories (A Road Movie)). Take a group tour
of Tokyo as seen from Fukushima, pretending to be a
student on a school excursion (Akira Takayama/Port B's
New Tokyo School Excursion Project: Fukushima Version).
Join another group to embrace the music originally
created by a Taiwanese composer and transpose it into
a different shape (Hong-Kai Wang's This is no country
music). How might we physically experience the voices
and memories rendered invisible in day-to-day Tokyo,
facing up to the challenges and possibilities of being in
solidarity with them?

In Ancient Greece, both theater and the Olympic Games
originally figured as national festivals and religious rites
intended to promote community solidarity, which was
cemented through citizens’ engagement in competitions
based on bodily excellence or the quality of their

DIRECTOR’S NOTE

comedic/tragic theatrical techniques. Women, children,
foreigners, and slaves, however, were precluded
from participation, a well-known exclusion in which
democracy itself is grounded. Are we able to put this
form of political organization aside, as a thing of the
past? Are we truly in solidarity with women, children,
foreigners, those who labor in subordinate positions, and
those who are discriminated against in any number of
ways? Is there a form of theater capable of overcoming
the discriminatory institutions that have been reinforced
by modern times, as well as the structures to which they
belong (Sankar Venkateswaran’s Criminal Tribes Act)?
It may be necessary, perhaps, to displace the norms
of Ancient Greece within Western theater and theaters
by viewing them from non-Western perspectives, even
while referencing their origin and structure (Maxime
Kurvers’s The Birth of Tragedy).

Modeled on the Olympic Games of Ancient Greece,
the greatest festival in human history is the modern
Olympics, which serves to reinforce the framework of
the nation state. It is not a coincidence that the period of
its invention and development spanned the end of the
19th century through the 20th, the era of colonialism and
imperialism. It is difficult, within the confines of a rule
stipulating that players act as representatives of some
nation, to refuse the politics that would tie the excellence
of these individual athletes to the superiority of nations
or ethnic groups—as individuals, nevertheless, these
athletes are “always running” (Ogutu Muraya's Because
| Always Feel Like Running). We must introduce potential
micro-narratives into the periphery of these games,
which are dominated by the mass media and have often
been exploited for terrorism or propaganda purposes
(Rabih Mroué’s Ode to Joy). The history of the Olympics
in the 20th century was drenched in blood, sweat, and
floodlights—it is our hope that the very act of recounting
this history from the perspective of artists might act as a
potent gesture in Tokyo today.

This year we will present Reading Performances for
the first time, a series revolving around the question of

DIRECTOR’'S NOTE

Chiaki Soma | Representative Director of NPO Arts Commons Tokyo, Art
producer. Chiaki was the first Program Director of Festival/Tokyo, Japan's
leading performing arts festival, from 2009-2013, as well as the first Director
of Steep Slope Studio in Yokohama from 2006-2010. She served on the Agency
for Cultural Affairs’ Culture Council Cultural Policy Subcommittee from 2012-
2015.In 2015, she received the Chevalier de L'Ordre des Arts et des Lettres.
Since 2016, she has been a Specially Appointed Associate Professor, College
of Contemporary Psychology, Body Expression and Cinematic Arts, Graduate
School of Contemporary Psychology of Rikkyo University, Tokyo; since 2017,
she has served as the chairperson of the Theater Commons Tokyo Executive
Committee, as well as its director. She is also involved in theatrical curation
for the 2019 edition of the Aichi Triennale.

what words might be effective in Tokyo today. Based
on discussions with three directors (Takashi Shima,
Yuko Nakamura, Yuta Hagiwara), we will launch the
scripts for three plays into the city, with the audience-
cum-participants themselves reading the words aloud,
experiencing them physically. Susan Sontag, Pablo
Picasso, Shogo Ota—all of whom lived in eras different
from our own. When we summon the words of these
three mediums to present-day Tokyo, what changes will
our bodies undergo? In what manner will we find Tokyo
redoubled in their expressions, and how might they
interpose within the city alternative spaces and excluded
others?

Theater Commons Tokyo itself, of course, cannot
escape the rules and systems laid out by the city.
We cannot claim to have no association with the bold
signposts paving the road to 2020. This is precisely,
| believe, why we must explore, from independent
perspectives, ways of subverting and disrupting the
unidirectional flow of these imposed systems from the
inside. What kind of theater could we invent to place
before us the major forces choreographing the actions
and conduct of individuals, in order to remain individual
players in the city in which we live? A different flow of
time must emerge from its unidirectional progression,
connecting the past and the future (Meiro Koizumi’s We
Mourn the Dead of the Future). To view complex worlds
in all their complexity, we all must clad our bodies and
thoughts with small gestures that can easily be rejected
and removed. We must cast about for evolved forms
of theater and theaters that will act as apparatuses
for making this possible. Theater Commons Tokyo
is a space for expanding the possibilities of theater,
while collectively experimenting with modest, effective
methods for surviving this society. We would be
delighted for you to join us here.

Chiaki Soma (Theater Commons Tokyo Director)
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Dates |
January 19th [Sat] / 15:00 — 17:30

Performance of “Criminal Tribes Act” and Post-performance Workshop

January 20th [Sun] / 13:00 - 16:00

Performance of “Criminal Tribes Act” and Theater Commons Tokyo '19

Opening Symposium

Performance approx. 45 min.
Post-performance Workshop approx. 90 min.
Opening Symposium approx. 120 min.

Libra Hall
1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

How to Participate

Booking essential.
Show general admission pass on entry.

Related program

Theater Commons Tokyo ‘19 Opening Symposium

PROGRAM
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SRV hAN- T hTF—2275Y | 197944 K-4—55  Sankar Venkateswaran | Sankar Venkateswaran is a theatre director from
MAYHyPEETH, HUhY RS ERS MR SVH India. Born in Calicut, Kerala, Venkateswaran studied directing at the School
of Drama and Fine Arts, University of Calicut, after which he trained at the
Theatre Training and Research Programme, Singapore. In 2013 he received
the Ibsen Scholarship from Teater Ibsen, Norway, which furthered his
DRRIT— 2y 7 &R 2015-16F IS [ —5 5 ME work with the indigenous people in Attappadi, Kerala. His following works,
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KT AKAREONR RN [KDER] #EHLEESE and 2016, Venkateswaran served as the artistic director for the International
3. 2016-174E, FAYDIavAY - THILIREUSD L 7i— Theatre Festival of Kerala. During his term, the program emphasized South-
South exchanges to resist the Eurocentric agendas of cultural practice. He
gained attention in Japan with his production of Shogo Ota’s The Water Station at Kyoto International
Performing Arts Festival 2016. Currently he lives and works out of the theatre he built in Attappadi.
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Indian director Sankar Venkateswaran runs a theater in South
India’s Kerala province, ceaselessly experimenting with the
dramatic arts in his characteristic ways. His 2016 rendition
of Shogo Ota’s The Water Station at the Kyoto International
Performing Arts Festival, along with the rest of his activities,
represents a bold attempt to reinterpret and update Western-
centric understandings of the history of theater from the
perspective of Asia.

The TCT "19 performance of his new play, Criminal Tribes
Act (premiered in 2017 at Ziirich’s Theater Spektakel),
will be his first in Tokyo. The “Criminal Tribes Act,” which
was in effect from 1871 — 1952 under the colonial British
government in India, sought to crack down on nomadic tribes
(street performers, fortune tellers, peddlers, etc) and their
descendants by proclaiming them “criminals,” with effects
still resonating today. In the play, two actors speak before the
audience in their respective native languages, English and
Kannada. The stories of their own origins, memories, and
research reports gradually throw into relief the structures
of numerous phenomena, including the social discrimination
that has emerged with the process of modernization, as well
as the reinforcement of the caste system that has been in
place since ancient times. Attending to these proceedings, we,
the audience, must also come to confront the discriminatory
structures lurking within the individual and social unconscious.

Following the two performances, there will be a post-
performance workshop and an opening symposium on
January 19th and January 20th, respectively. The workshop
will allow the audience to share in a dialogue with the director
and actors; the symposium will focus on festivals and
theatrical spaces.

English, Kannada (with Japanese subtitles)

Directed by Sankar Venkateswaran

Performed by Chandra Ninasam, Anirudh Nair

Production management, Japanese subtitles by Satoko Tsurudome
Interpreter | Kanoko Tamura (Art Translators Collective), Kyle Yamada (Allergen
Theatre)

Stage support |[URAK Produced by Theatre Roots & Wings

In cooperation with The Saison Foundation and Kyoto University of Art and Design
Venue support |Minato City

THE SAIS©N FOUNDATION

©Gabriela Neeb
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Date |
January 20th [Sun] / 14:00 — 16:00

*Held along with the performance of “Criminal Tribes Act”

Performance times

approx. 120 min.

Libra Hall
1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

Booking essential.
Show general admission pass on entry.

Related program

Sankar Venkateswaran
“Criminal Tribes Act”

PROGRAM
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For the opening of Theater Commons Tokyo ‘19, we will invite
participating artists and critics for a symposium that will
serve to share with our audience members some of Theater
Commons Tokyo's persisting concerns, as well as develop the
ways in which we think about them.

Tokyo in 2019 lies on the verge of a massive national
event. While culture-related activities associated with
political agendas, urban promotion, and land development
are occurring one after another, it becomes increasingly
difficult to continue initiatives that have, up to now, been
run independently. Would it be possible to bring about a
circulation of autonomous creative acts through critical
interpretations of the Olympics, which has served as a major
model for “festivals” and, originating in ancient Greece,
came out of the modern Western world? In this symposium,
we will discuss the forms of festivals possible in Tokyo
and Asia today, taking into consideration the origins of
ceremony and entertainment, as well as the state of spaces
for the theatrical arts. We hope to accordingly emerge with
a clearer image of the shapes that will be taken by festivals

and theaters to come.
* Performance attendance is required for symposium admission

Sankar Venkateswaran (Theater Director)
Reiji Ando (Art Critic)
Akira Takayama (Port B, Theater Director)

Chiaki Soma (Director of Theater Commons Tokyo)

Language

Japanese (with English interpretation)

Interpreter|Kanoko Tamura (Art Translators Collective),

Kyle Yamada (Allergen Theatre)
Venue support|Minato City

RIGHH 1 EBX
EEEZE =

RHEILZ (BAES-hLL) [ 1967TERREBEEN,
NEHFFR. SEXMAPER RRXZEEHIE,
BEREXREE-XFBWEE 2002F, [#HL0HF
WOERR] THEMAXZE TLEBIC. =
REXBRLAERARD [FHenmE HOBX
) (20044, B KITRZMBELFHBREXFE
OIXDERE BHEXFH] (2008F, F). &I
BAF=HEHY M -2ZHO [HAEX] (201445,
). REAFIIC [K#t) (20185, ) #'H B,

SRVHANT I HAT—275Y (p 1) BB (=
hRE-HES) (p. 27) . BEFHR (25F-b5F) (p.5)

Reiji Ando | Born in Tokyo in 1967, Reiji Ando is an art and literature

critic, as well as a professor at Tama Art University and visiting professor
at Tokyo University. He graduated from Waseda University’s Literature
Faculty 1. In 2002, he was awarded the Art Encouragement Prize for
Excellence in Literary Criticism for his book Kamigami no toso-Orikuchi
Shinobu-ron (The Gods’ Struggle: An Interpretation of Shinobu Orikuchi).
Major works include Minister of Education Award for Fine Arts New Face
Prize-selected Kamigami no toso-Orikuchi Shinobu-ron (The Gods’ Struggle:
An Interpretation of Shinobu Orikuchi) (Kodansha, 2004); Kenzaburo Oe Prize
and Sei lto Prize-selected Hikari no mandara nippon bungaku-ron(Mandala
of Light: Japanese Literary Theory) (ibid, 2008); and Kadokawa Foundation
Liberal Arts Prize and Suntory Prize for Social Sciences and Humanities-selected Orikuchi Shinobu (Shinob
Orikuchi) (ibid, 2014). His most recently published work is Dai (ibid, 2018).

Sankar Venkateswaran (p. 11), Akira Takayama (p. 27), Chiaki Soma (p. 7)
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Koki Tanak

Courtesy of the artist, Vitamin Creative Space (Guangzhou), Aoyama Meguro (Tokyo)
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[ Screening | Assembly]
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Vulnerable Histories (A Road Movie)
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February 22nd [Fri] /19:00
February 23rd [Sat] /19:00
February 24th [Sun] /13:00

to and following the film for each day.

Takumi Fukuo (Critic)

Feb. 23rd|Woohi Chung (Protagonist), Ton-hyon Han (Sociologist),
Ryota Fujiguchi (Sound), Tadahito Yamamoto (Chief curator at the Center of Tokyo

Raids and War Damage in Tokyo)

Feb. 24th|Takahiro Akedo (Sociologist), Yuko Nakamura (Filmmaker and Essayist),

Takumi Fukuo (Critic)

150 min.

Feb. 22nd|Shinya Aoyama (DOP), Yuju Wen (Writer), Ton-hyong Han (Sociologist),
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A /crosMUSEUM
— fiir Gegenwartskunst

*A space will be set up for guests to mingle and engage in discussion prior

HARE (flh - ZHF) | 1975F £ Fh, HERED

Koki Tanaka | Koki Tanaka was born in 1975. His creative activities are centered
HBEPERICEZE R, ZORFICEKEIEE, 2 around his interest in documenting phenomena such as the organization of
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Whatever it takes to live together, to overcome exclusion and discrimination — Koki Tanaka presents
the Japanese premiere of his “vulnerable” road movie.

In view of the worldwide rise of nationalism, populism,

and xenophobia, the artistic social studies of Koki Tanaka
focus on how we live together in societies. Commissioned

by the Migros Museum fiir Gegenwartskunst, the project
Vulnerable Histories (A Road Movie) (2018) highlights the
mutual incomprehension and mistrust between Zainichi
Koreans and ethnic Japanese, to plead for vigilance toward
racism and discrimination. The project centers on a series of
conversations in various settings between two protagonists
— a Zainichi Korean living in Japan and a Swiss national
whose Japanese great-grandparents immigrated to the
United States around 1900 - who have not met before.
Shadowed by the artist and his camera team, they travel

to various locations where Zainichi Koreans experienced
discrimination in Tokyo metropolitan area, to grapple with
questions of (their own cultural) identity and how to take a
stand against the simplistic worldviews of racist groups. The
films that grew out of the project illustrate that coexistence
and mutual appreciation are possible if we talk to each
other: private as well as public conversations are key.

For this screening of the short version for Theater
Commons Tokyo, we would like to create the opportunity for
sharing experiences of the artwork as a group. An assembly
space will be set up for guests to mingle and engage in
discussion prior to and following the film.

Screening|English (with Japanese subtitles)
Assembly|Japanese

Concept and Direction | Koki Tanaka Protagonist| Woohi Chung, Christian Hofer
Lecturer and Project Adviser | Tong-hyon Han Lecturer |Masao Nishizaki (Housenka)
Legal Adviser | Takahiro Akedo

Lecturer for Preliminary Study Session | Tadahito Yamamoto (the Center of the Tokyo Raids
and War Damage in Tokyo)

Director of Photography | Shinya Aoyama Sound and Sound Editor | Ryota Fujiguchi
Production Manager (Movie)| Saki Tanaka English Subtitles | Dean Shimauchi Translations
Subtitles translation by Natsuko Odate (Arts Commons Tokyo)

Subtitles supervised by Fumiko Toda (Arts Commons Tokyo)

Legal Translation | Maki Higashikubo

Supported by Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture)
Commissioned by Migros M 1 fiir Gegenwartskunst

Thanks to Aoyama Meguro, Vitamin Creative Space, Goethe-Institut Tokyo

A /'crosMUsEUM
— fiir Gegenwartskunst

happenings or the inner workings of groups. His art has been on view in numerous
W T . countries, including, most recently, at Kunsthaus Graz (2017), the Deutsche Bank
'71#;/:{} EI‘:* :li;l%%?ﬁﬁolﬂfﬁil:#a” KunstHalle, Berlin (2015), the Van Abbemuseum, Eindhoven (2014), the National
BRTTHAIRPERH BEEORRAIC V3 Museum of Modern Art, Kyoto and Tokyo (2013), the Museum of Art, Seoul (2013), the
ZEDOTHEY] (KF=HTEE, 2016%F). [Vulnerable Hammer Museum, Los Angeles (2012), the Taipei Contemporary Art Center (2012),
Histories (A Road movie) ] (7' A3R{AEHifE. 2018  and the Palais de Tokyo, Paris (2007). Tanaka was Japan’s official representative
) BE, 201TEI AV RE—EHATOS 7 MM, at the 55th Venice Biennale in 2013 and received Deutsche Bank’s Artist of the Year
Award in 2015. In 2017, he contributed work to Skulptur Projekte Miinster and the 57th Venice Biennale.

015

Goethe-Institut Tokyo NICEDDBHEEBET>TL S, 20134, $55H

7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

TF=T AVRT1by—F BRRFY XL 2 —
T107-0052 ERXHKIR7-5-56

Sk iE How to Participate

EFH- QT RANSRBTR Booking essential.
Show general admission pass on entry.

©Motoyuki Daifu
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Meiro Koizumi
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We Mourn the Dead of the Future
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©Meiro Koizumi
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[ Dates |

February 22nd [Fri] - March 10th [Sun]

(closed on Mondays and Tuesdays)

Wed - Fri / 13:00 — 20:00 (Last admission: 19:30)
Sat, Sun / 12:00 - 20:00 (Last admission: 19:30)

*0n 2/27, the day of the talk event, and 3/10, the final day of the program,
the video will run until 19:00, with last admission at 18:30.

approx. 50 min.
*The video will be played on a loop throughout the exhibition period

Kitasenju BUoY 2F Gallery
49-11 Senju-Nakacho, Adachi-ku, Tokyo 120-0036

Show general admission pass on entry.

Related program

Discussion with Meiro Koizumi and performers
Date|February 27th [Wed] 19:00 - 21:00

Venue|Kitasenju BUoY 2F Gallery

Number of places |40

Show general admission pass on entry (first come, first served)
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Meiro Koizumi continues to open up new frontiers at the point where video and theater meet.
Come see his ritual/performance video that revives future heroes/the dead, eternally recurring at

aripintime.
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INRBAER (SWTH-HUWABS) | 1976FEBEEEFN, Meiro Koizumi \ Koizumi studied at the International Christian University,

BB ASEEEICERL OYEyDFo  Tokyo (1996-1999), Chelsea College of Art and Design, London (1999-
2002), and Rijksakademie van beeldend kunsten, Amsterdam (2005-

Y= HLy Y THERREF S EEIE=2—3—

Meiro Koizumi is an artist who explores the relationships
between the state and the individual, the spirit and the
body, and explicates them in video works using theatrical
techniques. His direction style treats filming as an
involuntary, physical reaction that expresses the violence
latent in society and its structures, and — with his recent
work Rite for a Dream (Today My Empire Sings), among others
— has been making waves in the worlds of theater and art.

In his collaborative workshop with Theater Commons
Tokyo last year, Koizumi and 20 youths created a
performance concerning themes with which he has long
grappled: heroism and self-sacrifice. At the site of a former
US army base, in the freezing rain, they conducted a ritual/
performance to mourn for “the heroes/dead of the future.”
Can people throw their lives away for the nation state, or
for other ideals? Portraying the youths forced to face this
proposition and the surrounding onlookers, emanating
sanctity and pain, this theatrical video will confront its
viewers with the same ultimate question.

Japanese

Concept, Direction |Meiro Koizumi

Performers|Makoto Uemura, Kentaro Kashiwagi, Masahiro Kubo,

Kiyoka Kobashi, Kota Shiga, 0samu Shikichi, Kana Shinohara, Yu Shibata,
Masaki Takeda, Woohi Chung, Asaka Terazawa, Tomoka Hagiwara,
Hiroki Hanashima, Tomoyoshi Hara, Momoko Hibino, Masahiro Matsueda,
Kazuki Mabuchi, Honami Miyoshi, Takato Murata, Hitomi Watanabe
Assistant Director | Wataru Koyama

Director of Photography|Yasuhiro Moriuchi (RAKUDA STUDIO)
CameralShinya Aoyama

Sound | Taro Nishigaki

Camera Assistant|Aoi Nakamura, Hibiki Miyazawa

Sound Assistant| Takao Kondo

Produced and Organized by Theater Commons Tokyo Executive Committee,
Mujin-to Production
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2006). His previous solo exhibitions include “Trapped Voice Would Dream
of Silence” at Arts Maebashi (2015), “Project Series 99: Meiro Koizumi” at
Museum of Modern Art, New York (2013), “Stories of a Beautiful Country”
Centro de Arte Caja de Burgos (CAB), Spain (2012), “Defect in Vision”

at Annet Gelink Gallery, Amsterdam (2012), MAM Project 009 at Mori
Museum, Tokyo (2009). He participated in numerous group shows such
as, “Future Generation Art Prize” at Pinchuk Art Center, Kiev (2012),
“Invisible Memories” at Hara Museum, Tokyo (2011), Liverpool Biennial
(2010), Media City Seoul (2010), and Aichi Triennale, Japan (2010).
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Maxime Kurvers [France]
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The Birth of Tragedy
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 Dates |
February 23rd [Sat] / 16:30

February 24th [Sun] / 16:30 *Talk (after the performance)
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How was tragedy born, and how can it be shared? Maxime Kurvers presents a new experience of
Greek tragedy that will simulate your mind, body, and emotions.

Analogous to the sporting event the Olympic Games, the
Great Dionysia Festival was a competitive theater festival
held as a national religious ceremony in ancient Greece.
With this new work, which recently had its premiere at
The Paris Autumn Festival, young French theater director
Maxime Kurvers proposes new approaches to sharing the
essence and structure of the Greek tragedy, a genre that
could be characterized as the stronghold of Western theater.

The single actor on stage begins to recount possible
“births of tragedy” in the manner of telling a subjectified
history. 2500 years ago, the Theatre of Dionysus in Athens
was a place where over 10,000 citizens gathered to discuss
the ethos and ideals of the city-state, through plays based
on history and mythology. A reenacted memory of tragic
literature and a history of western scenic art emerge from
the actor’s portrayal of these events, conjured from the
first known tragic work, The Persians by Aeschylus. In
2018, what is the significance of telling an audience the
story of the Persian army’s devastation in their defeat by
the Greeks? This deceptively simple, radical performance
will stimulate audiences’ minds, bodies, and emotions,
prompting empathetic and intellectual reflections on the
basic mechanisms and conditions that birthed theater as
theater, and on the role of theater itself.

Language

French (with Japanese interpretation)

Concept, Direction|Maxime Kurvers
Performer|Julien Geffroy

Script, Dramaturg | Julien Geffroy, Maxime Kurvers,
Caroline Menon-Bertheux
Costume | Anne-Catherine Kunz

Interpreter | Akihito Hirano

Stage support| URAK

Technical Director |Manon Lauriol

Produced by Théatre de la Commune (Aubervilliers)
In collaboration with Festival d’Automne a Paris
Venue support|Minato City

Supported by Institut francais du Japon

LB
90% 90 min.

2FLFaNTIR | 1987TETFVR Maxime Kurvers | Maxime Kurvers was born in France in 1987. He pursued
T [Venue] HFh, RFSRT—VEER SRR theoretical studies in the performing arts before joining the stage design
Venue . . .

% EROBEEROELERY. Y0 class at the School of the National Theater in Strasbourg. He created his first

» — H ~ AR =} I ~ -

Y=77+%— Libra Hall ’ performance, short pieces 1-9 (2015), as a theater program that examined the

L-RLVOEBOERTERBFEHED S,
2016 &Y F-aa—VEIZF—RII4Y
IEBEEZ—DT YV IAT—T4Rk,

minimal conditions of its own realization. Dictionary of music (2016) continued
this questioning of the theater and its resources via the presence and the
history of other mediums. Since 2016 he has been an associate artist at La

T105-0023 EBXZiH1-16-1 HRisE/N—IZ5H 1F 1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

20165 (T MBS S5 EE8 ], 20184 IC Commune centre dramatique national Aubervilliers. His Dictionary of music
ERH - ATV X /SRR Booking essential. EHETEROREE] % TR F— and this last piece, The birth of tragedy, were performed at The Paris Autumn

Festival in 2016 and 2018 respectively.

Show general admission pass on entry. bR TLEEL, 175F%1ET,
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Ogutu Muraya [Kenya/the Netherlands]

Because | Always Feel Like Running

HE  Dates |
2B24H (8] 14:00 / 19:00 February 24th [Sun] / 14:00 / 19:00
2B25H [A] 19:00 x#&#=k. 774—b—2F February 25th [Mon] / 19:00 *Talk (after the performance)

T
6049 60 min.

SHIBAURA HOUSE
3-15-4 Shibaura, Minato-ku, Tokyo 108-0023

SHIBAURA HOUSE
T108-0023 BREEH3-15-4

EFH-OEVANRETR Booking essential.

Show general admission pass on entry.
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Batard Festival & Kunstenwerkplaats Pianofabrie

FREIR | R

FRESI FHEF EHia)

BB | #4754 EEAER

F T by LTV [1986F5=TEE N, RF—5-7—
FOEYDFEEEHPAALERERHETIER.
EHR KELFOTTCRBIIN. WESATLE
WhHEBHER =YV EIFRZLET—2ICER
EHELTEL, T7VHDORETEBRBARERAL
DB 2016 FETLRTVE LERKFETEREEL
SENE, 797 (Za—3—7) AT RTANL
(7z—X), Spoken Wor:l:ds (RLUY), y'A—
7 by FA—T 72 RT480 (AVFY) HITHE, ¥

Ogutu Muraya | Ogutu Muraya was born in Kenya in 1986. He is a
writer and theatre-maker whose work is embedded in the practice
of orature. He engages the sociopolitical with the belief that art is
an important catalyst for advocacy, for questioning our certainties,
and for preserving stories often ‘miss-told’ or suppressed in

the mainstream. Ogutu studied International Relations at USIU-
Africa and graduated in 2016 with a Master in Arts at Amsterdam
University of the Arts — DAS Theatre. His performative works

& storytelling have featured in several theatres and festivals
including- La Mama (NYC), The Hay Festival (Wales), Spoken

MEIZWDFE>TEY W BT - o—|
T7VhDEEI-LDEFREFEEZAT S, AR—7-7—FEE,
“Because | always feel like running (away) — ” Ogutu Muraya’s spoken word performance
incarnates the bodies and voices of the great athletes from East Africa.

Ogutu Muraya is a director and actor born in Kenya

and based in the Netherlands. His gaze illuminates the
individuals submerged beneath grand narratives; his
voice captivates the audience with his unique spoken word
performances.

Ethiopia’s Abebe Bikila went down in history as the
marathon gold medalist of the 1964 Tokyo Olympics; new
legends were born with the performances of Kenya's
Kipchoge Keino and Tanzania’'s John Steven Akhwari at
the 1968 Mexico Olympics that followed. With the presence
of such superhuman athletes lending support to the
independence movements of African countries in the '60s,
these victories were deeply intertwined with the processes
of nation construction and the formation of national
identities. The very bodies of these runners figured as sites
for a power struggle that brought together the political
concerns of the colonial era.

Offering a critical interpretation of the relation between
politics and the Olympics, Muraya brings to life in rhythmical
English the history surrounding these athletes, as well
as their personal narratives. A vivid world structure will
emerge from the depths of his words — engraved on the
resilient bodies of the great athletes who were always
running, carrying Africa on their backs.

English (with Japanese subtitles)

Concept, Direction, Performer|Ogutu Muraya

In collaboration with Leila Anderson

Special Thanks to Noah Voelker, Abhishek Thapar, Akira Milan, Sitawa Namwalie
Developed with support from Veem House for Performance & Amsterdams
Fonds voor de Kunst, Batard Festival & Kunstenwerkplaats Pianofabriek
Subtitles translation by Kei Saito

Subtitles supervised by Fumiko Toda (Arts Commons Tokyo)

Supported by Embassy of the Kingdom of the Netherlands

Wor:l:ds (Berlin), Globe to Globe Festival (London) etc. Art in

E—LT—F (2avAY) RERTFZ7VHBEARICTLIYT

Y 2%1T5, BTEIZVeem House for Performance®

N=pF—=,LT FF5EER—-RIEES, Performance.

PROGRAM

Resistance: Spielart (Munich) & within East Africa. He is currently
based in the Netherlands as a partner at the Veem House for
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Hong-Kai Wang [Taiwan]

This is no country music

BE
3A2H [+£117:00
3A3H (A1 17:00

*ERBIEICHTY, 1A26H [+] - 288 (Al D3AMDRIET—s>av7
ZBMELET, (QEVRAAZBHN-EFH),

#e0%

BILERREEEARL EX{tEr 42—

T105-0001 EXRE/FI1-1-12 B/FIEL2F

EFWN-aECX SRR

RltE7—ovay 7 [ ER-EFH
HE%20194£18268 [+]-278 [A] 13:00 - 18:00, 28H [A] 18:00 - 21:30
217 | AL ARELRRA BB L2 — 1t
SHEHAR 20185128218 [£] - 201941878 [A]
BEAB15R1EBE
ISE&E%( 15268 [+] - 288 [Al10£ABRSBINTESH
EETRH
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‘Lecture Performance\Workshop‘

[ Dates |
March 2nd [Sat] / 17:00
March 3rd [Sun] / 17:00

*Artwork will be created during a three-day creative workshop held
from January 26th [Sat] to 28th [Mon] (Reservations are required and not
included in the general admission pass)

Performance times

approx. 60 min.

Taiwan Cultural Center, Taipei Economic and Cultural
Representative Office in Japan
2F Toranomon Building 1-1-12 Toranomon, Minato-ku, Tokyo 105-0001

Booking essential.
Show general admission pass on entry.

Related program

Creative workshop | Free / Booking essential

— Date:January 26th [Sat], 27th [Sun] 13:00 — 18:00 and 28th [Mon] 18:00 - 21:30
— Venue: Taiwan Cultural Center, Taipei Economic and Cultural Representative
Office in Japan and others

— Application period: December 21st, 2018 — January 7th, 2019

— Number of places: 15.

— Application criteria:

+ Must be able to participate for three days of the workshop.

+ All nationalities are welcome.

PROGRAM

20t HC DR 7 RICEIF SN (FR, I3,
[ER] WS BHEADIETH PN [ELEE L) 2BIRT S,

Beon [’/ U=,

Thrown at the mercy of East Asia’s 20th century, composer Bunya Koh wove his “no country
music” between three political entities. Join us for its revival in a special “school/rehearsal.”

1936FERLYY - AUy WX EH 8BS
g ZHEL. WEHHESZEBSZAAEBLEZTBEA] FHERLS W
12 eEZFEMIEAS5D, I 1910-1983) I, BAFAT D
EF (7EA) TEL. BETHRFELTLEERELTHEERK
L. FEICHKBELTRRAOND S, BEPXEXERICE-T,
ZOOHEICIRR L LEKHETRELETEBOEMRTH S,

BRoREOLED, TIRILFOFTREBELS2V, 85 -AF-
PEOLEOFREILDFEE  INEZBDICIT>THY, Zhd
ZTICLTELG N EEIL RE/ —FZ0L0EE->THBE
TldBWL, b3S IARLEEXRE TEREE G~
EDLSTTFTA—FTHIENAREL DD,

COMWEAESSDIF. BEZEEZRAICHRMICEETS
T—TARMN 72 FVh4, SR BXISEMREEBELEY
Y—F 2R EMET—0 ay T 2B, ZOREZLIFv—
N7F—2VRELTRET S, 22 TEMEFL, (B8, [T,
[R5]). [ZEE%ELS LT3 [BETD LW 1TAEZER
TRBTIZEICI>TUINBEZOFE, HHEELRTIT
DEBICOVT, Ho-BMBLLELIEFRRTEILICH ST
%95,

i 5
HEE (BFERREROT)

W EH-HE| 7Y R ohe

VY —F (FEE) | MR

EER-BR- VY —F [ EREA

KI5 - B AL AR FLARL BB Lvr5—

7w hA (4 | BE-RE (7—7=z4) £Fh, S5,
AFAAFX = FATVT4T1, ME OB %4 X B4 CRIRE
RICBE, BFOBEEPHEOERE TR IE2770—FTE
BERICE W EEZS 3, BRRATATIRYIVF - AVREL—3
S RTF=I VR D=0 2ayT  TERMEESRKICDHT-3,
201 74—V ERTHTI—THEHLE NG, TR V4T
IVvF—L&EEE (201), Foxr214, Blte T+ —LEE
BRICLZHSM, X TREBABRRREME/ Y747
2015, TPAM2019IcbiBEEEh TW 3,

Hong-kai Wang | Born in Huwei, Taiwan, Hong-Kai Wang's approach
to unceasing tensions between languages, ideologies, identities,

and knowledge regimes questions the presuppositions of given
histories and geographies, garnering her high international appraise.
Her artwork spans a variety of media, including sound installation,
performance, workshops, texts, and more. She is currently a PhD in
Practice candidate from the Academy of Fine Arts Vienna. Wang has
participated in many international exhibitions, including the Venice
Biennale Taiwan Pavilion (2011) and Documenta 14, among others. In
Japan, her works have been shown at Parasophia: Kyoto International

Did you know that there was a “Japanese” composer who
submitted the orchestral work Formosan Dance to the 1936
Berlin Olympic International Music Competition, winning
against the likes of Kosaku Yamada? Bunya Koh was born

in Taiwan under Japanese occupation, grew up in Japan-
occupied Xiamen in China and made his name as a vocalist
as well as composer in Japan. While he was initially given

a professorship in China, the Cold War tensions and events
such as the Cultural Revolution caused him to die an obscure
artist, unable to return to either of his two homelands.

Amidst the hardships of his era, Koh studied ancient
Confucian music, passionately researching and collecting
ethnomusic across Taiwan, Japan, and China, and
writing scores based on his findings — it would not be an
exaggeration to suggest that these very compositions
were his fieldnotes. In the present day, how can we begin
to approach the wild realm of “no country music” he left
behind?

Internationally active Taiwan-based artist Hong-Kai
Wang will confront this question. Having conducted, in
collaboration with specialists, research into Koh's practice,
Wang organizes a creative workshop in which she will
share, sonically and somatically, the results. By embarking
as a group on “listening, reading, singing, spatalization,
audiencing,” and more, participants will collectively develop
“clairaudience” with and a fresh, imaginative outlook on
Bunya Koh and his music — as well as on the historical
events that took place in East Asia during his lifetime, which
have shaped us all forever.

Chinese (with Japanese interpretation)

Concept, Direction, Performer|Hong-Kai Wang

Research (Music history)| Xiaoli Zheng

Interpretation, Translation, Research |Muju Tsan

Venue and supported by Taiwan Cultural Center,

Taipei Economic and Cultural Representative Office in Japan

-
—~—

Festival of Contemporary Culture 2015 and TPAM 2019.

PROGRAM
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Rabih Mroué ILebanon/Germany]

HEOR

ODE TO JOY

BE [ Dates |

3A8128 [x]119:00 March 12th [Tue] / 19:00
3A13H ] 19:00 March 13th [Wed] / 19:00
659 approx. 65 min.
Y=7'Fk—L Libra Hall

T105-0023 BREH1-16-1 A&/ —JZH 1F

EFH DTV X/NREBTR Booking essential.

Show general admission pass on entry.

024 PROGRAM

—b— I

ATFATHMEBER A A—T 2B &,
RAR by —RDEFRKZHIRL, LI FY—/374— VR,

Disrupt these images, disrupt the history created by the media.

972FDIavAV-FYEYIIE ARTFTIVEFNED N
LAFFOBHRERS EVIR DA LE->T-TAEHFIC
o T MBS RKREH ST, TITHRERKRTET7—T4
AN FET-LLIIE, NLRFFABBRS ¥—FYRM, 7T
ATF—NEEHIC, ZOEHENSLRAFFRES O R GES
EREEIE, 20155FIa Ay AV —2aE— L THEL, t#
RATKELREETFAL, SEOSTEZ—IEXX TR, FY
YEY I EBRERROE=HIS FRIICLIFr—"74—2 R
ELTEBRLTLET S,

Rabih Mroué’s performative lecture penetrates the essence of the post-truth era.

Eleven Israeli athletes were taken hostages by Palestinian
organization “The Black September” at the 1972 Munich
Olympics, drenching the sporting event in blood.

Rabih Mroué, one of the most prominent artists of the
contemporary Middle East, has created a performance
together with Palestinian political journalist Manal Khader
that depicts this event from the point of view of the Israeli-
Palestinian conflict - the play premiered at Munich
Kammerspiele in 2015 and caused a huge sensation across
the world. Tokyo is now on the verge of hosting its own
Olympics. With this in mind, the piece will be specially
restructured as a performative lecture for the 2019 rendition
of Theater Commons Tokyo.

@©Judith Buss HIFLWHIC[BER| IHERTRIEHTEREAS D,

LIVIERFI- AT =G 1912EDF )y TOTARE
- - = Mroué, along with his colleague Manal Khader, will focus

~ W SH = ~HEh - &5 A
FFEVSRELMRLZOFMERERICRREITTNG XL on the grand narratives of the 1972 Olympic Games attack,
TRAATATICE VIR E- ARSI B AV EFHEUYA  what happened, why, and how. Outlining images that are
Ao B LAZZICRBAEVWRAPERDEHICZ %, Pl manipulated and generated by the mass media - or rather,

. . m precisely the margins and historical gaps that they eschew.
NBRINZBE, BITHRYESNIRE HYELHLA The past, described and reproduced; the present, where our
BWRERERWEZ5LT 3, EHOBME, B8 0DF757147%  failures are repeated; and a future we perhaps could have

BRioitEst BELIn-BEE4BRI2ILT. bi-LE predicted...by disrupting fixed ideas of history, ingeniously
intermingling multiple times and multiple narratives, how

might we approach the “truth”?

[LoFr—ri71—=2 3R]

‘ Lecture Performance ‘

1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

E-W5E (AKXFEEOE) Arabic, English (with Japanese subtitles)
B TFAMHE|ISET-LLT Concept, Written and Performed by Rabih Mroué
BUE|IavAY YR —ab—L Produced by Miinchner Kammerspiele
. 5 Subtitles translation by Toshifumi Fujiwara
igiﬂ;j ‘ %EWE S Subtitles supervised by Fumiko Toda (Arts Commons Tokyo)
FREEIFHET (FHat) Venue support | Minato City
SGHAHEER Supported by Embassy of the Kingdom of the Netherlands

BhBK |54 EEAMER

FET - LIVT [196TELN/ v HE, RV TEEDHE Rabih Mroué | Born in Lebanon in 1967 and currently residing
& BHR BHEAR, SAOPE7TFTHRADREREE in Berlin, Rabih Mroué is an actor, director, and playwright, as
EhbolbITANNICERTBT—TARFD— A, well as an artist offering some of the most radical depictions

Bk BEE E SREATATEBCTEBEEEDE of the chaos and hopes of the contemporary Middle East.

g sob) Fon s H e . CLaes Blurring the line between truth and fiction, he brings a number
REREIJVEHOFANERVERH T LA OES, of contemporary concerns to light in a diverse range of media,

20105, ZRNTAV T T LA HRH, 20115, 7Y including video and the body. He was given the Spalding Grey

R ISYREZE, 2015F &Y IavAv-hye—a Award in 2010 and the Prince Claus Award in 2011, and has

E—LDOLIFY b T—T4R b, BETIZ2004F 5 & been a resident artist at Munich Kammerspiele since 2015.

V2007 E B R EREEHTE (TIF) . 7R 7475/ h— With his invitations to Tokyo International Festival in 2004 and

Fa—13ZCORRTABEERTNS, 2017, and to the 2013 r.endn!on of Festival/Tokyo, Mroué has
performed numerous times in Japan.

PROGRAM 025
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Akira Takayama/Port B

3 E SRR TAY o M AR

Tokyo School Excursion Project: Fukushima Tour

B

389H [£1-3A11H [A] March 9th [Sat] - March 11th [Mon]

RN - ERBEAH AR Several locations in Tokyo and its suburbs
JEVANAFE General admission pass not required

Port BUx7 54 FH5F#) (www.portb.net)

026 PROGRAM

=ILBAEE W BPort Bld, 20025F DERLIE, —BELTERLL
SETHEREL, BRIOTHEMZER - REMEICHS VL TILER
LGl T& -, ZORFE [RREFRITZ7AS I 1. B
HEHOHERAEMEFEDORETYY—F. RO T I %KL, &
BRITED Y ZLTERATHKT S, LWH5H0, RRTIHE
ATHE|[CHE] LLTEEIALbELLICKRZZDYT—
2. BMEBED Y BIFRR2V DB THELREBIC, Bz
ET3ERERTLH S,

SEHLIICEEINS [FH-"HRERKITIASIME
BRIk, COEERTILTHITICREISNTEL IR
(PERBMER] IS [RROERERR=HE] 0RKRE
L3, HOERKDO8E, EEILBHINEERELBLKS
2A3A D [ERHKIT) & AV Yo% EZ-SORRIC B
HoOHE. EBOE2BRT 5, EEILREShI-RREEK
T3 51E. BEORRILRENRKDLIEKIC. EALKRKE
FRTIBILICEBDIEAGD,

© Takeshi YAMAGISHI

((BEELE) YT —/S7+— ]

\<Satellite Event>Tour Performance\

& |PortB
BIEE | NIA AL ERHRRME v —> v — T IOF - 7— M XBBIRL

EFRITEDSNELTIRT HYT —
BEIOIREINEERIC, EALRELRYAL DH?

Join Port B in traveling as students on a school excursion for this tour-style play/learning opportunity.
What kind of future will appear when Tokyo is seen from the perspective of Fukushima?

EE/ RO DG,

With a consistent focus on conceptualizing the city of Tokyo
since the group’s formation in 2002, Akira Takayama-led
Port B has continued to expand the possibilities of theater
in both theoretical and practical terms. In this new work,
Tokyo School Excursion Project, participants will take on the
perspectives of outsiders, conducting research on Tokyo
and creating a travel plan. They will then embark on a group
trip, pretending to be students on a school excursion. This
tour, which will include those living in Tokyo as foreigners,
refugees, and political exiles, will figure as a theatrical
work of art that defamiliarizes the city, as well as a learning
opportunity shaped by the participants themselves.

The newly organized New Tokyo School Excursion
Project: Fukushima Version will be the final chapter in the
Tokyo Historical Tragedies Trilogy, following the Kurdish
Version and the Japanese Orphans in China Version held
successively across the last half year. 8 years have passed
since the earthquake. Invited from Fukushima, high school
students will join this 3 day 2 night “school excursion” that
will summon a number of times and voices to Tokyo as it
awaits the Olympics. What kind of future will we perceive
as we travel through this city—seen from the perspective
of Fukushima—at the point where past tragedies meet the
present day?

Japanese

Organized by Port B
Supported by Kawamura Arts and Cultural Foundation Socially Engaged Art
Support Grant

Please make reservations through Port B’s website
(www.portb.net)

S (Fh e F-HES) | 20025FICBHFL =Y FPort B
Fvk-E—) 28 ERNOEBHICEWT, VT—
NIF=TV R BGEA VR —2ay  HAEBRNT O
SO ERAIRVM BRYT—HE, BRIThT-51E
B 7ASzs b ERERLTWA, 20135 CIdPort#
YY—Fer2—%RIL, BRNEBEERCHBHT
Y=V HERBPATATHARLEICHIEAYT 3
VB ET>TVS,

Akira Takayama | Akira Takayama formed the
creative collective Port B in 2002. He produces a
wide range of artworks and projects that include
tour-style performances, video installations,
social experiments, discussions, and sightseeing
tours. In 2013, he founded Port Urban Research
Center, which applies theatrical methods to
tourism, urban planning, social practices, and
media development, among other activities.

PROGRAM

© Yasuyuki Emori
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=T AT INTH—T VR

2019EDERT, AICHLTHBZERD,
HEROBAEICIEEZESL, BENZELITS,
)—F 4T INTH—2 RBRE,

FICHLTEHZSRD, BRI > TRV TAEERIL, JHET
TREL HOWBANICEHINATVWS, A, ERIC—D OEM%E R
MroREFTHEICHLTRALERRLKHIAREALDIEVLD
2. ZN TS AU Y o2 EALERT, BoPEICHLTRD
ELh, ETT EABRTEREAIH?

V=TFUV T 573 —2 v REBT EELE L, ZORVERITH T
LN3ADBERRIFIRRT 288h%. HSEAF T, EROSMEH
METERTHEVSIH07, FRILERFPHRRY B4V, 7272, Bth

CEMNEEEE LEIEAbELhOSMBELLLIC, FICH
LTHEG. BEICEDNEEEIR. 2019F0RFRICEEZHATH
BOEFERBAL. [WE, ZZ] ICEDEIBERELLELTOH, 3A
DREERHDEENTIZ ISP AL LEFTORMEZMIL, BH-RROH
BISVEEOLS ICSERZLIFRZEICRBE55,

Y= TFAV G ISTF =2V ZBIMNT —TA X P3BICKBRRb =2
BEF(3A108 [A] 14:00DE% T

RIS EEKBAZ=AX+ 1R B/ SF-V—L4
EB|50%2E

BEE FHFE-EBIE IEVINRR

Reading Performance

Tokyo, 2019. An aphrodisiac splashes into our
day-to-day routines, creating a ripple effect across
the city — someone is reading aloud from a script.
Introducing Reading Performances.

Reading a script aloud is theater’'s most basic activity, accessible to
all - not only actors. There are, however, surprisingly few people
who have actually read an entire play out loud from beginning to end.
If one were to do so now, then — somewhere in Tokyo as it awaits
the Olympics — where should one read and whose words should one
choose?

We posed this question to three directors. In this series, which
is titled Reading Performances, cold readings of the plays these
directors have proposed will be held in specific locations by a variety
of participants: no special preparations, no rehearsals, thrown
together randomly, just reading aloud from the words in the script.
Written in the past, how will these words be transformed in the here
and now by passing through the bodies of those who live in Tokyo in
20197 The times and places selected for these modest readings will
figure as aphrodisiacs, creating ripple effects in the city’s day-to-day
routines.

Related program

Post-performance talk by the three artists participating in Reading
Performances

Date|March 10th, following the 14:00 performance

Venue|Keio University Mita Campus, Ex Noguchi Room

Number of places|approx. 50

Show general admission pass on entry (first come, first served)

029
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J=TFA T INTH— VR Reading Performance

BERB KXY |B/5Fv—L photo: FIRK

B //N7Aa-EhHY

Takashi Shima / Pablo Picasso
LolEZz 2D FnT-arE

Desire Caught by the Tail

ES

3818 [£] 19:00 March 1st [Fri] / 19:00

3A7H [x] 19:00 March 7th [Thul / 19:00

3H9H [£] 13:00 *&mm4aE / 17:00 March 9th [Sat] /13:00 *Additional Performance / 17:00

L RESR]
#1209 approx. 120 min.

Keio University Mita Campus, Ex Noguchi Room
2-15-45 Mita, Minato-ku, Tokyo 108-8345

BEZBPAZ=HXVv/ R B/F7F V—L
T108-8345 X =MH2-15-45

EhVD2yFa2ELT, fseE5ICHFICHLTHRAS,
[FAT-B DML | B a—WICRET B LIREZVZADEE,

Trying to speak as though painting a picture, imitating Picasso’s touch

EhY D [Lo1F 2 o h FN/-8RE] 2 ELDIL, (5L
=h) B ERZFLFR D196 F, FFR - F4Y HFE T D/,
ZOEEIIEDTEDIGE D &S ISHRAD DFHNARSAA—DIC
B TRIVE] R TKR] EVLoa3hV TERNEZIEAY
=o', REERLRELITAEZRYIET S, MiEl HEL RS
1944EDF, IV LYRD TV D—FITT U—T1
YIRATERDICIThN, ZTICRLIREVRICEERL
BXIAT-BbH—ZICRL, ZBEHELTHL L PFR—T+7—
oD EE BHENILDEDEWS,
2LErDSERDLISEE T EER - BHFROESRIZSEL
EHY OEEEBVERDRRAICKIET 2, [EHYHEVDIE
BigZt T 25 TH, BBICBELTALTHE L, ZTICEDS
FTABORLETH 3, th-bDRED Lo IFIERFEZAHEHICD
hENFETHZ, ZALRHLTEDEL, HLLIZESBES
THDICELBELTLRODHLNE L, Faif=BIcEé>TDOLIR
RYREIABDIEES, ZORELSPREHIOEGHH HH
SEVLDTE, GEH/—FEY) | EhY DRy FEZEUUT, ZDBH
WEAA—CEBFBLIICHICHL TR, [FA7=bDORE |
IBEDESICHEZE W, ETICHFMTIDEA5D,

B R | B3R
telx7m-EHY
KB | EEBRBAR T 25—

B5 (L -=5L) | MERE S, RBEREMAZRE - 8
BEMFRIZEEE, RHR- BER- JHELLTEED, 2009F
LUZLEFORICHHEEL TSI, UEBKELTSNERKITT
W3, 2017, 2018FIC7 R T4/ [ b—Fa—T LiESN T
JLELDR [EE% EET 2] TIREELISH S, 2014F &Y
HEMTHAIMERAICEWT [TADRHZEETAS I
ZRERAP,

NTA-EHY [ 18B1ERRAY, 7 HEEN, 1974FH %,

Takashi Shima | Takashi Shima was born in Akita
prefecture. Following his graduation from Kyoto University
of Art and Design as a major in Film Production and
Performing Arts, he has worked as a director, playwright,
and actor. Since 2009, he has regularly participated as an
actor in Marebito Theater Company. He also served as the
playwright for Marebito Theater Company’s Performing
Fukushima, performed at Festival/Tokyo in 2017 and 2018.
Since 2014, Shima has been developing the My Sick Dancing
Girl Project in his home prefecture, Akita.

- “our desires” take a surreal joyride in a play from the French Resistance.

Pablo Picasso wrote Desire Caught by the Tail in Nazi-
occupied Paris in 1941, four years after completing Guernica.
Like his paintings, his words overflow with abstract and
poetic images, depicting the ridiculous conversations and
actions of comical, metaphorical characters “Tart” and “Big
Foot.” The play’'s premiere took place in the spring of 1944
with the occupation still in effect, held as a secret reading in
aroom in Michel Leiris’s apartment. With Jean-Paul Sartre
and Simone de Beauvoir as the actors and Albert Camus as
the director, it figured as an assembly of the cultural figures
who had dedicated themselves to the French Resistance.
Director and playwright Takashi Shima, who usually
works with Marebito Theater Company, will bring Picasso’s
words to Tokyo 80 years later. From his direction notes:
“Picasso depicted neither those who criticized the
administration, nor all of the people who were living in
misery. No, | feel very strongly that he was depicting the
desires of the people who lived under those conditions — or
otherwise, perhaps this piece represents his own attempt to
reach out to someone. What does “resistance” mean to us?
We have no understanding of that kind of oppression and
unfreedom.” When his play is read aloud as if to trace those
explosive images, mimicking Picasso’s touch, how will “our
desires” whirl through the air, and where will they land?

Language

Japanese

Concept and Direction | Takashi Shima
Written by Pablo Picasso
Venue support|Keio University Art Center

EEE YA TOMEE S REBOBBES T~ ' i in M3 ;
bk — amupam A 27/;{10ﬂ¢7im?1§|" 20#RICHBE :’5:5;(.7‘ / . Pablo Picasso | Pablo Picasso was born in Malaga, Spain
EF BV R/SRIBTR Booking essential. TARED— A, F2EZXL-L=T AV ORIETHY. M in 1881 and passed away in 1974. His creative activities in
Show general admission pass on entry. 1. R, WREL Fi8. B2, MBRLL 0B IRISESEMER France cemented him as one of the most influential artists
Dfslch, BETHAF— FA. ZLTEERELTHER % of the 20th century. Picasso was the founder of Cubism,
[ Note| LTV ARIVTH RS DOREE O RERE (FL=h) and, in addition to his artwork, which spanned oil painting, drawing, printmaking, illustration,
i sculpture, ceramics, and more, also created stage designs, poems, and plays. His masterpiece

(1937%) i3, HRATRLFRBERE=HO—DTH2.
= < =1 Guernica (1937), which depicted the circumstances of the Spanish civil war, is one of the most

famous antiwar artworks in the world.

PROGRAM

Each performance is limited to 20 people (exceptions for special
cases aside, everyone present will be given part of the play to read)

PROGRAM

ZFEEEN20R (BRAVEEVAEERICERO—BEE>TWEEEET)
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J e 2 AVAY E s 7 Reading Performance
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© Lynn Gilbert

V=F4>7|
[Reading|

hfEF A= 2T

Yuko Nakamura / Susan Sontag

TYR ARy
Alice in Bed

ELS [ Dates|

3H2H [£] 14:00 March 2nd [Sat] / 14:00

3A7H [A] 14:00 *&mMaE Marth 7th [Thul / 14:00 *Additional Performance
3H8H [£] 19:00 March 8th [Fril / 19:00

3H10H [A] 14:00 *#&i&E#&. RRM—2F March 10th [Sun] / 14:00 *Talk (after the performance)

I
#1209 approx. 120 min.

Keio University Mita Campus, Ex Noguchi Room
2-15-45 Mita, Minato-ku, Tokyo 108-8345

BEZRPRF=EXv /X B/5F - L—L
T108-8345 #X=MH2-15-45

EFH- QAT XNRBER Booking essential.
Show general admission pass on entry.

Each performance is limited to 20 people (exceptions for special
cases aside, everyone present will be given part of the play to read)

ZEEEH20R (BRRAVEEVEERICERO—EEE>TWEEEET)
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fthEDREAELELICTERZLIIRIEED?
A=Y Y RTIEB [IRyFDODEDODTIR |, BRETOINI—T47,

Is it possible to approach the pain of others? Yuko Nakamura presents the first Japanese reading

of Susan Sontag’s Alice in Bed.

SHETEFTHRRTHAWHPNIWFRI—Y -V 25
DEE, SEIFLHTHRSN BAHESIZ[TVR -1V -Ry
Flig.—ADEFEDLME. TYR- x4 L X (1848-1892) DY)
ETHDE. BFEIMMVTL - PzALX, INRRAV)—-TxA
LZXEWSERBRBEL WK REBICATTELTF
R[USBh TOAEDY BLILTHE#ZRA. RERKICWL &L
Ve YVRTIITYRDIRLOEEZR THIRSh-HREZbLE

I RZDBROPHER. RIALLDEFHRZ B LT,

[t | 2 T—2ICBR ALK 2ERES -y 1R
FoFRREFHSE. BSZOBMOBRLFHFITENDS, 7Y
FAIZ
J—-FuFxoy v AEFEHR—HLyb 75— BR. K.
TER—HOE%, CORREWIPHICEI¥5, TiEEL
THEEZILORRECES BREZBATHEICRWEDLS
EETELAEEBA—RICRL, ZORKEZEHIE TV
ET.TVRDEBEAERERERT S WET=DDEEDL LR
YBRONBESLEELZFICHLTHRL ZLT. A EBIRS,

REZDIETICBEIN-RE-REOR KD

The words of critic Susan Sontag are increasingly
read across the world. Read aloud in its first Japanese
translation, Theater Commons Tokyo presents Sontag’s Alice
in Bed, based on the true story of Alice James (1848-1892).
Though equally as brilliant as her celebrated brothers,
philosopher William James and novelist Henry James,
Alice suffered a mental breakdown at a young age and was
bedridden for most of her life. Adapted from her diary, which
was published 40 years after her death, Alice in Bed depicts
the wanderings of Alice’s soul, her conflicts with her father
and brothers, and more.

Filmmaker and essayist Yuko Nakamura focuses her
meditations and creative work on the topic of femininity.
She was involved in the play’s translation, bringing to
Tokyo the voices of Alice and the real and fictional women
summoned to her bedside: poet Emily Dickinson, feminist
activist Margret Fuller, witches, fairies, dead mothers. There
is absurdity and pain in living as a female. By linking these
emotions in the meeting of women who fought oppression
across the eras, the play effects a liberation of Alice’s
wounded soul; by reading these words, which appear as
though summoned from the women'’s bodies, how might we

-

- attend to the pain of those without voices in society today?

DHETEZHITONBVWELLDOBHREEDLSICHICES

IEHNTERESSD,

B R [ PREF (B R—Yr-vrss
BIER A | ELEF #5757 The Wylie Agency (UK) Ltd.
RGN | BERBRET—b 25—

7071 ]

PRHETF (BhT5-W52) | 19774, BRETh, BESBAZRTESR
E EFERICTREEZRT, FLER Y AZF VBN, £HPRE,. B34 8
HeLLHS BEBADLF—BRVRBICEILIBFTFITAT DRFaxr 2
V—%ZLFHT3, REERIC[IZCEY OREE EAERL [(HAHLZHBE A
BELE, X7=B] 20175 HF K EREFF 142 —£HOTDOCSERBHFER)
FLEEHEICWOWOW [1ELEY Dt RAEMER ££i87] (20124E
BrI—&- -7—MBEF774F L/ I=—) NHK [ ORREHE E#BICHY B
320%F | 2015EX v 57— RRMEZHE) . NHK [BEIIF->TWS FvF2—
I ORIBERTOE | EHHB, BIE, XEFH[TIEBICTTy S [FhfbIiEZ
ZIcW3 RROBAZHR] 2EHT, EEE (L] 2T7F—<ELTWS,

=YY RY | 1933FETAYA, —a—aA—s % Fh, 2004FiiE, 7AUH
KT BER, HFR, REIHICIK [EoBY) CIHEREHL) . [FE0EL]
(RNER. [KLIELTI (AT TER). [1V-TAVH] CIHEE#H) 5
H3, £, ERECHM. [FER] (ZXH). [BRELTOBE L/ T(XEZ
DER] [TEOBLOTIC. MtEDOEBADELEL], [ELZE. ATV
WMHIPWTL [BF TR T, TF—25bud'D] LA TTERE) DTy
A HZ, ELILODRBEMBEOHARELEERL, 7TAVHEI—AY/NIC
L TRIDFEHELFH I, ZOHICIE, BEShAYFTRTERSh =Ry
to [TF—%FbLAL]DFEHELEENS, 2001FEIC 1V YLLK E22H,
(BFTTEEHPLY)

PROGRAM

Language

Japanese

Concept and Direction|Yuko Nakamura Written by Susan Sontag
Translation support| Atsuko Nishiyama Thanks to The Wylie Agency (UK) Ltd.
Venue support|Keio University Art Center
l 7.
. o
P -~
[ -
world, treating topics such as art and architecture, ‘ .
philosophy and more. Her films include Memories of
Origin: Hiroshi Sugimoto; A Room of Her Own: Rei Naito and Light (official selection at 2017
Canadian International Documentary Festival Hot Docs 2017); TV documentary WOWOW
Memories of Origin: Contemporary Artist Hiroshi Sugimoto (finalist for International
Emmy Award for Arts Programming 2012); NHK Illusory Tokyo Project: Three Potential
Dreams of the Capital (winner of Galaxy Honors for programs recommended 2015); NHK
Architecture Knows: Postwar 1970 as Seen From Landmarks, and more. Her essay “We

are Here: Contemporary Spaces for Mothers” is currently being serialized in literary
magazine Subaru. In recent years, her work has focused on the topic of femininity.

Yuko Nakamura | Yuko Nakamura was born in Tokyo in
1977 and graduated from Keio University’s Faculty of
Letters as a Philosophy major. Following her work as
an editor at a philosophy publisher, she joined TV MAN
UNION. She is involved in the creation of many narrative
documentaries that dive past the surface of the modern

Susan Sontag | Susan Sontag was born in New York in 1933 and passed away in 2004.
She was a prominent American novelist and critic. Her novels include The Benefactor,
Death Kit, The Volcano Lover, and In America. She also wrote short stories, plays, and
essays, including “On Photography,” “Illness as a Metaphor,” “Under the Sign of Saturn,”
“Regarding the Pain of Others,” “Writing Itself: On Roland Barthes,” and “Waiting for
Godot in Sarajevo.” She additionally wrote and directed four feature films, and directed
plays in both America and Europe — among them, Samuel Beckett's Waiting for Godot,
staged in a besieged Sarajevo. She was awarded the Jerusalem Award in 2001.
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Yuta Hagiwara / Shogo Ota
S it

Sarachi (Vacant Lot)

3H6H ] 19:00
3H108 [B] 19:00
3A11H [BA] 14:00 *&h4aiE / 19:00

#1204

March é6th [Wed] / 19:00
March 10th [Sun] / 19:00

March 11th [Mon] / 14:00 *Additional Performance / 19:00

Performance times

approx. 120 min.

HRELLBIC. ARRBERICA T, FEEELRSZEXICKY,
1995 (CIZBAFIC, 2011 FICIIRIL - RAFICE KRG E#H
HIRLT=, 19925, ATV FZROITE DRERIICHES =X
H&EORH [Eitt] £, ROBFERILEBEZTH N,
HRIBLREHVLTLS, LHL, ZAHBEZERTZEMIT,
ETh BICHFEERLIE NS,

hbHTI—rEEEL. ASRADEKIMZRBICHRIICHE
HBCEHROKEMKITSE, ZOBHESMELLDICH
EYHILT . REICHDE>TIOEICHBELEEi 2R
DHRMOBEREZRVDIITID, F. FUEYI EBEICE
AAFRELHBO LIS <OBELZERBL, BHIZZO
LEEZLIELTVLE I BEYPRARETRELLE
HEeHEBLTVWIDOTRED 7D, 2019F38, TIHET
KHOEEICHEFEZER, CNETLINDPLDEIFZRD
H&I,

© Shigemi Togashi

AR | R

fEIKEEE

T | RIEET

K151 | EEBBAET— 25—

HERA (REDD 5%) [1983FE TN, RHR. SV
Y—r X%, BRARFEFHLYREEDHERK FMRX

Yuta Hagiwara | Born in 1983, Yuta Hagiwara is a director, as well as
the leader of theater company Kamome Machine. He began working

KHEAEOERZHLIEH] 2 ROHHEH LA,

Join Yuta Hagiwara in these furtive hours to recite the words of Shogo Ota
and examine “vacant lots,” bringing the changing city of Tokyo before our eyes.

With the end of the war, Japan had become a vacant lot.
Vast vacant lots appeared once again in Kansai in 1995

and in Tohoku/East Japan in 2011, following a series of
earthquakes. Written during the frenzied collapse of the
bubble economy, Shogo Ota’s 1992 play, Vacant Lot, too,
portrays a man and woman visiting a vacant lot after the
demolition of their home. This vacant lot, however — which
for the couple recalls the past — somehow gives us a sense
of hope.

Director Yuta Hagiwara is the leader of Kamome Machine,
boldly interpreting plays both ancient and modern, Eastern
and Western into contemporary times. In this Theater
Commons Tokyo performance, he will read aloud together
with participants, exploring the necessity of examining

the “vacant lots” that have appeared time and again in this
country. Now, with the Olympics just on the horizon, the city
is attempting undergo changes, constructing a large number
of buildings on this unstable land — and yet, our common
ground appears to lie not in architecture and developments,
but rather in vacant lots. Here in Tokyo, in March 2019, you
are invited to give yourself over to Ota’s words, and gaze
into the voids to come.

Language

Japanese

Concept and Direction Yuta Hagiwara
Written by Shogo Ota

Choreography support|Aiko Obana

Venue support|Keio University Art Center

LIREBEEEE1B3EAAFEEE ] (AEEHMAII—L
2016), ZEXYF[FXE] REREXAV/—LVZH, FIREF
TR LI RERE R DO DRI D] (CIF/ST7+—v—L LTHIE,
20184F, RVY THIES N7z [Theatertreffen International
Forum] IC8N7 3,

with theater during his time at Waseda University, and has since been
awarded the Aichi Arts Revitalization Initiative’s 13th AAF Drama
Award; the Toga Theatre Competition’s Excellence Award 2016; and
the top award at the Asakusa Kid Hongyo Reading Impressions
Contest. Hagiwara has appeared as a performer in Natsuko
Tezuka’'s Personal Anatomy Experiment é Journey from a Virtual

Keio University Mita Campus, Ex Noguchi Room
2-15-45 Mita, Minato-ku, Tokyo 108-8345

BEZRPRZ=AF*v /"R B/FF NV—L
T108-8345 #X=HH2-15-45

Image. He participated in Theatertreffen: International Forum, held
in Berlin 2018.

KHEEE (BH7-Le5D) [1939FHE, FEahEEh, 2007

iR, BER. BN, 68%. AIE (GRS ORISTISSH. Shogo Ota | Shogo Ota was a director and playwright born in 1939 in Shandong, China. He passed

S5 . < = .
HowioParticipate T0F &Y EE, 77590 DNETALER] T, 52200 = HE L S away in 2007. In 1963, he participated in the establishment of Tenkei Theater Company, becoming
EFRH- ATV X/NRIBR Booking essential. HEH. 81FED [R0ER] FARAZHBRLIRIERA [ its leader in 1970. He was awarded the Kishida drama prize for The Tale of Komachi Told by the

Bl eLTHRSh, [HBR], [ROR] £&bISHERBI3EIFLL
TR 208HU LT ERZR LT, 88FRIFARHIE, BRTH
BAETRYTZ—ZMEE, ERAFHR, RPER=MHAZ
i - MEBSESEMPRRALZEE [Eit) RFRREO
92F ITE NIz,

Wind, which premiered in 1977. Ota’s play Water Station, premiering in 1981, is known as an
avant-garde “silent play” which has no lines. It has been performed in over 20 cities across the
world, in concert with his other two silent plays, Earth Station and Fire Station. Following Tenkei's
dissolution in 1988, Ota held successive positions as a professor at Kinki University, a professor
at the Kyoto University of Art and Design and head of its Department of Film Production and
Performing Arts, among others. Vacant Lot was written after his company’s dissolution, in 1992.

Show general admission pass on entry.

BEIEEHN20% (BRAVEEVEERICEZO—BEE->TWEEEET) Each performance is limited to 20 people (exceptions for special
cases aside, everyone present will be given part of the play to read)
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T107-0052 #ERX7#IR7-5-56

Tel: 03-3584-3201

HRX MSREER - LIRS

WEALFS [FL—TER] 4 (o) BOLYESTH

BiEEREEX AR
BEXftEr2—

T105-0001 #EXE/FI1-1-12 Z/FIEN2F

Tel: 03-6206-6180

BRA ORI [R/FIR ) 9BHOLYHES15
FRX AL PR - FEAH - FAER (B HR) 2
HALY 3%

HE= R (PRI AL L Y575
JRTHHER ] BELLAALY 5125

=7 Fk—IL

T105-0023 HRXZ#1-16-1 Hie/N—IZH1F
JR TEETER 3RO (ZH0) LYGESE55
BESMR-BEH AR AGHOLYES65

EEZRBAKRF=HEr/ R

B/ F =L

T108-8345 EX=HH2-15-45 BERZKY EE3F
Tel: 03-5427-1621

PBE=AR - RER =ERIAHOLYES129
JRHETER | @O (ZEA) LYESH139
WEATFR [FTHEER] FIUEO LV EES135
XEERBAFEM (EM) LYESSHET

SHIBAURA HOUSE

T108-0023 HXZ#3-15-4

Tel: 03-5419-6446

JRTHETER]RA GEAN) LWVESTS
ME=ER - ZER [ZER]AGHALVES105

JtTF{EBUOY 2F ¥+ FU—

T120-0036 B3I X F{EHET49-11
RRAMATARIR - BEAR HEFEER ] HO1&Y
fEH6s

JR-RERAMVY—F4> [{LFERIBEOLY
fEH89

VENUES

Goethe-Institut Tokyo

7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

Tel: 03-3584-3201

Aoyama-itchome Station (Tokyo Metro Ginza or
Hanzomon Lines / Toei Oedo Line): 7 minutes walk
from 4 (North) Exit

Taiwan Cultural Center,
Taipei Economic and Cultural
Representative Office in Japan

2F Toranomon Building 1-1-12 Toranomon,
Minato-ku, Tokyo 105-0001 Tel: 03-6206-6180
Toranomon Station (Tokyo Metro Ginza Line):

1 minute walk from 9 Exit

Kasumigaseki Station (Tokyo Metro Marunouchi,
Hibiya or Chiyoda Lines): 3 minutes walk from C2 Exit
Uchisaiwaicho Station (Toei Mita Line): 7 minutes
walk from A4 Exit

Shinbashi Station (JR): 12 minutes walk from Hibiya
Exit

Libra Hall

1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-
ku, Tokyo 105-0023

Tamachi Station (JR): 5 minutes walk from East
(Shibaura) Exit

Mita Station (Toei Mita or Asakusa Lines): é
minutes walk from Aé Exit

Keio University Mita Campus,
Ex Noguchi Room

3F South Building, Keio University, 2-15-45 Mita,
Minato-ku, Tokyo 108-8345

Tel: 03-5427-1621

Mita Station (Toei Mita or Asakusa Lines): 12
minutes walk from A3 Exit

Tamachi Station (JR): 13 minutes walk from West
(Mita) Exit

Akabanebashi Station (Toei Oedo Line): 13 minutes
walk from Akabanebashi Exit

*including 5 minutes walk from South Gate (Main
Gate) of Keio University

SHIBAURA HOUSE

3-15-4 Shibaura, Minato-ku, Tokyo 108-0023
Tel: 03-5419-6446

Tamachi Station (JR): 7 minutes walk from East
(Shibaura) Exit

Mita Station (Toei Mita or Asakusa Lines):

10 minutes walk from A4 Exit

Kitasenju BUoY 2F Gallery

49-11 Senju-Nakacho, Adachi-ku, Tokyo 120-0036
Kita-Senju Station (Tokyo Metro Chiyoda or Hibiya
Lines): 6 minutes walk from 1 Exit

Kita-Senju Station (JR or Tobu Skytree Line):

8 minutes walk from West Exit
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Reading Performance

7742t/ ER 19 sar 20 sun

e 22 FRI 23 SAT 24 SUN 25 MON 26 TUE 27 WED 28 THU

3 SUN 4 MON 5 TUE

1 FRI 2 SAT

6 WED

7THU 8 FRI 9 SAT 10 SUN 1 1 MON 12 TUE 13 WED

SRVANTI AT —275, e T

. 15:00- 13:00-
[IESREBIRE ]
Sankar Venkateswaran
“Criminal Tribes Act”
STPR—aELX9 F

F=TV TR
[RROMR. REKRDEIE]
Theater Commons Tokyo '19
Opening Symposium

“Festivals and Theaters to Come”

Ihig I N
B e . . 19:00- 19:00- 13:00-
[AIEMEESE (A—FLa—E—) |
Koki Tanaka
“Vulnerable Histories (A Road Movie)”

I N I B D N
IJ\%HHEB 13:00-20:00 12:00-20:00 12:00-20:00 13:00-19:00 13:00-20:00 13:00-20:00 12:00-20:00 12:00-20:00 13:00-20:00 13:00-20:00 13:00-20:00 12:00-20:00 12:00-19:00
[fhf=bldRKDTEE %S ]
Meiro Koizumi 19:00-21:00
“We Mourn the Dead of the Future” EEL <k
Related program
X VLFAIVTINR I
= 16:30- 16:30-

[RERI DA | FIR— =%

Maxime Kurvers
“The Birth of Tragedy”

Talk (after the performance)

* by L7Y
[Because | Always Feel Like Running|

Ogutu Muraya
“Because | Always Feel Like Running”

I
14:00- 19:00-
19:00- T778—+—0%F

Talk (after the performance)

BR/N7A-£hv
Loz >h EN-8RE]
Takashi Shima / Pablo Picasso
“Desire Caught by the Tail”

19:00-

hRGEF R—F vy
[FPYRAV-RyF]

Yuko Nakamura / Susan Sontag
“Alice in Bed”

N 4 e
19:00- 13:00- *BMLE
17:00-

14:00-

I
14:00- 19:00-
FEINAE

14:00-

FRb b2
Talk (after the performance)

HIREXR KEHEE
=)

Yuta Hagiwara / Shogo Ota
“Sarachi (Vacant Lot)”

gl > Kl

[This is no country music]
Hong-Kai Wang

“This is no country music”

19:00-

I
19:00- 14:00- *BMLE
19:00-

17:00- 17:00-

ZET7-LILT
[BRE=EDI]R]
Rabih Mroué
“ODE TO JOY”

19:00- 19:00-

=LA/ Port B

[ - RREFRIT7AC I M EERE]
Akira Takayama/Port B

“Tokyo School Excursion Project:
Fukushima Tour”
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Tel: 080-3936-6676

Web: http://theatercommons.tokyo

E-mail: artscommons.tokyo.inquiry@gmail.com
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