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INTRODUCTION 02

Message from the Representative Director

A full two years have passed since we launched Arts Commons Tokyo; this annual report
will provide a comprehensive description of the activities carried out over the year from
April 2016 to the end of March 2017, in Japan as well as all over Asia. Individually, these
diverse ventures span artistic creation, workshops, educational programs, research
and more, but each and every one has been designed and implemented as a concrete
translation of our mission: to rejuvenate the relations between art and society.

Multiculturalism-based worldviews having broken down across the globe, this year
has also seen a recoil come into full relief in which borders between others have been
reestablished. Nation and nation, men and women, settlement and migration, enabled
and disabled, human and animals...when we attempt to overcome these borders, they
end up reestablished in accordance with the stronger principles, created by those in
possession of the stronger power. Even the rules governing the dialogues that would
determine these principles become fixed by the logic and value standards of the
strongest side.

We believe that art holds the power to upset such boundaries, to dislocate likewise the
logic by which borders are justified. Calling into question the very principles establishing
these borders. Creating a fissure in the logic or communication models of those
establishing these principles. Not overlooking what may have overflowed the borders
established in spite of themselves. Gathering up this excess, placing it into a different
arrangement, another time.

Arts Commons Tokyo's current activities are comprised of imagining, along with creators,
what available methods might be feasible to this end—of testing them, of verbalizing
them, and of devising a circulation system for sharing them with generations to come.
This is put into play across multiple places, in multiple languages, and via multiple
methodologies. Providing an overarching description of these endeavors, this annual
report attempts to visualize Arts Commons Tokyo’s complex movements; it envisions
future tools available to those encountering Arts Commons Tokyo from here on out. We
hope you'll make good use of it.

Finally, we would like to extend our deepest gratitude to those who have supported us
over the year in the form of subsidies or grants, as well as all of the artists, collaborators,

and participants committed to Arts Commons Tokyo’s creation space.

March 2017
Arts Commons Tokyo Representative Director Chiaki Soma
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Arts Commons Tokyo Arts Commons Tokyo
Mission Four Types of Activities

+ +

Arts Commons Tokyo (ACT) aims to contribute to the promotion of arts and culture in Japan
and Asia through activities related to contemporary arts, based on an awareness of how the
arts respond to today’s society, and are able to advocate new shared principles and social
models for the future.

ACT engages with its mission through the following four approaches:

{h PRODUCTION MEDIA

A “N Public” ACT plans, produces and operates arts In order to share and pass on critique

ew Fublic projects across multiple fields in partnership and discourse on contemporary art and

. s . . i i i society that transcends the regional and
Advocating a “new public” linking concepts of the independent and the public, ACT proposes T chxpanes? ’flr.‘ld.lnternahonal el v . 9

agencies and initiatives. temporal, ACT publishes and broadcasts

and implements new social models through culture and the arts, in partnership with a wide .
across a range of media.

range of initiatives, including the public and private sector.

New Artistic Methodologies in Response to the Zeitgeist
Instead of “art for art’s sake”, ACT takes its cue from society and history. It responds to
actual social conditions and seeks out new forms of art that can influence the world.
It advocates these and puts them into practice. .

A Collective of Multiple Directors

In order to realize our aims, diverse directors with a range of skills and specialties (production, TH I N K TAN K E DUCATION &

editorial, research, etc.) come together on a per-project basis, operating as a directors’
collective ACT conducts research across multiple E NVI Ro N M E NT

specialist fields, including cultural policy,

o urban planning, community design,
tourism and arts project management,

In response to the needs of the zeitgeist,
ACT develops and implements educational
programs aiming to foster human resources

and develops the results as policy

An Independent Platform Across Asia —— win @llelpel] perEpEEiReE, e Ve
outreach programs with local governments,

In partnership with collaborators and organizations who share our ideals, ACT builds a educational agencies and corporations. It

platform developing across the whole of Asia. also works to foster long-term environments
for arts creation and develops pilot schemes.

+ + + + +
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€31 BT Movements Toward rOTR—=IEVR
Seminar 1 ® Active Spectatorship Theater Commons Tokyo
Chiaki-Soma ° 7 13557
7 7.1 HEIMRAETIT INZRAI - SYR—IL
€12 Filiint YHY—F (HFIT) [#HzH3/
+EEARIEIR T Southeast Asia Field YTPLEERT S
Seminar.2 Research Trip Session 3 Pascal Ra:llubu
Yuki Kageyama, 02 (Cambodia) “watching the city /
8 Rieko Suzuki P 8*2'23 b writing the real”
DT —
o o | MALFr 72016 12628
;a':§ 3F3E?+§F]§_7’J: Michinoku Art FYLIRT - RN
9 MzzgnkﬂTaira, Pilgrims Camp 2016 THOUSE PEAK]
Akihiro Mochizuki raumlaborberlin
“HOUSE PEAK”
8.8
w4 EMAE 1.27-29 . . )
Seminar 4 10 s ZUZ'/?J YFraA—F,
10 | Tomoko Wakabayashi SBAYRRT T =188 / Port B

95 UY—7F (xbrh) Mt/ R ~7aker
. N Southeast Asia Field S a5
€35 j(ﬁE?—,‘?,i? Research Trip Session 4 g *béiﬁmﬂl
Seminar 5 (Vietnam) Walis Nokan, Yuchin Chen,
] '| Natsuko Odate Akira Takayama / Port B
“Beitou/Tokyo Heterotopia”

?l’;:ﬁ FH®EF 1.29-31

PR EIREH / OiBokkeShi
e e

] 2 Seminar 6

Fumiko Toda, Sayuri Fujii Naoki Sugawara (OiBokkeShi)

“Aging and Theater”

1.30,31
R
[BAA%ZELS)
2.1 Hi
. ikaru Fujii
Scene/Asia “Performing the Japanese”
Tyt 7 — 775
Seminar 8 |——7°/‘7/2'}l«9#'7_-47° Chim T Pom
Kanoko Tamura, ‘ti’ RECERE1ES [Chim T Pom&li%]
William Andrews ETIth 37 Chim 1 Pom
Scene/Asia Assembly “Chim T Pom Theater”
103 “Where can we find the
3 +39 ARFEF commons for alternatives 2.5
Seminar 9 /in Asia?” STFR—AEVX -
Yohei Suda 320,21 SURSY L
10.11 F2RT =aT I [Fef-2 & [R5 ]

4 €110 HEEWRF SURSY L (BE-RE) | RBICHROEEH

Seminar 10 Scene/Asia Annual Event HEMEHLH-T]
Kyoko Iwaki 2017 Theater Commons Tokyo
(Hong Kong, China) Symposium v

“Theater that is.expected.and
foreseen —common space /
common knowledge for theater
and society”
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Arts Commons Tokyo Seminar

20165£7H8H-10A11H
SHIBAURA HOUSE

| BEFEFEBIEA SO
s8—p#— | SHIBAURA HOUSE
727 YA b | http://artscommons.asia/projects/seminar
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July 8th-October 11th, 2016
SHIBAURA HOUSE

Organized by Arts Commons Tokyo
In partnership with SHIBAURA HOUSE
http://artscommons.asia/projects/seminar

Aiming at “acquiring a way of thinking and the latest skills
for the profession of bridging art and society*, Arts Com-
mons Tokyo offered a series of seminars with its members
as lecturers. The lecturers talked about the skills they have
developed based on their experiences throughout their
career and the way of thinking/working behind them in re-
lation to the curation, production and management of art
projects, cultural policy, legal affairs, etc. 20 participants
of the seminars, including people working in the art field,
those seeking for developing their career and professional
skills, etc., attentively listened to the lecturers and par-
ticipated in discussions. The lectures were recorded and
published as e-book. [Chiaki Soma]
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[SmETEd July 8th, Chiaki Soma

Basic principles of production: A way to embody q

T—MoBb AR A ES
=AM, T— bR AT A P RE
 ALERAESEFERE RN
L€ IF—Lo#E I, %
BEORE TR, ZHAHOE
ZET—r7OTFa—H—E0S5t
EORBIKICOWTES T,

TR B (A1 LAE+ I ARERT
[7— & BEET HREM]

m July 11th, Yuki Kageyama, Rieko Suzuki
Art of editing to reconstruct art
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EEETETE] August 1st, Masako Taira, Akihiro Mochizuki
PR (public relations) as a system to create audience
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TSP August 8th, Tomoko Wakabayashi
Art support system - to establish a good relationship be-
tween the society and art -
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BT September 5th, Natsuko Odate
Art management - to create artworks which will still be ap-
preciated after 100 years -
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EEEETA September 12th, Fumiko Toda, Sayuri Fuijii
Performing arts management - to improve the quality of
work at the backstage -
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September 20th, Tatsuki Hayashi
Introduction to research - process that enriches the crea-
tive works, curation and project -
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September 26th, Kanoko Tamura, William Andrews
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EEEET] October 3rd, Yohei Suda

Freedom of expression and limitation: Case studies for le-
gal aspects of creation
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ten words that breakdown the unknown
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Michinoku Art Pilgrims Camp 2016
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August 3rd-28th, 2016

Shiogama City and Minami-Sanriku, Miyagi
Prefecture, Echizen-Takada City, lwate Prefecture,
Fukushima City, Fukushima Prefecture

Supported by the Agency for Cultural Affairs Government of
Japan in the Program for Nurturing Upcoming Artists who lead
the next generation

Organized by Agency for Cultural Affairs Government of Japan,
Arts Commons Tokyo

Produced by Arts Commons Tokyo

In cooperation with Arts Ground Tohoku, Birdo Flugas
http://art-junrei.jp/

“Michinoku Art Pilgrims Camp”, started in 2015, is a one-
month intensive workshop for artists and curators. The
participants of this workshop visit the Tohoku region of
Japan, ask questions, and develop them into their artistic
expressions and projects. What is “pilgrimage”? What is
“Tohoku”? What is the meaning of artistic expression after
the earthquake in Tohoku? The participants discussed
these questions with a folklorist and artists, conducted
research and fieldwork, and developed their questions
into artworks and art projects. In the middle of the period
of the workshop, the participants presented their plans
and received feedback from the lecturers and the other
participants to refine their concepts and plans. In the final
presentation, the participants presented their plans for
art projects which they had developed by engaging them-
selves with the earthquake and Tohoku in their own way.
After the final presentation, supports and resources were
offered to implement some of these plans. Including those
participated in Michinoku Art Pilgrims Camp 2015, many
of the participants of this workshop have initiated the art
projects based on the plans developed in the workshop.
[Sayuri Fujii]

Photo : Natsumi Seo
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Director Chiaki Soma Members Mina Isozaki, Ami Inoue, Takamasa lwasaki, Aiko Obana, Terumi Kono, Makiko Satake, Shun Sato,
Daichi Nakamura, Wataru Nishioka, Tappei Noguchi, Daichi Mizunuma Lecturers Norio Akasaka [Folklorist, Professor, Gakushuin
University, Director, Fukushima Museum], Mikio Igarashi [Cartoonist], Kazuko Ono [Folktale Collector], Kenji Kubota [Independent Curator],
Haruka Komori + Natsumi Seo [Artist], Rieko Shiga [Photographer], Tadasu Takamine [Artist, Associate Professor, Akita University of Art],
Naoya Hatakeyama [Photographer], Akemi Yamauchi [Sociologist, Associate Professor Taisho University] ~ Staff Tsubasa Shimizu [Producer,
Theater Company Ishinha], Yusuke Shono [Web Designer], Soichi Takahashi [Editor / Writer], NOOK Association Inc [Documentation],
Sayuri Fujii [Art Coordinator, Producer], Kentaro Matsui [Editorial Designer]
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September, 2015-(ongoing)

Southeast Asia Field Research Trip Session 3 |
July, 2016 Cambodia (Phnom Penh, Siem Reap)

Southeast Asia Field Research Trip Session 4 |
October, 2016 Vietnam(Ho Chi Minh City, Hanoi)

Scene/Asia Assembly “Where can we find the
commons for alternatives / in Asia?” |
February 1st, 2017 SHIBAURA HOUSE

Scene/Asia Annual Event 2017 |

March 20th-21st, 2017 Hong Kong Arts Centre
(China)

Organized by Arts Commons Tokyo

Supported by the Japan Foundation, Asia Center and
the Saison Foundation

Wwww.scene-asia.com

Members of Scene/Asia from different countries con-
ducted a research on the contemporary performing arts
in Asian countries, and shared political, social and cul-
tural keywords extracted from the research process at
an annual meeting. This year, the research on Southeast
Asia, which started in the first year of Scene/Asia, was
conducted in Cambodia and Vietnam, both of which have
gone through historical frictions with the U.S., exploring
the ideas underlying the artistic expression in the field of
performing arts in each country. In March 2017, an annu-
al symposium titled “Democracy in Asia - Performance,
Narratives and Silence” was held over two days in Hong
Kong, in collaboration with Hong Kong Arts Centre. On
the first day, an “Artist Interview Marathon”, which com-
prised long interviews with five artists from different Asian
countries, was held. On the second day, a key-note inter-
view session with Taiwanese writer Chen Chieh-Jen was
followed by a panel discussion by writers who participated
on the first day and Scene/Asia members. [Kyoko Iwaki]
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Curatorial Team Kyoko Iwaki [Chief Director], William Andrews,
Natsuko Odate, Chiaki Soma, Rieko Suzuki [Arts Commons Tokyo],
Jow-Jiun Gong, Fang-Tze Hsu [Taiwan], Haeju Kim, Hyun-Suk Seo
[Korea], Ruijun Shen [China], Jason Wee [Singapore]

Researchers Mika Eglinton, Kenichiro Egami, Haruka lharada

Staff Editors Naoko Inoue, Rieko Suzuki Web Design Yusuke Shono
Art Direction Naoki Sato [ASYL]
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201742818 February 1st, 2017
@ | Scene/Asia 7ytv7U—
[POT/FANEFT47 B II2EFHIETICHB?)
SHIBAURA HOUSE (8- B%)
Scene/Asia Assembly “Where can we find the commons for
alternatives / in Asia?” at SHIBAURA HOUSE, Tokyo, Japan
Scene/AsiaD R AP RREFHENICHLEBTRHELT Ty 7 Y-
(&R) 2RE SHOTITIRBWT FANEFT T4 7 BIGHP Fy b7 —
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Guest Speakers Kyun-chome, Takuro Kotaka Reporter Kenichiro
Egami Moderator Haruka lharada
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Southeast Asia Field Research Trip

Session 3 in Phnom Penh & Siem Reap, Cambodia
Session 4 in Ho Chi Minh City & Hanoi, Vietham
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201753A208-21H March 20th-21st, 2017
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Scene/Asia Annual Event 2017 at Hong Kong
Arts Centre McAulay Studio, Hong Kong
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Guests Farmi Reza [Malaysia], Ho Rui An
[Singapore], Candace Chong Mui-ngam
[Hong,Kong], Hansol Yoon [South Korea], Akira
Takayama [Japan], Chen Chieh-Jen [Taiwan]
Moderators Kyoko Iwaki [Japan], Luca Lum
[Singapore], Ruijun Shen [China], Juyeon Kim [South
Korea], Chiaki Soma [Japan], Gong Jow-Jiun
[Taiwan]
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Research Assistance Sopheak Seo, Khvay
Samnang, Lyon Vuth, Pen Sereypagna, Roger
Nelson, Vera Mey, Kosal Khiev, Sopheap Chea,
Youk Chang, Reaksmey Yean, Visol, Koh Nguang
How [in Cambodia], Truong Minh Quy, Dinh Q.

Lé, Zoe Butt, Tiffany Chung, Nguyen Phuong Linh,
Nguyen Ngan [in Vietnam]
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PRODUCTION

January 25th-February 5th, 2017
Various places in Minato ward, Tokyo

Organized by Theater Commons Tokyo Executive Committee
Taiwan Cultural Center, Taipei Economic and Cultural
Representative Office, Goethe-Institut Tokyo, Embassy of France
in Tokyo and Institut frangais du Japon, Arts Commons Tokyo
Co-organized by Minato City Cultural Program

In partnership with SHIBAURA HOUSE
http://theatercommons.tokyo/

Theater means the place where the performance is held
and the performance itself. Commons means commonly
owned place and shared knowledge. Based on this as-
sumption, how can we leverage the “theatrical knowledge”
to create a “theater as a common place” in our society?
Theater Commons Tokyo is a place/theater where we ex-
plore this question with artists and audience. The concept
itself is a sort of the “extended theater” and offers you
experiences that are different from those of the existing
theater performances or festivals. This year’s Theater
Commons Tokyo was themed on “Using Theater / Making
a Theater” and comprised eight projects held in the period
of twelve days, including workshops where the audience
become performers, a lecture performance that reedits
the previous art project as a different experience in a dif-
ferent point of time and place, dialogues, etc. We intend
to continue this experiment to explore a “new theater” as
the main activity of Arts Commons Tokyo. [Chiaki Soma]
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Using theater. Making a theater.
A series of lecture performances, workshops and talks harnessing
the imagination of theater to create a new commons.
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Presenting the work of a series of artists, Theater Commons Tokyo launches a theater space within the city where, through
the imagination of theater, diverging elements and eras intersect, and dialogue and discoveries transform the everyda
into the unknown. It features a series of lecture performances, socially engaged art events, workshops and talks thatji
apply theatrical ideas not only to theater itself but also to architecture, urban studies, literature, visual art, and welfare.

The first iteration Theater Commons Tokyo opens in January 2017. In partnership with Minato City, it takes place at venues]
around the ward as part of the Minato City Culture Program. It is organized by an executive committee comprising Taiwan
Cultural Center, Goethe Institut Tokyo, Institut francais du Japon, and Arts Commons Tokyo.
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Theater Commons Tokyo
Executive Committee

: IChairperson
Chiaki Soma [Representative

Director, Arts Commons
okyo]

fVice-chairman
Peter Anders [Institutsleiter,

Goethe-Institut Tokyo]

Member

hierry Bayle [Embassy of
France in Tokyo / Attaché
culturel, Institut frangais du
Papon]

[CHU Wen-Ching [Taiwan
Cultural Center, Taipei
Economic and Cultural
Representative Office in
Japan]

Natsuko Odate [Board
Director, Arts Commons
Tokyo]

Auditor
Yohei Suda [Lawyer]

Theater Commons Tokyo
Staff

Executive Director
Chiaki Soma
[Arts Commons Tokyo]

Production Manager and
Coordinater

Fumiko Toda

[Arts Commons Tokyo]

Project Coordinator
Natsuko Odate

[Arts Commons Tokyo]
Miyuki Tanaka

Yumi Nozoki

Editor / PR
Satoko Shibahara
Mai Hashiba

g 1ranslation

illiam Andrews
[Arts Commons Tokyo]

Megumi Unami

&9 [Arts Commons Tokyo]

Booking System
Asuka Tomita [quinada]

Art Direction / Design
Kensaku Kato
[LABORATORIES]

Web Design
Kensaku Kato
[LABORATORIES]

Hiroki Ito
[LABORATORIES]

Legal Adviser

Yohei Suda [Lawyer / Arts

Commons Tokyo]

Interns

Shun Sato
Hiroko Tanabe
Daichi Mizunuma

Volunteers
Yumika Akiyama

.Miyu Ichiki

Megumi Usukura
Daiki Kasuda

Kotaro Konishi
Shinobu Shimokawa
Masami Takahashi
Haruka Torishima
Shion Fuijiki
Kotomi Matsushita
'Sayo Morito
Manami Mori

uko Yamada

Umi Yamamoto

Documentation Staff
Yurie Kakizaki

~ Riku Nakanishi
Sumire Hisamatsu
Mami Monma
Tomoya Yanagida
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Pascal Rambert
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“watching the city / writing the real”
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SHIBAURA HOUSE 5F

T108-0023 #[XZ#H3-15-4
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PROJECT

Date

Workshop Day 1 January 25th / 14:00-18:00
Workshop Day 2 January 26th / 14:00-18:00
Workshop Day 3 January 27th / 14:00-18:00
Venue

5F SHIBAURA HOUSE

3-15-4 Shibaura, Minato-ku, Tokyo 108-0023

How to Participate Free / Reservations required
Language French (with Japanese interpretation)

Conceived and Directed by Pascal Rambert
Interpreter Akihito Hirano
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“All theater works starts from the act of watching” and
“theater is to listen says Pascal Rambert. On the first day
of the workshop by the theater director who directs pas-
sively, 20 participants did their self-introduction followed
by questions and answers. On the second day, the partic-
ipants observed and collected the landscape, incidents,
words, sounds, etc. from their own perspectives and in
their own ways, within a radius of 500 meters of the venue
where the workshop was held. On the third day, under the
rule of “no one will give instructions, no one will hurry you
up”, the personal experiences of the participants from the
second day of the workshop were to be converted into
the collective experience. With the presence of Rambert,
one started to speak and another intervened. The border
between the performers and the audience became vague,
and each keeps changing their roles with each other and
things kept happening. The workshop has created a mi-
raculous performance. [Chiaki Soma]
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Profile

Pascal Rambert | Born in France in 1962, Pascal Rambert is a
playwright, director, actor and film director. He started working
in the theater in the 1980s. His play “Cloture de I'amour” (Love’s
End) was premiered at Festival d’Avignon in 2011 and has since
been performed in 9 languages over 500 times around the world.
He was artistic director of Théatre de Gennevilliers, located in
the suburbs of Paris, from 2007 to 2016, staging not only his
own work but also introducing French audiences to international
contemporary theater. In December 2016, he received the theater
prize from the Académie francaise for his work.
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[HOUSE PEAK]

“HOUSE PEAK”
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PROJECT

Date

Workshop Day 1 January 26th / 10:00-17:00
Workshop Day 2 January 27th / 10:00-17:00

Event & Tour performance

January 28th / 11:00-15:00 (multiple tours depart during
time period, final tour starts at 15:00)

Venue

Goethe-Institut Tokyo

7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

How to Participate Free / Reservations required

*The event and tour performance on January 28th is open to all.
Participation is free and no reservation is required.

Language English (with Japanese interpretation)

Project Leaders Sabine Zahn (Choreographer), Benjamin Foerster-
Baldenius (Architect, raumlaborberlin)

Interpreter Sebastian Breu

Cast Frank Schmitz (Free University of Berlin, Architecture History
Research), Mikiya Tanaka (Adventurer with world records), Sakura
Kitagawa (Yodeler), Namahage (Guest from Akita Prefecture), Kuro
Tanino (Theater Director), 20 participants to the workshop
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The architect collective raumlaborberlin transformed
Goethe-Institut Tokyo into “Mt Goethe” by reconstruct-
ing the existing building using theatrical imagination and
choreography. In the two-day workshop, together with
the participants, raumlaborberlin conducted a thorough
research of the building from a perspective of a climber,
named the space, and changed the set-up. On the third
day when it was open to public audience, a mount climb-
ing event and tour performance was held. After having
their bodies checked at the base camp, the audience (or
climbers) in helmets in small group departed. They climbed
the mountain with falling stones in the wind and snow
and encountered Namahage until they finally reached the
zenith. Then they tied the rope and went straight down
the mountain!. The building and individuals’ bodies were
animated by the child-like imagination and the playfulness.
[Chiaki Soma]
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Profile

raumlaborberlin | Since 1999 raumlaborberlin has explored
questions of the city and community. raumlaborberlin
understands space as a product of social interaction, urbanity as
the coexistence of contradictions, and architecture as the art of
making space out of this. raumlaborberlin loves conceiving ideas
for a better future and seeks collaborations with inspiring artists,
planners and social scientists. raumlaborberlin creates urban
situations that bring new narratives and imagination into the
city, bringing together people with places and possibilities with
imagination. raumlaborberlin connects art, architecture and city
planning, linking the direct environment of people with long-term
perspectives. Its major themes are cityscapes in transformation
and the relation between the public and the private and common.
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Date

Lecture Performance & Reading January 27th / 19:00
Lecture Performance & Reading January 28th / 17:00
Reading & Talk January 29th / 17:00

Venue

Taiwan Cultural Center, Taipei Economic and Cultural
Representative Office in Japan

2F Toranomon Building, 1-1-12 Toranomon, Minato-ku, Tokyo 105-0001

How to Participate Free / Reservations required
(first come, first served)
Language Japanese and Chinese (with interpretation)

Lecture Performance Akira Takayama

Readings, Talks Walis Nokan, Yuchin Chen, Keijiro Suga, Yuju
Wen, Frankie Su, Fangtze Hsu, Akira Takayama

Researcher, Moderator Tatsuki Hayashi

Translator Akane Oikawa, Sakujiro Shimomura

Lecture Performance Text Translator Huang Yaochin
Research Interpreter Liu Shilei

Session Talk Interpreter Kana Hashimoto, Akane Oikawa
Research Help Toru Motoyanagi, Kengo Nishimoto
Translation Advisor Etsuko Uozumi  Stage Yuki Higuchi
Sound Ken Inarimori  Production Fumiko Toda
Supported by Taiwan Cultural Center, Taipei Economic and
Cultural Representative Office in Japan

In cooperation with Honggah Museum

32

= / Port BIC&BERIZAYz/ F [REATAIE
7J (20135 ~87%), 2D B [LE~FAIET] T
3. BERERNXPERDTIVR - S hr & EFERD
Frv A—FV EROBEBXRBERAXFZHESMLL,
SE. [X%,/ER %) /R ' Xh 3380
BR300 7 L%, SEERTHE, P lLeBIDIEE
WICEBBW< BB 2#EDESIC[E B/ B T2
HRTRED? >, ZORWICHEG T 2h D &SI /hre
A—Fr, BLRICKIEFE (VHre1—F oA [ERAT
AT ] OFHEHDOTFR b E - BiFT. BIRIRITE LR
AEAEE) RICBICIIERR - Bk A OBEGRFICL ST«
Ay ravhiThhiz, [FEELF]

Akira Takayama / Port B launched a theatrical project “To-
kyo Heterotopia” in 2013., “Beitou Heterotopia” is a Taipei
version of the Tokyo project with participation by a leading
Taiwanese aborigine literary figure Walis Nokan, up-and-
coming Taiwanese writer Yuchin Chen, and Japanese writ-
ers Keijiro Suga and Yuju Wen. Three different programs
themed around the “literature/theater (reading), Tokyo/
Beito” were presented over three evenings. The programs
were focused on the question raised by Takayama — “How
can we take photos of / film / transplant the perfor-
mance?” Responding to this question, Nokan and Yuchin
wrote and read the texts of the new destinations of “Tokyo
Heterotopia” and Suga and Wen read the translated texts,
followed by the discussions among the participants from
both Tokyo and Taipei on the last day. [Fumiko Toda]
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January 27th / 19:00

Part 1 | Akira Takayama and Tatsuki Hayashi presentation

Part 2 | Yuchin Chen reading and Yuju Wen translation (Japanese) reading

Part 3 | Akira Takayama lecture performance

January 28th / 17:00 *Part 1 and Part 2 are same as January 27th

Part 2 | Walis Nokan reading and Keijiro Suga translation (Japanese)
reading

January 29th / 17:00 *Part 1 is same as January 27th

Part 2 | Yuju Wen reading and Yuchin Chen translation (Chinese) reading
Keijiro Suga reading and Walis Nokan translation (Chinese) reading

Part 3 | “Beitou/Tokyo Heterotopia”
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Profile

Akira Takayama | A theater director and head of Port B, Akira
Takayama uses theatrical ideas to experiment with the possibilities
of a range of media. He has created projects around the world
that transcend the conventions of theater, encompassing art
installations in cities, tour performances, and more.
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Date

Aging and Theater Workshop

January 29th / 13:00-16:30

Aging and Theater Workshop

January 30th / 17:30-21:00

Aging and Theater Talk & Public Workshop
January 31st / 18:30-21:00

Venue

Minato General Long-Term Care Prevention Center
(Rakutcha) Training Room

2F Minato Park Shibaura 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023
How to Participate Free / Reservations required

(first come, first served)
Language Japanese

Conceived and Directed by Naoki Sugawara
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“Ageing and Theater” is a theatrical workshop where par-
ticipants communicate with the elderly with dementia by
acknowledging their words and interacting with them by
acting. Naoki Sugawara, who developed the concept of
this workshop, has approached the problems of the aging
society through theater. Japan is one of the most rapidly
aging societies in the world. It is predicted that more than
one third of the population of Japan will be aged over 65
by 2025. The workshop enabled the participants to enjoy
the moment they spent together with the elderly with
dementia. The workshop themed on the ageing which is
relevant to every one of us approached the essence of
“performance”, i.e., building a relationship with others
who we do not and will not understand with each other.
The participants of this workshop involved people working
in different fields, such as theater, welfare, education, and
art. The workshop created a “theater” in the field of pre-
ventive care. [Miyuki Tanaka]
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Profile

Naoki Sugawara | Born in Tochigi Prefecture, Naoki Sugawara is
the art and design director for Nagi, a town in Okayama, as well
as the head of OiBokkeShi, a theater group specializing in the
theme of aging. He is an actor, qualified caregiver, zperformer, he
is a member of Oriza Hirata’s Seinendan and has appeared in the
work of many emerging writers and directors on the fringe scene.
Since 2010, he has worked as a caregiver at nursing homes for
the elderly. In 2012, he relocated to Okayama. His work searches
for a new intersection of caregiving and theater in regional
communities.
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Date

Workshop January 30th / 13:00-16:00

Workshop January 31st/ 18:00-21:00

Venue

Minato Gender Equality Center “Libra”, Libra Hall
1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku,
Tokyo 105-0023

How to Participate Free / Reservations required
Language Japanese

Conceived and Directed by Hikaru Fuijii
Stage Yuki Higuchi

Camera Assistant Shinya Aoyama
Sound Ryota Fujiguchi, Kadoaki lzuta
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“Performing the Japanese”, a workshop by Hikaru Fujii
was planned based on the exhibition at “Anthropology
Pavilion” at the Fifth National Industrial Exhibition held in
Osaka in 1903. After Fuijii's brief introduction, the partici-
pants entered the venue. While acting as performers under
Fujii’s instructions, the participants ended up in discrimi-
nating against the other participants, similarly to what had
happened at “Anthropology Pavilion”. Then, the partici-
pants learned the intention of Fuijii’s instructions by look-
ing at the information and words presented in the venue.
Some regretted that they took part in the discrimination,
and others became upset at the devised scenario or Fujii/
artist who was filming them. The workshop revealed that
the acts and events of the past could be repeated easily
in the present time if people’s emotions are stimulated in
certain circumstances. [Natsuko Odate]
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Profile

Hikaru Fujii | Born in 1976, Hikaru Fuiii creates video installations
that respond to contemporary social problems. He makes use of
extensive research and fieldwork investigating existing systems
and structures, based on the idea that art is produced out of
the intimate relationship between society and history. His work
explores modern education and social systems in Japan and Asia
as well as the nature of museums and art museums.

37



LIFx—R7% Z | Lecture Performance

Chim T Pome»
[Chim T PomE&li% ]

“Chim T Pom Theater”

BEF

2017428208 [K] 19:00F&
201752 3H [£] 14:00F7%,19:0063%
201742840 [£] 19:00F:&
201752R5H [A] 17:006&

25

SHIBAURA HOUSE 5F

T108-0023 #XZH3-15-4

Frvk —f&#E15EY 3,500/, BXEEI5]3,200M
LiEEE BFE

#p% - EH Chim T Pom

i 7 BIZER, AT (torawork)
ST MEEE 2T o355

h EABTAK I ay

PROJECT

Date

February 2nd / 19:00

February 3rd / 14:00 / 19:00

February 4th / 19:00

February 5th / 17:00

Venue

5F SHIBAURA HOUSE

3-15-4 Shibaura, Minato-ku, Tokyo 108-0023
Tickets Adults:¥3,500 (Minato ward residents: ¥3,200)
Language Japanese

Conceived and Directed by Chim T Pom
Technical Assistance Eiji Torakawa, Chizuru Kouno (torawork)
Stage Manager Yui Kato

Reception Urara Tsukuni

Cooperation Mujin-to Production
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U.S.A. Visitor Center, 2016 ©Chim T Pom
Courtesy of Chim 1 Pom Studio and MUJIN-TO Production, Tokyo
photo by Osamu Matsuda
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Since its foundation, the art collective Chim T Pom has been
engaged with social problems and questioned the existing
borders and norms in the society. Theater Commons Tokyo
presented a lecture performance by Chim 1 Pom where
they talked about their activities and works. Chim T Pom has
been working on various art projects dealing with the reality
of the areas that have been affected by the contradictions of
the world, including Hiroshima, Fukushima, Cambodia, Mex-
ico, etc. Ryuta Ushiro eloquently presented Chim T Pom’s
activities with some jokes and videos. His presentation was
suddenly interrupted by the manifestation from the 10th
ANNIVERSARY EXHIBITION (2015). Then, he reflected and
revealed the “dark side of Chim T Pom'’s history”, i.e., various
censorships and pressures by authorities which they had to
go through and given way to. Chim T Pom vowed that the
history should not be repeated. The audience saw the image
of themselves, which was filmed by Chim T Pom during the
presentation. The image suddenly disappeared as a bat
swing crushed the projector. [Chiaki Soma]
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Profile

Chim 1 Pom | Chim 1 Pom is an artist collective formed in 2005
whose practice responds to contemporary issues with a strong
social message. Though based in Tokyo, the group develops
projects around the world. In 2015, the collective opened its own
space, Garter, where it curates events. On March 11th, 2015,
it launched “Don’t Follow the Wind,” an international exhibition
located inside the Fukushima exclusion zone that is scheduled
to continue until the ban is lifted and public access is allowed
again. Chim 1 Pom has been the subject of many solo and group
exhibitions, including at the Saatchi Gallery (2015), MoMA PS1
(2011, 2014), the 9th Shanghai Biennale (2012), and the 29th Sao
Paulo Biennial (2010).
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