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ABOUT

A new collective space, a new “commons,”

in the city: welcome to Theater Commons Tokyo.

Expect theater, lecture performances,
workshops and dialogues,
held across Minato ward!

Theater Commons Tokyo is a project to create a collective space

for society that harnesses the collective wisdom of theater. By

using theater - that is, by applying theatrical ideas - in the context

of everyday life and the urban space, it aims to propose a model

for theater(s) to come. Theater Commons Tokyo and its artists use

the imagination of theater to create experiences in which diverging
elements and time periods intersect, and the ordinary is defamiliarized
through dialogue and discovery. This means that, as well as theatrical
productions, it also hosts lecture-style performances, workshops in
which participants share in the creative process, dialogues featuring a
range of different voices, and more.

Theater Commons Tokyo is held in venues across Minato ward as
part of FY2018 Minato Cooperation Project for Cultural Program. The
executive committee is composed of Arts Commons Tokyo and the
following international cultural institutions based in the ward: Taiwan
Cultural Center (Taipei Economic and Cultural Representative Office in
Japan), Goethe-Institut Tokyo, Institut francais du Japon, and Embassy
of the Kingdom of the Netherlands.
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Theater Commons Tokyo '19

| Date|
January 19th, 20th and February
22nd - 13th March, 2019

Various places
in Minato ward, Tokyo

Organized by

Theater Commons Tokyo Executive Committee
Taiwan Cultural Center, Taipei Economic and
Cultural Representative Office in Japan
Goethe-Institut Tokyo

Embassy of France in Japan / Institut frangais du
Japon

Embassy of the Kingdom of the Netherlands

Arts Commons Tokyo

Co-organized by

FY2018 Minato Cooperation Project for
Cultural Program
Keio University Art Center

SHIBAURA HOUSE

Supported by

Arts Council Tokyo, Tokyo Metropolitan
Foundation for History and Culture
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\Theater | Post-performance Workshop | Symposium \

[ Dates |
January 19th [Sat] /15:00-17:30

Performance of “Criminal Tribes Act” and Post-performance Workshop
*Following the performance, a workshop lending further insight will
be held with the director and actors. Open to all audience members.
Workshop Facilitators|Sankar Venkateswaran, Chandra Ninasam,
Anirudh Nair

January 20th [Sun] /13:00-16:00

Performance of “Criminal Tribes Act” and Theater Commons Tokyo 19
Opening Symposium

Panelists | Sankar Venkateswaran (Theater Director), Reiji Ando (Art Critic)
Akira Takayama (Port B, Theater Director)

Performance |approx. 45 min.
Post-performance Workshop |approx. 90 min.
Opening Symposium |approx. 120 min.
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Questioning the positions we take in our society,
Indian director presents his “theater as a tool”
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Libra Hall
1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

Booking essential.
Show general admission pass on entry.

Language

English, Kannada (with Japanese subtitles)

Directed by Sankar Venkateswaran

Performed by Chandra Ninasam, Anirudh Nair

Production management, Japanese subtitles by Satoko Tsurudome
Interpreter |Kanoko Tamura (Art Translators Collective), Kyle Yamada
(Allergen Theatre)

Stage support | URAK

Produced by Theatre Roots & Wings

In cooperation with The Saison Foundation and Kyoto University of Art and Design
Venue support|Minato City

THE SAIS®N FOUNDATION

Related program

Theater Commons Tokyo ‘19 Opening Symposium

Sankar Venkateswaran | Sankar Venkateswaran is a theatre director

from India. Born in Calicut, Kerala, Venkateswaran studied directing at the
School of Drama and Fine Arts, University of Calicut, after which he trained
at the Theatre Training and Research Programme, Singapore. In 2013 he
received the Ibsen Scholarship from Teater Ibsen, Norway, which furthered
his work with the indigenous people in Attappadi, Kerala. His following
works, including Criminal Tribes Act, reflect the shift in his working context.
In 2015 and 2016, Venkateswaran served as the artistic director for the
International Theatre Festival of Kerala. During his term, the program
emphasized South-South exchanges to resist the Eurocentric agendas of
cultural practice. He gained attention in Japan with his production of Shogo
Ota’'s The Water Station at Kyoto International Performing Arts Festival
2016. Currently he lives and works out of the theatre he built in Attappadi.

©Gabriela Neeb
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Koki Tanaka

AM{EMLES (A—FL—E-)

Vulnerable Histories (A Road Movie)
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Courtesy of the artist, Vitamin Creative Space (Guangzhou), Aoyama Meguro (Tokyo)

[ LRI 7y 7 V-]

[Screening| Assembly]

| Dates |

February 22nd [Fri] / 19:00-
February 23rd [Sat] / 19:00-
February 24th [Sun] / 13:00-

*A space will be set up for guests to mingle and engage in
discussion prior to and following the film for each day.

Feb. 22nd | Shinya Aoyama (DOP), Yuju Wen (Writer), Ton-hyon Han
(Sociologist), Takumi Fukuo (Critic)

Feb. 23rd | Woohi Chung (Protagonist), Ton-hyon Han (Sociologist),
Ryota Fujiguchi (Sound), Tadahito Yamamoto (Chief curator at the
Center of Tokyo Raids and War Damage in Tokyo)

Feb. 24th | Takahiro Akedo (Sociologist), Yuko Nakamura
(Filmmaker and Essayist), Takumi Fukuo (Critic)

150 min.

Goethe-Institut Tokyo
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052
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= fiir Gegenwartskunst
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Koki Tanaka | Koki Tanaka was born in 1975. His creative activities are centered
around his interest in documenting phenomena such as the organization of happenings
or the inner workings of groups. His art has been on view in numerous countries,
including, most recently, at Kunsthaus Graz (2017), the Deutsche Bank KunstHalle,
Berlin (2015), the Van Abbemuseum, Eindhoven (2014), the National Museum of Modern
Art, Kyoto and Tokyo (2013), the Museum of Art, Seoul (2013), the Hammer Museum,
Los Angeles (2012), the Taipei Contemporary Art Center (2012), and the Palais de
Tokyo, Paris (2007). Tanaka was Japan'’s official representative at the 55th Venice
Biennale in 2013 and received Deutsche Bank’s Artist of the Year Award in 2015. In
2017, he contributed work to Skulptur Projekte Miinster and the 57th Venice Biennale.

HEBR =R 2B T,

ZNTH [HICEEZ | =0HI—,
HAIhElc ks [E2FPT L]
A—KL—E—, BERYLH.
Whatever it takes to live together, to overcome
exclusion and discrimination

— Koki Tanaka presents the Japanese premiere
of his “vulnerable” road movie.

BEZALH [RICEEZTE ] OARBPRRICOVT, REOLRE
ML TRET 3R TERT 37— 74 b, HhMiE, A, 2
CE 23] BHEBENTELALLOEAD, Bl-bitfE L HRED
BRERETHILETRED, ELSHVCERALLDTHS, BRI
EodHEHAVTVIMHEFa—YyehDREZARRIZRALE WS, HAFIC
oTEIEAhINERED [BBAY] b1, LbICHRP B2
L EEHIUT YR OBEIE LY BAS, ZhELORER, BE, BIEE
bLIHBEEER T,

B b BRI EE DB (7o 7)—) Tl HRE TH B EER D
FOWBREENLAREEED Y- brbay. BEEBOBLESS
ERABIBOS R ERLELT, BEREROREHThNI, 5k
PORFHIFSNEBRICHLT, BRI T BE-1BRAELT
W, Z0PY 2 I, REAEIS, fE LERE R T 5 LIETRED
HEVSHBERO— A HE L S HERT 2D LT,

Huw to Participate
Booking essential.
Show general admission pass on entry.

Screening |English (with Japanese subtitles)
Assembly | Japanese

Concept and Direction | Koki Tanaka Protagonist|Woohi Chung, Christian Hofer
Lecturer and Project Adviser | Tong-hyon Han Lecturer|Masao Nishizaki (Housenka)
Legal Adviser | Takahiro Akedo

Lecturer for Preliminary Study Session | Tadahito Yamamoto (the Center of the Tokyo
Raids and War Damage in Tokyo)

Director of Photography | Shinya Aoyama Sound and Sound Editor | Ryota Fujiguchi
Production Manager | Saki Tanaka English Subtitles| Dean Shimauchi Translations
Subtitles translation by Natsuko Odate (Arts Commons Tokyo)

Subtitles supervised by Fumiko Toda (Arts Commons Tokyo)

Legal Translation | Maki Higashikubo

Supported by Arts Council Tokyo (Tokyo Metropolitan Foundation for History and Culture)
Commissioned by Migros Museum fiir Gegenwartskunst

Thanks to Aoyama Meguro, Vitamin Creative Space, Goethe-Institut Tokyo

A MUSEUM
= fiir Gegenwartskunst

©Motoyuki Daifu
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Meiro Koizumi

-blIRRDTELES

We Mourn the Dead of the Future

HE

2R22H [£]1-3A10H [B] (A- k)
K- 7K+ £ 13:00-20:00 (R#EAB:19:30)
+-H 12:00-20:00 (R#&A#:19:30)

*7f=12Lb—2REH2/275 LU REA3/101£19:00% T
(REA%I$18:30%7T)

#1509

*HARIRIFERFIL—7 ERETVET,
JtF{EBUoY 2F ¥+ 7V —
T120-0036 RFEBBILXTFIEMETL9-11
FHARE - EOEV X /SRR

LHEEE

BRER: [Eh7bidRRDIEEEBS | ILF{EBUOY. R, 2019 1R : FREFR
©Meiro Koizumi Courtesy of the artist and MUJIN-TO Production (AIEE2:&)

[ Dates|

February 22nd [Fri] - March 10th [Sun]
(closed on Mondays and Tuesdays)
Wed - Fri / 13:00-20:00 (Last admission: 19:30)
Sat, Sun / 12:00-20:00 (Last admission: 19:30)

*0On 2/27, the day of the talk event, and 3/10, the final day of the
program, the video will run until 19:00, with last admission at 18:30.

Screening times

approx. 50 min.
*The video will be played on a loop throughout the exhibition period

Kitasenju BUoY 2F Gallery
49-11 Senju-Nakacho, Adachi-ku, Tokyo 120-0036

Show general admission pass on entry.
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Meiro Koizumi continues to open up new
frontiers at the point where video and theater
meet. Come see his ritual/performance video
that revives future heroes/the dead, eternally
recurring at a rip in time.
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Concept, Direction |Meiro Koizumi

Performers |Makoto Uemura, Kentaro Kashiwagi, Masahiro Kubo, Kiyoka
Kobashi, Kota Shiga, 0samu Shikichi, Kana Shinohara, Yu Shibata,

Masaki Takeda, Woohi Chung, Asaka Terazawa, Tomoka Hagiwara, Hiroki
Hanashima, Tomoyoshi Hara, Momoko Hibino, Masahiro Matsueda, Kazuki
Mabuchi, Honami Miyoshi, Takato Murata, Hitomi Watanabe

Assistant Director | Wataru Koyama

Director of Photography | Yasuhiro Moriuchi (RAKUDA STUDIO)
Camera|Shinya Aoyama Sound|Taro Nishigaki

Camera Assistant| Aoi Nakamura, Hibiki Miyazawa Sound Assistant | Takao Kondo
Produced and Organized by Theater Commons Tokyo Executive Committee,
Mujin-to Production

Related program

Discussion with Meiro Koizumi and performers
Date|February 27th [Wed] 19:00-21:00

Venue | Kitasenju BUoY 2F Gallery

Number of places |40

Show general admission pass on entry (first come, first served)
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Meiro Koizumi | Koizumi studied at the International Christian University, Tokyo
(1996-1999), Chelsea College of Art and Design, London (1999-2002), and
Rijksakademie van beeldend kunsten, Amsterdam (2005-2006). His previous
solo exhibitions include “Trapped Voice Would Dream of Silence” at Arts
Maebashi (2015), “Project Series 99: Meiro Koizumi” at Museum of Modern Art,
New York (2013), “Stories of a Beautiful Country” Centro de Arte Caja de Burgos

(CAB), Spain (2012), “Defect in Vision” at Annet Gelink Gallery, Amsterdam (2012),

MAM Project 009 at Mori Museum, Tokyo (2009). He participated in numerous
group shows such as, “Future Generation Art Prize” at Pinchuk Art Center, Kiev
(2012), “Invisible Memories” at Hara Museum, Tokyo (2011), Liverpool Biennial
(2010), Media City Seoul (2010), and Aichi Triennale, Japan (2010).
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Maxime Kurvers [Francel
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The Birth of Tragedy
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February 23rd [Sat] / 16:30-
February 24th [Sun] / 16:30- *Talk (after the performance)

Performance times
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THIL-FaANTIIR | 1987F, 75V REFE Maxime Kurvers | Maxime Kurvers was born in France in 1987. He
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How was tragedy born, and how can it be
shared? Maxime Kurvers presents a new
experience of Greek tragedy that will simulate
your mind, body, and emotions.
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Language

French (with Japanese interpretation)

Concept, Direction|Maxime Kurvers
Performer|Julien Geffroy

Script, Dramaturg | Julien Geffroy, Maxime Kurvers,
Caroline Menon-Bertheux

Costume | Anne-Catherine Kunz

Interpreter | Akihito Hirano

Stage support| URAK

Technical Director|Manon Lauriol

Produced by Théatre de lLa Commune (Aubervilliers)
In collaboration with Festival d’Automne a Paris
Venue support|Minato City

Supported by Institut francais du Japon

1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

Booking essential.
Show general admission pass on entry.
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pursued theoretical studies in the performing arts before joining

the stage design class at the School of the National Theater in
Strasbourg. He created his first performance, short pieces 1-9 (2015),
as a theater program that examined the minimal conditions of its own
realization. Dictionary of music (2016) continued this questioning of
the theater and its resources via the presence and the history of other
mediums. Since 2016 he has been an associate artist at La Commune
centre dramatique national Aubervilliers. His Dictionary of music and
this last piece, The birth of tragedy, were performed at The Paris
Autumn Festival in 2016 and 2018 respectively.
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%1 |Roland Barthes,
“Le Théatre de
Baudelaire”, Essais
critiques, Paris, Seuil/
Points, 1981 (1954),
p. 41.
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PEIBOERERETIH. FELEVICREBAT S
LR EBYORICRNZAYEBICA—LTEILIREIDS
BW, BRI, FVOTEBORAZ R4 LAEL, BYAL
D, LAL, Z0RICIE BEEZHIRSEIEEAEHEE
nNTw3, zhid, LEFECICON TS LRIRT 5, HE
DEEDE—FHERTIRETHS, B, (ERONED
POFUSTERBELIFr—T3EIS, [RLST A
DYEHRORIBICAY AR, RV TEHNEELIES
EEF0OBEERAIEGERTIENEERT S, HEYICHE
BHEARLEBORELDORREEINIC. FHEDFEY
PIREZE L BHICED. REBEEEES,

ZoBEE R E AHMEO ETHoTWE[RLy
FAIEVWSEBIOVWTDEZ R HET 2 %BEI T,
ZoEFH0 EEICETHI@EHRICENIE, HERFISTD
HELBI BELLTOBEBNLIIGELS, RVLITAD
RIBEERBIC. BEREBUVESOBVELRY EZNICH
T2 LDBEERBELI-LHS, L L, HEZ2UTY

DERERBAYRL-FEBYEFFICEBLERIEG. Zh
LIZBRRBRBBEI NS, [RIVOT AL EWSERD, L
BaoBEoHREPTLESNEEICRELEER
LIE B L fthE DFTEEBEKL. BL. Bh A0 RIEER
B BLH L. ZOTRICHFYRbERI >0 TlRAL
HhEBWEST-DTH S, TARF2ARX B HOEHFFERD
EBRLAENLTHAICORID LEIZ. BHEAEWSIZIE
S HBEFRZ IS T2HDE>720TIEB LD, RILVOT A
IZ.BAbTHHYBLEDLLAL VL, 2EY. [T
AN EWSZLMVIBEEORESNICE> TR [FUST AL
THHYB EWIREEZHIEICHELLIZOTIIRWD
LWSRHLIE=DTHD, ZOBEEBEALIEISRE
FUSTAHBWEESIH TARF 20RO MEA~DOEES
PHEOREELZAL-FEOFFHER:LE BAbE
IFEROEVERTAMthBELLTYIVIETALSARMTZ
NZzROONBEFIIVWEDEEI DL BbELNT-D
ThH3, SOICHEFREERE, TOrVERTzy by
RIIBYREEHBCHIEE BEDELAERROELHZA~L
EREha,

FUCE-> T [RBIDFEE] 1E, DT FHICHFYFIZ LIS
Lo THRLAEHERGEZRIESEIERTHo7. THIZ
BhAEBEDFOBCHRAGFTHLH S, LA L. ZhH, FED
ERICKIBEBEOR—EPLEFERNLILOLITERT
HBZELHRALHTH S,

ZOEHRDPROTVWEDIE, [MVa—PavhER|&T
HERZLDTH D, TN WOIBEBTIFMVOEHR
97V AR=Ir T T Ya—N—=BHhDTERLIEELIIC,
FLEhD TREHR] 2BEX-LTO (158 DEEME
BRTZLICL>TELZHDTH S, HELEDIFELVLR
RIZINTREW, [EE] & [BE] EWHSHERTZ=20
ER%ZILIELE:, E DT ICHT 21V 2a—Vav i EHng
DRDEIC, MILEZ B - RRAGHIEKINZDOTHS,

PROGRAMS
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Ogutu Muraya [Kenya/the Netherlands]

BTN
[Theater

Because | Always Feel Like Running

BE

2B24H [A] 14:00- / 19:00-

2H25H [B] 19:00-

*¥TPTR—b—0B. AT by - LIVXEETFK O742—aEXX F1Lo4—)

NE 605

SHIBAURA HOUSE
T108-0023 BRZH#3-15-4

EFH - AEVZANRERTR
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[ Dates]|
February 24th [Sun] / 14:00- / 19:00-
February 25th [Mon] / 19:00-

*Talk (after the performance), Ogutu MurayaxChiaki Soma (Director
of Theater Commons Tokyo)

Performance times

Performance |60 min.

SHIBAURA HOUSE
3-15-4 Shibaura, Minato-ku, Tokyo 108-0023

Booking essential.
Show general admission pass on entry.

PROGRAMS

[EIZWDFE>TEYEWS
BIFF=ds— |
T7VHDEEEbDEELFE%
THNT B, RE—7>-7—FEE
“Because | always feel like running (away)”
— Ogutu Muraya's spoken word performance

incarnates the bodies and voices of
the great athletes from East Africa.

HEE (BFBFEOD)

HBAK R - IR AT by - AFY

HEWEILAF - TrE—Yy

WAH| /T - ZANh— TESxT - Z—NV THF -7, 87 - FL7Y

45371 | Veem House for Performance & Amsterdams Fonds voor de Kunst,
Batard Festival & Kunstenwerkplaats Pianofabriek

FRER | FEE

FREBS|IFAETF GEilia)

BREBRHE FRARL—E—|RT(—T V- v=FN

BB | 7% EEKELE

=THBT AT EERNRIERTSEHR  HEF S by - L5V, Z
DRRIE. KELYEORITELNBEACKEH T, ZOFIE, FExh
BRR—=5Y - 7—F @EVE) D/INT7+—YVATHREEHBT T3,
FETLIYDEREHTHDIR. T7VHHEEDBANTRY— 1=
B, 1964 EFERRAYLEY I RV VHEEAL YR LTES ISR E
NEIFFETDTAR-EXT, 51968 FE XX - FYEYITHD
EBEREHWETZTOX7Fasr - 74/ 0. 27 D¥av-R
TA—=T TV, BODETEL, 60FERDT 7V HEE DML EEN %
#IBLL, ZOBF D ERBROZTA LR PERT7AT T4 T4 E
FECHEBILT W, 7V —-b D Bikid, S ICHER MR OBIAD
REETIENASDHETHH 10T,
DNETRBOOLIBEBENRFEL S EEEICIEREZERD-
1=HET HRLBIVF—0 [F| BT—T1 R DB EEZBLTHEFICEY
hiFshic, BHORELZORAICHIER. EREEES5T7VF—DH
M, 2EHOFV Y I #EZRRDOHUTE V- IL, RLTKRELIZA
otz 1255, BEIE, MBLRF—Y DHFEFLERBILIH T,

English (with Japanese subtitles)

Concept, Direction, Performer |Ogutu Muraya

In collaboration with Leila Anderson

Special Thanks to Noah Voelker, Abhishek Thapar, Akira Milan, Sitawa
Namwalie

Developed with support from Veem House for Performance & Amsterdams
Fonds voor de Kunst, Batard Festival & Kunstenwerkplaats Pianofabriek
Subtitles translation by Kei Saito

Subtitles supervised by Fumiko Toda (Arts Commons Tokyo)

Assistant Stage Manager, Subtitle Operator | Stephen Siegel

Supported by Embassy of the Kingdom of the Netherlands

F5 by - L7y | 19865 y=THEEh, RFE—2
v -7—FOBEVOFELEEHFAALERERTBE
THER, RHUR, KSBEOTTCRBI S, M
EShTLEWHBHERM—U—2HVLEIFRIL%E
T—IERmEFELTEL. T7VHDKRETH
REREFALDL, 2016 FET7 LRT VL LI
KETEMFELESE2ME, 7 22 (Za—3—
). N 7R T 4800 (Jz—L X), Spoken
Wor:lids (RVYY) . ¥ A—F by -5 A—7 7z
Z2F480 (AVFY) FICH &, Yab—7—Fh
(Far~AV) PRT77VHERICTLIT YR %ET
3. BLEIZVeem House for Performance®/s—
FF—ELT ATV R ER—RICEENF,

Ogutu Muraya | Ogutu Muraya was born in Kenya in 1986. He

is a writer and theatre-maker whose work is embedded in the
practice of orature. He engages the sociopolitical with the belief
that art is an important catalyst for advocacy, for questioning

our certainties, and for preserving stories often ‘miss-told’ or
suppressed in the mainstream. Ogutu studied International
Relations at USIU-Africa and graduated in 2016 with a Master

in Arts at Amsterdam University of the Arts — DAS Theatre. His
performative works & storytelling have featured in several
theatres and festivals including- La Mama (NYC), The Hay Festival
(Wales), Spoken Wor:l:ds (Berlin), Globe to Globe Festival (London)
etc. Art in Resistance: Spielart (Munich) & within East Africa. He
is currently based in the Netherlands as a partner at the Veem
House for Performance.

PROGRAMS
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EDHHELEEDE

—LIF =7 3=V RICBITBIEEELTOEEE

{ERERR T

1. BEHHbIIBEEEIDOD

T=THEOEER. FETHIFS by - L5 VICL-TEE
bh7-%&{E [Because | Always Feel Like Running] I,
RW77VHTORELREEHSIMBELZR->TVWS, EFH
ICIF 1935 F DM ZYTICEBIFAELTIRX, 1960FED
A== -FYYEYI 1968FDAFO-FYEYI . ZL
T IVF—DEBT=TORFRDLFVICL>TEESN
3, BT 7VHREEICEST 1960 FERITMIER L, ZL
TERICHETIZTATVT1T1DESEZBIEL TV K
THY, ELEFRROERIIINODFEELFHEUT 21T
120 ZLDFVF—D RSN, BOIZBFORFICH A, T
DEREFV Y7 LW ERTHRICKRBASM:, BRT77
UHEEICE>T. —ADFVF—DOYEEEROYETDL
HoT=,

INBRTRTREOHRETHY (Lrb, BFICL>TIE
F7VAELSRVBFHCRELIETLHS), LAFVICL->TEYE
SNEEBEEEVRDESS, LALLTFYDREYIR. 2hod
DBEEBREOAHEHETIILETREICSESZHED
<YELTW,

ARTIE. ZOLFBLFYDIEY DMBRICE>TLZE
LT DB EBEEEIOhE VWS ZEEEEL
TWEEL,

2. R77VHDEFELLHESER

IFLHICEETEOND TV F—1=BIl DLW TERITWEL
W Z2HZH, BEESIEEZIRENHEDES5D,
IFFETOERFEDOIVF—THETRR-EFF I,
1960FEDA—7 - FYEVZICHIBLILE [FTI/RLD
FRYRY (Htr) | #RBTEICHD, TOFRYRSIITEE
EZTBIEETHY., 4HBEOIFALT (LBoTEY=T) (T
BToN. BRD1936FEDMRVTICLBTFAETREDIE
IS LAYV ) —Zld>TREShD L LR, 12UTICK
ZHEFRDY, TFAECTHMILEEDLFRIRS LR
BINT A—<20HR—FFIDLIBICEELTVWEEET
Bt IFACLTEFLEFTIRLE-EFRT . &S
2LA—FIV BE160F EVIERBEARYZRIZRI-LE,
HEDOEBEODES2MHTERLIZLWVLI EFFICEST
A== -FYIYEYITEREVWIZ LI, ZOFRYVRI 2B,
EIN-ERHFRLVSIEEEZERL, EFOIFFET
HPEELTDTAT UV TATARREIULI-ZLERATHIL
LRKETH-T-D7,
EXFIEZDEDIILEDREAFIVEYITEAZ L
ZEBL.ZOEFLVWEIRALZEL €, LHOLERS
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BEFE BELRBLFAROFRICL>T ERFFOLEE
ERBECENT EXFFZRLHELIEERORT7UAD
FUF—LIEEORGDORFEZBR. EPREELTE
THEVRIT. UTOLS5EEHIF2— [EZHHHE
1, EOBHHT=DIZBEREFEMBLY B,
ZDESBEADELAZEBIELICREIAOABVEE,
BRIPREDHHFYRIN TV DR,

3. BEFELTOLIFYI—

ZZET.RT772VHDOF70F—1-b0EZIBHEP, B->TE
FRENCODWTERLTES, 22D FEDEETH
BFT by - LFVHERTELIFr7—DRENUOVTE
ZATULERL,

BEIRRFE—oY - 7—F GEUE) ZAVWTEY, LIFv—
NIF=2VREVDNEEERRE LS, LI Fr—s
TA— VAR RBRINIILDH-MEBDER T, 19635FIC
EEEShfOon—b-BYRD[21. 3] H’H B, FEIE, £
BROINT AV N/ TRE—-DA/ 09— @ T 3HEE
BRICEDE T BVRPRERERALDOEETYY TV
YITBEVIHLOEY, ZZICBVLWTREITONBDIE, 5/
7RF—DETHY. BEYRIIRFTTIHEETLLEL,

FEDQLEBEICBEWT, LFVIELIFYT— LoFr—%73
#) THB, ZL T, [EMELTOHHE (teaching as art) | &Ly
bNBLIFr—R7+—2V RADBICEVWTL BETHD
bl FUERIIBERICHES, BEDOT (9 T—>av
BLIFr—DRELEVDNBES IS EHETH BT
LHAMDOHEZZE LV TWALE BEEXEHLTVLWAIAY O
2F7v7-) I, MOBRZRZ BT OBEETLL AL,

RL&S I, REICBEVWTLIFYF—THB LTV ITEE
ZIERZBHTHS, BROBEE->T BEICRINEE
EI-BEEE CEB ICBIITVLAEITTHY,. LFYH
BHAIPERALIELTLRDOIITREVL, bHBA. Z0D
BICLDEVRLDOFIR, AFVICL->THAICRESTTH
Y. ZZICIELFVICEZBRLAALTVSBESS5, LbL.
LY DEFEELTWEAOIZ, REKOBEXTELTH
LI BEODFERBLDOTH B, DD D, WRERIT
LTWBDIELIF¥I—THBLFVTIERBVLD, LFVH
BEDOERLEBRTIILICE>T A BIIREVEFIT
TWBEWRB1ESS,

LIYDLIFr—Ilo2VWTHI—RIFELTHELIRNEZL
BH3, ZNIELFVHBRTIFEIE. HEDAYOHTIE
ELEBDOLOTHBLWIZLE, FvF—hd, BERiL
MBEOFL—2— F=TOEREIEADLFR—4— BELHR
BL—ROFFEIGAIRAPHEETHFEL, LTV

PROGRAMS

%1 |Rike Frank,
“When Form Starts
Talking: On Lecture-
Performances”,
Afterall: A Journal of

Art, Context and Enquiry,

Issue 33, pp.6-7, 2013

%2 | Patricia Miller,
“Teaching as Art:
Contemporary Lecture-
Performance”, PAJ: A
Journal of Performance
and Art, Vol.33, Issue 1,
The MIT Press, pp.13-
27,2011

*3 | EWRF [/57+—
YADREHIREVDHE
{F—7—F], [ETFm
20185F8A S, EMTHAR
#t, 858, 2018

WRELTHELEEEZR 204D S, BEOPICERS
hi-RBOFE—DT 2. B’IFHIF3,

4 EHFEZON

L5%IF2013FE DA 2 2—TUT O &S ISR~ B*, [7
ZVHOYEE FLALLHEEISEEST. FIC
o THEONTEELE. BEOATAT IR T7VHDOIL%E
B IR K BICHBIERMELTEYE T, b [FA
Bl OV TOYEEEILENSELDTT |, LTV
LIF+5—ELT, REICh > TEE ICL>TES M.
PotEEMYRLEfb] ELTOT7YHEEITL
=01,
LIVIIEADAGICHEITZETORVEITS,

[HOWBEHMHEV, BHFBET, LRIZEBAH SR
CHSAEDY, AEICERARY . EmHEEH IR
12, BIRARKFEUV D LS ICHES KD, HOWBIHATH
Al

Zhid. L7VvZBLTREIION: RVELVLEEEVL DA
51500m%ENESFVF—DETH S,

Fr AETLIVHARTIRER. y=TOLAEHIR
EHRATEUSEBLRETHIILZBVWHIES, LTV DZ
SV 77V DR ESI EFIF LI FrI—EL
TORZEFVIE EREZPEDTIT Y T4T1E VT
EREE>TWEIVFI—AbORELELD, LT VL FE
LNBTEDHED TV F—DELHPEHEE. BEES
AT [RhTH | OMEBELTIRERATWA DT,

5. [B=DEFEE|LLTOBEDE

LIFo—nR74—2 VR EMIE. ZDZLHERESEL.
LIFHT—LBERAICL->TO [E=0EFE] ELTHEE
T3, DY, FEICHVTLIVICE>TRINEBE
DER. ZOEOFLELNZOBICVEVHISIZ[E=D
FE] LBY, LY LB LBICEFEINTULZEWR
31235, LoFr—DERIE. [EHTETHT. TRT3)
EWIHDTHY LIFr7— R [EHDTETHEA 5T
5|12, LI VIILIFHI—LLTBEDFEZESD, B,
[B=DFEE] i beebiCAM VA>TV,

[FAlFe—A—EeMERZBFEEZDELL TV, A5
KHIASEThIETRIEE E—A—IFABORERY
RELFBEE -7

[RBEBICETCE ETICEEREMES L BERIMIC
EEhWIer BRI, KRNTA TV TAT1%EXR
BREGMELMEONS ]

B ERREICBEVTLIVICE>TEONEETHS, T
NOEDOEDELAL, FT=BICHISEINZDALST, fiE
THHLIVELRBICHBEINTWS, ZDLIBEDE
. b0 EEIILEAA. IEBFMELHASE. ZLTH
BICEST2ERRFY Y I ICEDH> TV EWERTZVH
DBEDEDIBICELEE bbb EL (IO
LEEZS B IRIBEOFEEZECKILT. RELZELHE
BOBARCHMN%E, hELEETIILHFTEZDL,

PROGRAMS

%4 | Sophie Alal.
“NuVo Arts Festival:
An Interview with
Ogutu Muraya”,

Deyu African, 2013,
[http://deyuafrican.
com/2013/08/nuvo-
arts-festival-an-
interview-with-ogutu-
muraya/, 201945A1C
T7tX]

%5 | Daniel Ladnar, The
Lecture Performance:
Contexts of Lecturing
and Performing,
Aberystwyth University,
p.234, 2013

L5 EHT
T—T4A, 1990 REF
REFh, REHR/IIR
BEREMWRISES TS,
749avER¥axvb
ZITERT MBMES
LV Fr—nEXER
Wiz [3BY ] EBEZETI,
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Hong-kai Wang [Taiwan]

This is no country music

HE
3A2H [+]17:00-
3A3H [A] 17:00-

*ERBIEICHY, 1A268 [£]-28H [AIO3HMDRIET—s>ay 7
ZERELET, QT X SZNRN - EFH),

#1605
BILEREEEARL B EX L 2—

T105-0001 EXRE/F1-1-12 [E/FIEL2F

EFH - AEVZANRERTR
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[LoFv—1872—=YR|7—9>ay7]

[Lecture Performance|Workshop|

[ Dates |
March 2nd [Sat] / 17:00-
March 3rd [Sun] / 17:00-

*Artwork will be created during a three-day creative workshop held
from January 26th [Sat] to 28th [Mon] (Reservations are required
and not included in the general admission pass)

Performance times

approx. 60 min.

Taiwan Cultural Center, Taipei Economic and Cultural

Representative Office in Japan
2F Toranomon Building 1-1-12 Toranomon, Minato-ku, Tokyo 105-0001

Booking essential.
Show general admission pass on entry.

PROGRAMS

i it

jﬂ_ ey

i

20t DRT7 VT RICEF I
1FHRR, I3,

[EIZR] WS BHEADIKET
bth Bk EEEGH) | 2BIRT S,
RED 2R /I =Y,

Thrown at the mercy of East Asia’s 20th century,
composer Bunya Koh wove his “no country
music” between three political entitles.

Join us for its revival in a special
“school/rehearsal.”

FEE (BFERRERLE)

R R - 3R 7> - A

VY—F (FRE) | MHEE

ER-BIR- VY —F | ER0

218157 - IR | BB BEF L ARD &BXE 2~

BlE7—o>ay7 | R EFH
BEF201941826H - 27H13:00-18:00, 28H18:00-21:30
25| BIERRFEULARL BB 42—t
BRI 20185128218 ~2019%187H
(HERIZ1AISAETICA—ILICTERHLET)
BEAB152RE (CHEEZHOBE3HEE)
ISB&EK1H26A~28HDLAESINTESDS
B (7—22ay 7 IRBRENLTAFETITVET)

vk h4 (FHED) | BE-RE (7—7z1) £Eh. S
B ATAOAX— PATVT4T1. B ORRE B R L <
RREARICEES, BEOEECHEOEREERSEETT
A—F TEBHICEVFE%52, BRATATIRYIVF -4
YRRL=2ay NTF— VR T=02av T TERMEE
ZIRICH 123, 201 TEV4—VEMTHTI—THLSEME,
TIRYAT - ETVF—LBERE (2011), FOAY214, &1L
EIVF—LEEBRRICHZE S, BATRRBEBRRA=E
#i$2/¥5 7472015, TPAM2019IcHIBEEIh TV 3,

PROGRAMS

Hong-kai Wang | Born in Huwei, Taiwan, Hong-kai Wang's approach
to unceasing tensions between languages, ideologies, identities,

and knowledge regimes questions the presuppositions of given
histories and geographies, garnering her high international appraise.
Her artwork spans a variety of media, including sound installation,
performance, workshops, texts, and more. She is currently a PhD in
Practice candidate from the Academy of Fine Arts Vienna. Wang has
participated in many international exhibitions, including the Venice
Biennale Taiwan Pavilion (2011) and Documenta 14, among others. In
Japan, her works have been shown at Parasophia: Kyoto International
Festival of Contemporary Culture 2015 and TPAM 2019.

I (1910-1983) I3, HABATOE TE1) TEH. BATHER
L. FETHRELTHRION DL, SEP L XRERICE>T. Z2DH
BICIBEZLBLKHETRELETBOEMRTH 5, (LI FOFTER
HEZV, BE-BF - PEOLEOFTELDORAE  IREZHLICT-
THY, ZhoEFTICLTEDNEEER. RAE/—FZ0bDEE-TH
BETIREWL, . IDELEEAS [BEERE Gr) IN EDESISTT
A—FF 5L A ATRELDOD, REEWRISERTET7—T1RN 7>
FHALEBIC, BHET =0 ay T OSMEPHRELSZOMVICHES
jTeetotz,

1ADRIE7—2>ay 7 TIRIICEROHBRROMEKY, ShnE
B4 ZzDHD [EF| ZE<HADLEINT HB<3AICIE. FrhM LRl
E7—02ay7SMED—RBHRLERY, LIFr—NT7+—2VR%
R, TR DRE PR L L BICE DI EELRER P, BIE7—
Ivay7 DBRORBFRENAV LN, BEEITRE WS 1TAD, ZH
LEREZBATERICAEAIILEAREICT B, FohM I, 4L T—
TAAFDEEEEIAL2D. ThERELE,

Chinese (with Japanese interpretation)

Concept, Direction, Performer|Hong-Kai Wang

Research (Music history)|Xiaoli Zheng

Interpretation, Translation, Research |Muju Tsan

Venue and supported by Taiwan Cultural Center, Taipei Economic and
Cultural Representative Office in Japan

Creative workshop |Free / Booking essential

— Date: January 26th, 27th 13:00-18:00 and 28th 18:00-21:30

— Venue: Taiwan Cultural Center, Taipei Economic and Cultural Representative
Office in Japan and others

— Application period: December 21st, 2018 — January 7th, 2019 (applicants will
be notified of the results by email by January 15th)

— Number of places: 15. (in case of high demand, entry will be allocated by lottery)
— Application criteria:

*Must be able to participate for three days of the workshop.

« All nationalities are welcome. (The workshop will be held in Japanese via an
interpreter)

-~
wd
g |
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IXmEWLSIXEH-ST

——7>+51xk>H4 [This is no country music] —

AiR#EE

TR AAICE D, R, I (1910-1983) ICBAT 5
LoFx—373—2Z{Ef [This is no country musicl
2. HEIERSN-ER-BEEZRRITHEWS &V,
BE07/NLREBEL [HE | LFALABE~LEER
THo12LWAB1EAS5,

FAAIRIXBEWSEE BA - pEEZEVSEH
REGZ -7 FRE KA F OMBERR L, FHIICIT
bhi3ARICEZRIET—o2ay 7T T20ANIEE DEME
EHICHKESHE, HEVT2ARICES/N7+—2 X T200A
IEEDRELHEFLT,

ARTRFROBEEE LIFr—NT73—2 V2D
HORFFE VIR E LT BIET—I2avThbLY
Fr—NTF—TVANEFEDREDLFICHKEL TV -T=0D
DEHELHICLED D, FrhMHIXBE WS FHRICT
7a—FLi=FiEE S LITFER A2,

BItE7—o>ay7

2019 1H26B~28B D 3BM. Fh1EFICL38M
ER20DEHET -0 ay 7D iThhi, EEARIE. B
BHEOEEARE. BIBE Vav-vr¥ar) RICKBIX
BICETREBLIFr— INBICL>TEELIGHZK
YZOEEES VRV - I+—2 | ZLTREBISSF—
LIZRDPNTITo [VRZV S - I3—2 | TORERICO L
TORKRTH 3, FrhM/ 3 IXEHF 20 TR OER
WMERICESAEFNBREICEHKEYGHBEEY. 07—
2ay 7 IOV TIXEOREOXRERKICEST
FADNEFIEZZD LW &% [FHITHS (co-study) | 3BT
Lk~

ZIZTR EIRERT=I2ay T ORBTH 7 [VR=Y
T e gx=7 | IZ2WTRRTWE, B> 7= E R IE T 5 #m
TH3,

1. IRRERERERE
IHBOEREMARMEICHS, BERENORTRED
vH—HMIERISNTLS,

2. %248
IXBDVY—FZ2ITI5TESFEIHT S (MBI &L
STERDIRF—VICEIRBICENS, 1%/ KBROE
BHOEERNARIEL 1S,

3. RRFEF R/ KB
IXWABoTWAR2KID, BRICHE L LA T74RE
LHE-TWS,

4 BELBRSE
IXBARFLLTAELIARFERICHBELEEIS,
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5. BEEERT1F
It HY DM TIEE D7D [ERTINE
DEEEFE,

[VR=2T  gx—= | I22WTHRV AL IR, b old,
IXERHY DHTIEHZD, MHRIHLVIBRTHY.,
BEEMAIY ROV B TEREEETI At
REBLTRLWERE T B LICEPTESZ LS AW
HISWYBE WS BAERBRLEVEVSIL—ILEESD
1=, 1. BEEBREZF- TV BAIREFSL. RiIch-7-8B%
FBETIL58HT-,

[WR=YY - Ix—7 | ICRBICSMLTHT, ZD7—2
2av7ICBMTRETIELALMBILDED>T-/FHER
IZXLT. Whip 3 [EH#KY | 0 L5 T E%TTH D ISR
HTHoTz, F B EFICRRICWFHROZH %, ¥
2TRBOAVH B2 EFE LS, #¥ROE. et A
DFELE. KOEAFBNZEAL INBEEZEOBRIIA
VWA RRAOERDERZM A ELDSMEA~ILL D>
TS IXUAERICRYEISN TEEE%2—BIFEINIC
ANTRLTHEEZRDOIIZZEDTELR WL, AR [E
IEHERER | 2 AB L FIAICEIT-BIROLIFr—t
HIBLT.SMEEDEICEEELBAA-TVEHLLT
Wiz, BINEE, REICHBERSIAL TRV I HD
ERBEIC, FEHEEVTO AR ERiORR DR 22
EBAD 74—V FT—0 % TR ORROERZM
LDER, F-FABICHFYLE—BEZNETNEWZLTH
%3,

BMEBZNEFNA VRV 94— | DR THoT
FEEE LTI BAIRS>DF—7—F (O] [@%L ]
(@IS [@ZEM%ZILH LIS B (spacialization) | [®F & &
HEDOER%EMWVWET (audiencing) | TF—LICOHINT
HRE Tk, ZL T RROERISSIX O BHi%EEL.
EVLSEBHEBICSOOBMENSIMYBEL HERESLD
IN—TDBERL CORRD . FAI DL Fr—s3
TA—VANEEERNICEDY, FEIhZEVWZS,

LIFx—NT7+—2 VR

NWIF—ZVREFHAMILBLIFr—IC, T—02ay
7EMBEO—BTEEASNE [BORY7+=—%F] &\
STN—=FI& B IXBICET 2P RO SRR X
hBERTETLE,

ZDLIFo—T74—2 VR FHLL [BEDRY 7+
M| SIS LI RH%, BELbIL, KX
S/ EODEICEEEITBILICE>THL EVWSZEDE

PROGRAMS

BICHE-TWS, ZOBHELS /H5IE. SIXEIC>WT L
IFv—1FTBHZLIFRLTEL CLABO AR LD TE
BhofoIXBIC, RAREREZRT TFR P /Tr—7
YADBTTA—FLLIETERBTHT=, EX. FVH
ADTHRMG BLABA/VTADT—T4RMP IXE
BHOTXRMERY EIFAD S, BEARMZRITHITS
EIBXGED S D o1, FVHADEERELZAD, X7+ —=
VREVLIF - BB EDBERLEZvIRT—T 1%
BT AILICE>T, BADPVOHIToTLB [ &V
SITHEPBESN FHLOLIEEHF I ALFbONEL5E/3
TH— VR THoTeWRBEA5,

BUO—IXtzRIHEIIOVT—

ZDLIFr—1NT7F—VRET—02ay 7T #EBLTIX
HBERRIHRICOVTS—ERWETEHHNT, [This is
no country music] EWIBERICIIHIRY -L, HATEHZ
Dno” I FHAFAELLTERLON, LWHhWIEBLBFEDRE
R AR A ZEZONEH, SLH T IZhIZE
R/ HBEOFETIEEW] ETHRRESZTHAS, 2FY. B
B IXEOFTROEEENY o HIXEOTREEBR
BHEVEFE>TVR) ICDVWTRELTWREWVZ S, [VRZY
74— 0] 1Lk BRICEFISNTOA(FHRD [E#E
KIEEER] b, COEMRZBEEEA LS ETYILL5E
HHrTho7=,

L L, FohM D ZDEMRICAIEE > 1 HICHR> T2, &
DELOEEHEEICEEZEFEILVWIFERIE RELT
IXBEVWSERICHAFISAFHERZIMYKS ETRE
BFERTH-0h BEADBED. LLAZOEMRD, Z
hZhoBKOBIEHERRICBVWTEREZEDLIICR
TWEDD, “no"t BETHFRIT, COHRFLERGZULD
fEBMZRIZ“country music’ ¥ D &3 BBERICHZ DD %
BRL, BES>TLIDRUCRESNTLES>TV DR E—F
—ATEIZFEWTKEEDPBELE>T-DTREWVWD,

FIZIE 1936FERLVY Y - FYEY s DEMHRIEEFIT
LEANEZRLE[RESH) ERETHIREN,S.H
AFIBALEPHTET, BRADOFYITEBATELIX
HBABEEL VS “country" ZIRZEFTIRIRICOEF LS BUA
REDESBEBEZFODOD, XV FYIICHEIZZZD
ART 11, BTG ICH-> THER SR i % # LED 2 L0
[BEA] ORBREZRNELLI-BEHRTLHS1-THA,

[WR=YS - gx—0 | EOS R HEL [ EIFAIEERR ] %25
HBEBED D, TN DAL ERZRT THR ML [H
DRV 7+=—%H | D7+ —2RERAVT EEELT
XERYHLAZTOHFBMLUALBIF W& FiE

IS ICHF T, HE—EDOHREEIFTWAEWRS L
HLELR. 7—=02ay T ICSNIL, LI Fr—"T7+—2 VR
%82,/ BE<P T, HOFESD “no country” GRESE) ~ER
B350, EMRASFHTEILTO ER] EVHEVEE
BITOWTEIDPLIABIEF->TERTHI LS, IIXBEL
IEMRITERLTVLABLSICBRR T,

PROGRAMS

EZIEDS 72K

1992F £, F7<by
Ny ERBIHIEE - R4
BERE, BERBAY
KEBRSF AT IRT
FERELRERTE
Bl AT - EiThR E R4
BIr VLV OERR - ER
DERTRIZ LI %
BYELTWS, BRASH
syuz'gentt 8,
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FE T LIV (vrisv k4]
Rabih Mroué [Lebanon/Germany]

BEDI

ODE TO JOY

HE
3A12H [x] 19:00-
3A13H [k] 19:00-

#65%

)—T7FF—L
T105-0023 EBEZH1-16-1 ARl /N—IZH 1F

EFH - AEVZANRERTR

034

(LIFv— 74—V 2]

\Lecture Performance\

[ Dates |
March 12th [Tuel / 19:00-
March 13th [Wed] / 19:00-

Performance times

approx. 65 min.

Libra Hall
1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023

Booking essential.
Show general admission pass on entry.

PROGRAMS

ATATHMEBEER L

A A= ZBIRE L,

HRR bbb —2 D% EHRL.
LIFv—NT+—< R,

Disrupt these images, disrupt the history
created by the media.

Rabih Mroué’s performative lecture penetrates
the essence of the post-truth era.

TIETEE - HE (BFFEOD)

B TR HE|FET - LT
BUE|ZavAy - hyw—vab—L
FRER | BREE

FREBS| I FAET GElia)
RIFHH | BX

BBk | A5 % EEAEE

SET - LILT | 19674, LN/ vEFN, RLY Rabih Mroué | Born in Lebanon in 1967 and currently residing
SIEEDHEE, EHR. AR, SHORETS in Berlin, Rabih Mroué is an actor, director, and playwright, as
well as an artist offering some of the most radical depictions
of the chaos and hopes of the contemporary Middle East.
Blurring the line between truth and fiction, he brings a
ATATERAVTEBLRROBREESKY number of contemporary concerns to light in a diverse range
LY OSHABMVWEZEHU LS SES, 2010 of media, including video and the body. He was given the
FRABEVTFA4VT  TLAEZE, 20114, 7Y Spalding Grey Award in 2010 and the Prince Claus Award in
VR HISIREBE, 2015E LY I Ay B 2011, and has been a resident artist at Munich Kammerspiele
since 2015. With his invitations to Tokyo International Festival
in 2004 and 2017, and to the 2013 rendition of Festival/
Tokyo, Mroué has performed numerous times in Japan.

THADBRLFLEL2EHITT1HNICRR
FTBT7—TARLD—A, B BRELESHRER

YR—ab—LOLYF YL T—T4A bk, B
FTIE2004F 5 L U2007 FRREBREMHE
(TIF), F/IT13% TORBETAEEERTWLS,

1972F DAY - FYEY I IF ARFTIBEF11BD/SLRFFD
BHRAERE EVIA DANBLLEST-TRAEHICE>T IBSNIZKE
LBt BEI. COEHENSLRFFRESOAID SV ERIER 3
#I32015%F, FET - AVIHNLRFFABAES Y —FYR DT FIL - hT— L EEHICE]
fEL) ZBERLE-bDTH S,

SED/N7+—2 R, TARHFEVIKESHYFEL, ZOHMBLEE
ICERZYT, PRATATICEYIRE - ERIN B AV P ER 2B,
LIFv—DREATRE SN, ZZIC, SEOTOEHEBERTZ-HD
[BEREICEINEANYFERETE] EVLSRTHELAEA, RIHH
FEREICEENS P, DREIGEAT VST, EROFFTATEHHRICRK
EIEBILIFr—d EEILSh-ERZBREL. BIEORENICEST
[EE|Z2ZHVLEHFSERLLLIC. ZLDOMVERITA T, Zhid.
EEEONBVWIEPEELOZHIC, BRI BRINZBEC, i
HRVRINZBRE, HYFLDLLLABVLRKERWEZ5LT A~
FEotb ERXBEA5,

Arabic, English (with Japanese subtitles)

Concept, Written and Performed by Rabih Mroué

Produced by Miinchner Kammerspiele

Subtitles translation by Toshifumi Fujiwara

Subtitles supervised by Fumiko Toda (Arts Commons Tokyo)
Venue support|Minato City

Supported by Embassy of the Kingdom of the Netherlands

PROGRAMS 035
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BEEZDE/R—T1 . PEEFEOHDOERME

KEFD

Ry FEEE : ZEDLT

AEEFHORICRHINAFEEF TV HIA TV, &
LICBANEZADORYR, £LEOBMER V. FELER
YORBEZTIEANOGOEBRTHIEE KEEELY
LEESHICKYVETHOBERMTLH2, EEEWVSIZEAD
ZRLE BEELEREICSIET T, BELARDEREHL,
KEICAIIEZDHEETT, ZOLSICHBOEEICEY
BASHLUDOBEEIF OMEICKELLAOHHPRLEES
BBtz FUVEY I EWSEXRGEIS, HRPORE
LA EHRAERTIRAT T RENETTARLEREN
BHEHTBIGLEST1972FEIavAY - FUVEY I EH%E
MICLEARE, FTHEOHOF TORYFDBRHENES
TR0 FAERETARICBBINEAR
RyFDOELEBRT BT TRED 7, HREBD
RERES, TAMNEORRISHIYHEINBL EIC, EA
DRy FIR/EINZRELIE? ELBLHILORND
BZS| SR TBNHSEIEL. b ERNME<S LR
ZRKDERGFDO-HORIFLIZ? ZDFESICIIRIY—
VEFET - LVIDEINEFF. BEOLKOBICHN
EREDAYVELREHA RV -2 EICREIN BRI, 1§
WIEERYICShTUW = ZEAICIE. Ry FERIZOTR
IEFLAVIRADZZICIRYVICOEES - 2FALAZ L TiEA
LLEEOERIKEREEZRLSETENT73r—2 VR TH
Lonfd BuvidBEELBEIT3 L5 ICkkicHAb = Z
DERISHENEBEO [ShdhzRyF] OEYIE, 4
BATAOF — Bia KR BEAOFNREY 25H1F T&E-
ERoRSIK R OEZETHELRABIC. ErIhBEA
DIFE. BN DED =~y FH LG @soRE) ICFFHHE
h BEFHOIWEGEIT3EBOX2NEEETHH 12125
3. RIAFICESZ-DICREL>TIRNh ARy FEFEDTEE
3. BABREBEOEERSOBRBEDOH o7, e LT,
BAE—A—AOBNEZBEPRFICEETIL 5G4 4—
POEEEERDIET. BE. ERALEROMEEICHEL
3BT F—TVADAERRIGDEREZMS Z&H Ry F
ICRBEINZEADEBY LT TH-T,

AX—=L DFROHDE]

HEEELIAA—CH B EERSEEGFO—FT. EH
BEBITHERIPVEDOREICHVAEALHT, FIZ
IE, ZORBICHIBLAERF V- HEDIRV ET MERK
ROFFEEF, ALH - a7 FOER %, HROEROR
YEEERS LIRS ARG TEE T =ML T, 24
FLOR—p—T 2 DBHELOEMRE REOI] ©
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BIROBFALBEICESIDD LIS, LIVTIZZ DL
BOFVICFNEEE BB LEORIY—THlHOBTRICHR
ENFETERT ™ 2T IREAICLRED/SLRFFE
M, T<ICHLE, BILESh 0L/ Y DIEFHBTHE
BMF774V—X (Fayrouz) I2& BT 57 ADIMIHE h A,
ZHS IR, BUAMEISDEWEBAT 77 HETLE
SNFWIC, PHTEBIZMEDORBEIN TV Thd
BER—S2aENRI)—VICBES-B, BRGESED
BELEMERIEAMEEry THRXD L5 ICES
1=, BEDREEYDERICKY D Z->THRAICE SIS
FBEAA=JIE BYIBLSFVESIZRILTELREVE
SEORBIIRBZEIL, ZORBHEBRRIEIREEL
LEGHLLTHEINE BIBFREOREDOF TR
] e o BEOERNLER ERPRHK
DERANDFEABRZESIYRERITTAA—S D KTEE
#REh, LA LIREETRO [Ri#] REORKRE#ETS
LI BERICBOBL 77y 10X N ZORBFHG DK
EHDEYL. BELEREZTOHOERNNNT+—T VA
W B T ERIZITRAEVL (CZL&Z) DfFEYD
EOR. ROt ROMYEERDBRED HEUNDOEE
BEOHOMEIICHVLAITION, DWICIREFEDNITHHELS
LWEICHEZZ BV [EEHT | 0IRBDHDEREDOERE
THRIRESNT, B OFHFEOER T, COXKBEES
FEAEERROFAHAEROZAICLE- -0,
ZEHDORYFICREL 7=, AR AR A—SDEH,
RAZOLDOEAICLS [IBFR| 2HRLIEDLSICEIT
WEHBIRELDH?

AAZ DAL LHADREN

L/ RO RERRLEHROEHRBET—T1 R
EOHRTH, FE7 - LLVIRRAEITIHNZEENTE TS

BEiL. BESMTHIBBOREAT1 T ORFHLF
BZRAIES, CCTRZOEBRIIEERL2>CEEL
P EDRBOERICEVTH, EEATI2EZEFATHED
FBRERICTIRBONEEFATE, OH - T %
Hl%#%5Ee T3, AVTEOHOHKOREERHISHEE
TLIAA—PENLEHFELBRED (L&) DR
BOMBEEEHLEIET. ZoB R TILIIC,
avAv Ave—vab—-LRIGTEE - MRS N=FE
OEBIRIE, BE LR BFOEBICAAFZEEL. &
LTLBBRGEZRFICEXRRIY - T 2 TEITL
Tl MESNEKPREKERTLZIPadZHFOA
HZDEEEHAFDRIED T, RV - EICRLAE
ICERRLAED OFED, EM OB, TLETREHREIC

PROGRAMS

*1[1987&F . Ry Fo Lt
T ARTLRBERHIC
PAL Y —([FEDOHTE
=N TTL o7 LT D
#RHussein Muruwwah
(Husayn Muroeh) ~®
EkbiThhi,

*2 [R—b=Tzid R
KEEZF7V-FY
b 73y v5—[8EIC
%t (An die Freude))
DFEAV, GABTE
HEBRLSEIZTEDRE
ADERIC REEZTRIE
18 (AAR) DEMERE
HeLTAEDbEREW
5 (ZhicfEVWBELEREL
B3R
T YT — I3 AR ICE
WCIAARDEFELEEE
7,

FA—B— LTIk
[EA HROFERE A
TREMOYIEL LZA
RFREBAFHIRE.
2007438,

*3 [EE Bk, 7—b
DEHFTEBRNICHE
BEBEREBLTVWS
H, BERTIE, 2001ED
SIE L EHMRRERE
DBBREHNITHNTL
3, BlEVDEDEIFBED
[HIn-BREELT
(ShizuokaZ& D Z=AMTS,
2008) @ LETIE, LY/
STERHT DRIEH M
T 3hLLTIdRATR
ATREIC Y BRI OIRT
HER L TERBEINT
nze,

*b | EAETIE, Prv=
Yays - IX—LETUX
=vY—-ITT1LDH
[ BB B [ e 77 & T -
ZZE&Z)(1976) s,
FTLEEZRLEHHLDALC
RIEOFRLKRTF LR
DR, TLEDERED
B YELYay bT
WRENDIBEA 5 A
NTWie, £ 771K
ETIREL HATOBT
SHEZMOFIBIF R
SERICHIGT 2EE D
SEAFCHEIL. Bk
DREI 2 AVIRDER
ZERICRBREIN TS,

o THRICHEINZ LT, ZOEHOPERERZIY H
RERE2REEHTEEOHP WA LE>LHDTE, 20
IS LERARTlE, 2o 0—EB0BHRRGEEERLAA S
H.EELONATREL KDY ICREBEYVEIBTIEX
FAT THBHILEBATIHHI P MAONE, ZhET
DLVIDEGOBEHBDOVEODTH-EENBE, KK
DBEDREADESSYAS, AVTI/RAIOBRLHE
OEELMBOBREICH, BEICEEFRA. REHICEE
L. RELPTWEBHRARERATHELLIETEIESE~ADE
BICEW, L LD DS, ZNS 55N -£HETTO
AR AREAERBICESHONIEADEETLH T,

‘BROOBE M AV DEDCEBRTHE

SHOLIIATATHEELEITINIE, KEICTKRZAA—
LH|EMADGHERBLEZEGC. TAROEHIZEL LD
=oTRAEVD, LVTF BEERICEVTLIORVLE
BRICEASEREDIFTELS, SE LI Fr—EHFD
¥ TREGICEEINI260DRB DY IaL—2aY
. LEOH AT ORANICRZAS W fEE RIS Nz, /¥
LRF A, BERELEBHREORE, SMhELSHELMT
FONBTAVRFEWS“AX=S DB L h>T-ERHRE
B RECREL L OB R DO INBETTIEEL, £
R AATONMUDEBAZNODAA—-TZENEL, IR
LESLBEABMEDERRD /ST —2 ZA~NBITLT,

BEAPRERORERICEVLWT.ERINLIA-JIFE
IAADIDHD? HIBZEETYIVRONFA A= LR
BLABWEAADEEIIESIHYS550H? ZOLLIH
BALERTIYEATELRWLIIOWTIE, Bk, H—
EEZFESHEET 7 F7—FOFRVEEOLLZOMA
L BHORRRBETH-BIFM YD, HRICEROS
FNEICHITTEIREPEFTORRENSHZEWSEA
ICEEDZMADBEASEZILNT -, ADEEORA, T
BOEFHZRMELI-TI/RAMIHLTHETRER. BED
AYDTFETEELLVLIDNTA72BITHUEL, [
IKHENZ. BORZAEVZENF ZORAFEREGZUHEE
BFOERYTH - MEDEBOELEELVIREYD
EhY, FAPERFEITW RS EE~OEEHHF
. EEAENy 77— ERELTHEET LI ARE=/
7=V R, A—LPEXRLLEEZRRTHELS] 8
Tl3hL ME~FERRT 3 (G LV BB OERMN
THRICELWT. BODREYVEZLLART I LHBIANLE
&R AHELEERTEBHNRELON,

EHIC (T &%) DREBEERLLEIF -0 R €2
2aT VT4 BRI HTIT)—DOE ORIV EELLLSE

LEBRABEESYY - PaRk DT IR OEDR 5, BE
LhEREBREZEICEDONE [BTIE—/SLRAFFAOIK] D
SEEICEIASNI-DIE, “AAXA—SDEOERHERBT
378 4M—vOHCERNABERTH- T, fiE L%
“HIE"ELTAELL, FALLRAHBHREOED LS5 1P
APFBRLRLEZATOBEOZOE/A—S % HRT
BAGEL=ODI3, BUREZLICBEERODBEAXEOZHD
B, ZDBREOHFEICHESTRIV—V LT BRE/SL
RAFFBEEROBEBIT-EEEED XA D LFHT
EHSTRIICEL, FFHICREBLAARSZz—FT7V
Lz, XIS, BODEREFHEDRELICIKHILTLBZE
ERTHRERED  BEHSBRESNTERRISTHATLL
LIS, [REIFELE->TWD | EELNARDTTES
FOFEENRHICEAZELHEL. hEDOEHEZ LD
FT, AEDOBEAANRS>TWL LI BRI TATEESE B 552
ZhEHEREOMMEICH T EMA-S DERIF~DHRFIC
TERVLDEALIH? LW, ZOBMEZZ, tE0KE
BhEHICRS (&%) OBFLLTORELY SEHREND
DB, “AA—JDE"E, REIBLERONZEBORAHD
DEBTHBIREZLY, Paf W ERLEEOERY
hoE<E#EshT,

BoDEEMEICHELDY S, BROMBEDOFEHICHE
FTRESI. PariFE (&R ICAELTEZHFYHRBIC
Fo Tt ZHICHL T, ZOBRDIAY TSR R
DRBEE D SHALHILESZE D> EDEICHLTE
CILICEROELEM : EAOERRIH-T=OTIRAEL
. bBEDO TR DROEH TEELYWATLORET
ERL, —AMEL TR BRLAFODOHERICKRE
T5IL B REAMETHIASTAEOEEBEL. E
hhb b EMENETIER. k22T EAL,
DAHEBMCHETIIL, BGICAEDTEE—BHIES
ZETR—ER TBEX] BT EV2—YaTREL &L
bhoBICEZONEFOERED [ER | 0513, (8
DHEEORERICEIIZERADOEREZ L, KFMLTLD
=35h

PROGRAMS

*5 | [eseMbEns
Edl P HRINIFIX
YR13DERERICIE,
W Fr b L 7B D > D B
BEBLI-BERBERE
FEDNRFRFTHAD
7 EFBEOHAX)
HEHN, EFTORIE—
F.BBEORIIVT%EY
2—Va19 BIRETRLE
EBEADFICERLONT,

*6 |fbEICHE LR
[ZB]&REDFd>NI
ARNEOEERFH IO
VTl A TIRERY £
BILHTELD T B
WAAD X N—H IR
ZERLIZALDRES
nTWhh-7-EHEH
DYREAFEN, T2
AV DEER ETHNLRF
FATVr—FUR DI
HHH LT A ENFD
BEZICKVHFERT
LB D B BT, R
Y=L Eh -
—DEWFTHEINFER
BILISTREL D FES
ABTEIFTET, LEIC
S TEBRADEE
AX—=JITHE S BB
BIHo71z,

HFD 12X
ZEIEDRER, 1978
FEEFEN, “Archive/
Architecture As
Letters/Language”#h®
T, SR EFIE
e, Kz 24<
HRAGDIHEZFRCZLZ,
7Y A MERE BRI A
TWaig L, BERICER
& [Elinas Forestl, F
O—A>7 OILRATEEE
ARERTZIALITAT
Drawing Tubelc&hn%,
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©Takeshi YAMAGISHI
[(EERE) YT—/57+—< R

=1LAA/Port B

Akira Takayama/Port B
- RFEERIT7A 7 B ek

Tokyo School Excursion Project: Fukushima Tour

\<Satellite Event>Tour Performance\

BE [ Dates |

3A9H [+£1-3A11H [A] March 9th [Sat] - March 11th [Mon]

RREA - EEPEHFR Several locations in Tokyo and its suburbs
AEYVRXINRARE General admission pass not required

Port B 7HA rh>FH Please make reservations through Port B’s website

038 PROGRAMS

©Miku Sato

BERITEDSNZLTHKT S

Y7 —EE/FU DG,
BEIOIRESNEERIC,
EABREDLBY AL DH?

Join Port B in traveling as students on a school
excursion for this tour-style play/learning
opportunity. What kind of future will appear

when Tokyo is seen from the perspective of
Fukushima?

BAFE

& |PortB
BIEE | NIA AL EMREMR Y —> vV — - 54K - P—FXIBBIR

=m
S (DX -HED) | 2002F ICBIF2L=Y
FPort B (FV k- E—) %K. BRI D& H
IKBVWT YT =7+ —2 R BRIGA VR L—
vav {HEERNTOSII N SRIRVEHEB
RYT—HE SRICD2ERPTASI M
EBRILTWV3, 20134 ICIdPort#hi VY —F&>
2—%RIL, BRIHREEBERCHEH ST =
T HBRRBPATATHRRELEEICHIAT Y
HAEIT>TLS,

among other activities.

PROGRAMS

Akira Takayama | Akira Takayama formed the creative collective
Port B in 2002. He produces a wide range of artworks and projects
that include tour-style performances, video installations, social
experiments, discussions, and sightseeing tours. In 2013, he founded
Port Urban Research Center, which applies theatrical methods to
tourism, urban planning, social practices, and media development,

©Manami Uetake

= WEA/PortBEE D [RRBFIRITF O b 1&, EET BIEFHRIT
D7 TV BYFEDBLNBVHRREEI—-RICMZ -, AV FIL D
RREEYT—%2 o<V, RBRICZ DIRIEZFER T Y —X (2017538-),

SEO BB TR ORKLLT BELRREFOEROER
EHBML. —ROSMELESIC, SHAZIBI LTz, IRIBICIIFRLET
ITAETAHEAHRAENTEY MIHOEREICLZRERKERRIT
IZ. AV ey I RERER TR, REEEICLD 723y 7 LIFr—
N7F—I VR ENERThI T CO3AMZBELT. SMELLIE,
BEERKROERFIVEYZIOVWT GHOYIVVEF -ARES
DRRERZBHDEBELT

Japanese

Organized by Port B
Supported by Kawamura Arts and Cultural Foundation Socially Engaged
Art Support Grant

©Yasuyuki Emori
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EDppiRLE

——Port B [#7 - REEFRIT7Oz/F:

LB

HAFABKEFEREREDOAFDOHLRELILTLLKRE
. —AVEYHEREDP T TREDOEZRCL, EELEZ
BULWEXICSEHLFBETCLEOTIRRELWH FFLEE
FECUHE~NDOFVRBIIRES L, DEED, BHPE.
ROEFHETNZI-HDEERTAD, S UVEAK LT
LNTELDOTIRAEWLD, BRIEE DY, RROFEDS
Th. FLLRKROBEYHFEBELDN T, FUEYIHEDI W
TW3, ZOBEDMET. ZOHEOMEREIC, CDk5IcHmE
BITLHTEZDEA5D,

201943811 8ICAIF, 2A3E THRITSh-m LA/
Port BO [#7- RRERIRIT/AT b | BER] 3. —i%
DEMELLVREYy7HRELEROEREIRLLDIC
19645 /2020 EDERA YLy o % TF—2 IC L=
TEHFERTIEVS [FERER] fof TN (B ICHE
EIRBEEoT BELRE AR/ FAROIEIELR
BH RELHROBREEERSDEICLED S HED,
FEEOWERLZAZBTTVWS, ZOERIL. &RE
27AYzIMIEFALEVWS YRS EZRATEVEY, 28
BREVWSKHOEZ%BEBLAD S, DAl 2835
BEBENEEVEINTILT, RIRICEREDLBNSh,
L Li=LhBEEICE>TW

[ - RRIEZRIT7AS M 1L HTHBMTERBE
RITTHBLEHIC, ERFUS T ERIH-T-=ERIERR
DTASzy Motz E—EBIE (7L FiR] 2018F7R) 5§
ZEIF ThEZREMRE] (2018118 T.RRICES TS
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25, BALAFRLDICERSN T, LiELE SEHD [
EOF| LLTHMBRW SN, B LHEBESH Ho7h.
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What are you so afraid of ?
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IEPL-7=2%

1982& %N, VR
BIRE. ERIRARE, R
BIAVRY [T, )
(B7Kit, 20126F) 4R
%2 [Die Evakuierung
des Theaters) (Berlin
Alexander Verlag. 2015
), BTE, Kiinstlerhaus
Mousonturm (F4, 77
YO7IR) FF=hyLs,

—TFAV T INTH—2 VR

Reading Performance

2019FEDRFET, FICHLTEMERD,
RAOHEICEEZESL, ENZILIFS,
=T AT INT =V RIEE,

BICHLTHBHZHRD, BRICL>TRL IV TUEE R, (MBI
TIREL HOWBAICHEINTVLS, . ERIC—DO D EhE R
MHOoBREFITHEICHLTRALRBYHIAREALIEVLHD
7. ZN TS FUEY /2B -RHRT, BAPEICHLTED
ELED, ETT EABSERSH?

Y=T4 T - NT3—2VRLBT 2ELEIT. ZORFEVERITH
IoNE3ANDERRIPRRT 8%, HDHFAT. EROSME
HHRTERTHEVI DD, FRIRERCHB S AL, 727, &
BICEDINLSEER, LEEEEDbELOSMELLDIC, FIC
HLTHD, SADEHERAHENT - FHR ORI & 2RI, 2019FED
RRICEZZEMEBORFEZRAL. HEOO VWX 2] ICERED
1oLt ZhiE, B - REROBE IS ERO LS ICKEMELITSZ
LItk 355,

U=T42 T NI =TV RBMT—T4AF3RICLBHRRE- b—2
HI53A108 [B] 14:000EH T #

&5 | ERRBAF=MF v/ R B/ T F-—L

TR |50R2E

SMAEI FHAE-KBIE IEXRX/NSRETR

Tokyo, 2019. An aphrodisiac splashes into our
day-to-day routines, creating a ripple effect across
the city — someone is reading aloud from a script.
Introducing Reading Performances.

HRM—2 DT

Related program

Post-performance talk by the three artists participating in Reading
Performances

Date |March 10th, following the 14:00 performance

Venue|Keio University Mita Campus, Ex Noguchi Room

Number of places|approx. 50

Show general admission pass on entry (first come, first served)
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Trying to speak as though painting a picture,
imitating Picasso’s touch - “our desires” take
a surreal joyride in a play from the French
Resistance.

JUeFU T INTF—2VR Reading Performance

EhY BB [LolE 2 2 ENT-MREIERELI=DIE, (FV=H) %
ERATLEBDI9E, FFR - F4Y EFBT DS, ZOSEIREZT
HEDIGED &S5 ICHRAD OFAEAX—2ICHEN, [2VE P TKEI E
LW 72a3hn TRRNAGZEBEAY-bD. REERLRELTAZRY
L3, M8 SELEEC1944EDHE, T2 LYRDT /NI D
—EICTCYI—TAVIEATELHICIThNI T, ZZITIELIRZVRIC
SEBELAEATBH—ZICRL, BHELTHILMLPFE—T 77—
OHEE, BEEZHILHEDHEVS,

ZOBHICEYVEATEDIE, RLELDRERDICEETHEHR B
EROBE, A—HYP—Dh—T TRYISNEEEIC. BMELBIE
NLBES>TESSN, HI=DBBROLIBFERDOP. V—T 17T
bhitz, FATEE, BIISMEHIC100FE%, 5FE%, LERSEREKEE
BT BT EEIERL, RELDIERHIIFRLISELEY, BEISEOLTL
o ZNIE BEEREIFMHTZDOLDTHEZILERLSES, SNET:
HIFEROBEY, KRROB R OITHEZHEICBVEIRLEHS, VoZWE

235%%ICLT=,
= (J— o Y=F4vT - N75—2 VR
= hd
B //sNx7Aa-EhY e
Takashi Shima / Pablo Picasso ES Japanese
-

Concept and Direction | Takashi Shima
Written by Pablo Picasso
Venue support|Keio University Art Center

BB BR
Elx7a-ehy
RiFHH | BERBRFET— - £2—

LolZz2h Fh7-arE

Desire Caught by the Tail

EE [ Dates |
3A1H [£] 19:00- March 1st [Fri] / 19:00-
3A7H [K] 19:00- March 7th [Thu] / 19:00-

389H [£] 13:00- *&maiE/ 17:00- March 9th [Sat] /13:00- *Additional Performance / 17:00-

Takashi Shima|Takashi Shima was born in Akita prefecture.

= By =} TR A a N
T BR (LE-7=hL) | RERES, RPERZHARRE B4
LiERE Feriormance times TSRS EIR - BIER - GHE L LTEED, 2009 LY Following his graduation from Kyoto University of Art and
#1209 approx. 120 min. y : Design as a major in Film Production and Performing Arts, he
ZLELDOAIS . Bl FTw3, . ) ] '
. ﬁfﬁkb‘f%h‘ﬂ LSRR TBNLRITT \zj has worked as a director, playwright, and actor. Since 2009,
[ Note | 2017, 2018527 =274/ Wb/ b—Fa—TLESNLZLET he has regularly participated as an actor in Marebito Theater s

D& [EE%EEET 3] THBFLIEH S, 2014F LV HEHT

Each f is limited to 20 [t ti f ial
ach performance is limited to 20 people (exceptions for specia L T ey e A ey

cases aside, everyone present will be given part of the play to read)

EBESDARF=HX+>/X B/ FF-IL—L Keio University Mita Campus, Ex Noguchi Room
T108-8345 X =H2-15-45 2-15-45 Mita, Minato-ku, Tokyo 108-8345

EFH - AEVXNRRR

EEEBN20E (BEAN LN B ERO—BEEoT W EET) Company. He also served as the playwright for Marebito Theater l.f

Company’s Performing Fukushima, performed at Festival/Tokyo
in 2017 and 2018. Since 2014, Shima has been developing the
K7O-EHY | 1881ERRIY. 25 HEE N, 1974EHE, 7 My Sick Dancing Girl Project in his home prefecture, Akita.
FYRATOFMEFEZEL, 20 IBICRLEEEE5RT—T1
ZrD—A, F2EXL - L=F AV ORISIETH Y, iBiE. RHE.
AR #Ee, B2, L L DSIRICED EMEROMBICH, B
BT YFA1F— FA ZLTRERELTHERZL TV, RRA
YHREFOXREEVWERRME (Fr=h) (1937F) &, #
RTHRLARBREEMO—2TH,

Pablo Picasso|Pablo Picasso was born in Mélaga, Spain
in 1881 and passed away in 1974. His creative activities in
France cemented him as one of the most influential artists of the 20th century. Picasso was
the founder of Cubism, and, in addition to his artwork, which spanned oil painting, drawing,
printmaking, illustration, sculpture, ceramics, and more, also created stage designs, poems,
and plays. His masterpiece Guernica (1937), which depicted the circumstances of the Spanish
civil war, is one of the most famous antiwar artworks in the world.

Booking essential.
Show general admission pass on entry.
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JUeFU T INTF—2VR Reading Performance

Y—F4v7 - $74—2V 2]

hfHEF R—Y> -2

Yuko Nakamura / Susan Sontag

TUVR AV Ry
Alice in Bed

E15 | Dates |

3H2H [£] 14:00- March 2nd [Sat] / 14:00-

3878 K] 14:00- *&maE March 7th [Thul / 14:00- *Additional Performance
3H8H [£] 19:00- March 8th [Fl‘i] / 19:00-

38100 [B] 14:00- &R, £AF—2% March 10th [Sun] / 14:00- *Talk (after the performance)

I

#1204 approx. 120 min.

Keio University Mita Campus, Ex Noguchi Room
2-15-45 Mita, Minato-ku, Tokyo 108-8345

BEZRBPRF=HX+> /X B/IF - IL—L
T108-8345 #HX=FMH2-15-45

EFH ATV RANRBETR Booking essential.

Show general admission pass on entry.

[ Note]
FZEFEEHN208 (FHRAVEEV-SBICEED—BEIE->TW-125%7) Each performance is limited to 20 people (exceptions for special
cases aside, everyone present will be given part of the play to read)
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EDREHELLICTED I EITRIEED?
A=Y -2 712&%

[Ny FOEDTYZR ],
HAZETOMI)—T17,

Is it possible to approach the pain of others?

Yuko Nakamura presents the first Japanese
reading of Susan Sontag’s Alice in Bed.

SHETETHRPTHABDPNIMIRI—Y - V2T DEE, &
ElELHTHREIN, BIFRSNB [TUYR A2 - RyF] I, —ADEED
i, YR VA LR (1848-1892) DMETH 3, WEIIERLRED
ICEFTFELTFRICENTULED, BELLTHEBZR S, RERKICL
eV, Y 2T BTV RDR$L0EERTHIRSN-ARREb LIS, &
ZDORDHER. R LDEFHZELLT,

(&t 27— ICBRLAIELZ KT ZMEEE - Ty 1R O it
BT CoBmoBRLFIFIE) X, SE., W202DSMELLLICY—T1
VT NTF =2V R E Tl KBTI TIRDETWRy FEELT:

BEE

R R | R AT

| ZR—Y> -8

BRiBA | BLBF

%711 The Wylie Agency (UK) Ltd.
RGN | BEERBKRFT—F - 24—

PREF BATS-W5D) [ 19778, RREEh, BER
BRENFHEAFRE, BFEEICTREEEZET. FLE
A=KV B, EMPEE, EFEEMLLLS D BE
HROLI—WRVEBISES LI LFTFTTAT DFFaxy
2V —%ZLFHI5, REERIC[IZLEY DRE K18
Al FLEEREICNHK [ ORREHE &#ich YB3
2DE] (2015F ¥+ 7/ —RMEZR) EHVH 3, BE.
XEE[TIE2] IcTTyRA [I=BIEZZICVE B0
B350 2 EHR. EEIL (L] 2T7—2ELTWS,

R=HY YV RY [ 1933FT AV A, Za—TA— % Fh,
2004%F3#%E, TAYDERKRT HER, TR, REISICIE
ZoBY]. [EOEE] [KLICELTL (12 TAYA]
BB, - ERECHE, [BEERL [tEOFB~DOF
LBELL [YFTRT TF—2@bA85] BEDTYy I H
B2, ELILODRBREDHARELEEZL, BIOER
HFEHU 1=, 2001 IS [AzAYLLE | 2 FE,

Zl, TA— =TSR H O OEMA SN T—TNBE K->
RS EILILBEHL SN, SMEFE - TULICBBLED L, V-
T4V DT, BIHEAYI, BATIV— - T1F vy ZREFHR
v—HLyt- 77— BX FHE CEELE BRRZBA THEICRVWE
BoEELLERD, BERICEYE ORI EF ICHTESMEI
O BICAFDBEOHFRERELOD. FeblfohhWELLD
RHEEZABRMEL ST,

Language

Japanese

Concept and Direction | Yuko Nakamura
Written by Susan Sontag

Translation Support | Atsuko Nishiyama
Thanks to The Wylie Agency (UK) Ltd.
Venue support|Keio University Art Center

Yuko Nakamura | Yuko Nakamura was born in Tokyo in 1977 and

graduated from Keio University’s Faculty of Letters as a Philosophy i -1"'

major. Following her work as an editor at a philosophy publisher,

she joined TV MAN UNION. She is involved in the creation of many ‘ ‘( b

narrative documentaries that dive past the surface of the modern " "

world, treating topics such as art and architecture, philosophy and 1 s "
-

more. Her films include Memories of Origin: Hiroshi Sugimoto; TV
‘ Au

documentary; NHK lllusory Tokyo Project: Three Potential Dreams of
the Capital (winner of Galaxy Honors for programs recommended
2015) and more. Her essay “We are Here: Contemporary Spaces for
Mothers” is currently being serialized in literary magazine Subaru.
In recent years, her work has focused on the topic of femininity.

Susan Sontag | Susan Sontag was born in New York in 1933 and
passed away in 2004. She was a prominent American novelist and critic.
Her novels include The Benefactor, Death Kit, The Volcano Lover, and In
America. She also wrote short stories, plays, and essays, including “On
Photography,” “Regarding the Pain of Others,” and “Waiting for Godot in
Sarajevo.” She additionally wrote and directed four feature films, and
directed plays. She was awarded the Jerusalem Award in 2001.
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Yuta Hagiwara / Shogo Ota
S ih

Sarachi (Vacant Lot)

ZIN
B5E
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3A6H [X] 19:00-

3A10H [A] 19:00-

3A11H [A] 14:00- x&m~E / 19:00-

#1204
BEZBRZ=AX+/ X B/ 7F-V—L
T108-8345 BRX=H2-15-45

EFXH - OBV XNSRRE

REFEEH208 (FRAVEEWEERICERO—BEIE->TWEREEET)

048

Y=F42T - N75—2 VR

[ Dates |

March 6th [Wed] / 19:00-

March 10th [Sun] / 19:00-

March 11th [Mon] / 14:00- *Additional Performance / 19:00-

Performance times

approx. 120 min.

Keio University Mita Campus, Ex Noguchi Room
2-15-45 Mita, Minato-ku, Tokyo 108-8345

Booking essential.
Show general admission pass on entry.

Each performance is limited to 20 people (exceptions for special
cases aside, everyone present will be given part of the play to read)
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Join Yuta Hagiwara in these furtive hours to
recite the words of Shogo Ota and examine
“vacant lots,” bringing the changing city of
Tokyo before our eyes.

fREeEHIC, BRIEEMICE T, FLEELAZEKXKICKY. 1995FICIF
BAFEIC. 2011 EICIIFIL - RAXICEALEMAHR L, 19924, /8
FLVRKOEIDERIFHICHESN- KHAEE O B HF-. R
DRFERZI-BE T, H3BXEHE LTS, LA L, ZADBE
2B 2EHIL, ETh I BICHFEEZRLIE TN S,

hbHeo—rE2ERL, HSERAOHMERBICRAICHEAECER
ROKREKIISE, COBHEZSMEBELLLICHKETIILTHEICH
bl->TZOEICHELE: [Eit] 2 RoH3RROLEEZR VDT T,

KR [52] ZeEMFOFE LB LEEL. ZOEEHEE LV
Teo BMNEZEBAPICAY B Z 8. &Y OEBIZZOAOHICE
Y, GmENDEBICHZEITS, REDESMRALFESICE, BFALERA
D, EFNLADZBRLANDS, @AHF 2LV -2&51C, EFRiig
T H 3, Z5LTIHF2] B#ROP, BMEIE—X—XE2WEHLHD LS
IS, BigiEmES -T2,

Japanese

Concept and Direction|Yuta Hagiwara
Written by Shogo Ota

Choreography support|Aiko Obana

Venue support|Keio University Art Center

Yuta Hagiwara|Born in 1983, Yuta Hagiwara is a director, as well as
the leader of theater company Kamome Machine. He began working
with theater during his time at Waseda University, and has since been
awarded the Aichi Arts Revitalization Initiative’s 13th AAF Drama
Award; the Toga Theatre Competition’s Excellence Award 2016; and the
top award at the Asakusa Kid Hongyo Reading Impressions Contest. |
Hagiwara has appeared as a performer in Natsuko Tezuka's Personal o
Anatomy Experiment 6 Journey from a Virtual Image. He participated in =
Theatertreffen: International Forum, held in Berlin 2018.

Shogo Ota|Shogo Ota was a director and playwright born in 1939 in Shandong, China. He
passed away in 2007. In 1963, he participated in the establishment of Tenkei Theater Company,
becoming its leader in 1970. He was awarded the Kishida drama prize for The Tale of Komachi
Told by the Wind, which premiered in 1977. Ota’s play Water Station, premiering in 1981, is
known as an avant-garde “silent play” which has no lines. It has been performed in over 20
cities across the world, in concert with his other two silent plays, Earth Station and Fire Station.
Following Tenkei’s dissolution in 1988, Ota held successive positions as a professor at Kinki
University, a professor at the Kyoto University of Art and Design and head of its Department

of Film Production and Performing Arts, among others. Vacant Lot was written after his
company'’s dissolution, in 1992.
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%15 | Frederik Le Roy.
2017. ‘Ragpickers and
Leftover Performance:
Walter Benjamin’s
Philosophy of the
Historical Leftover’.
Performance Research.
22:8.127-134.
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LARKEZEETZ (BEDOERV) ORELEE
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) ERBICEE. INDHDT—MIETONSD
DI ETZIFANONZLD | BRETIEENTS
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%16 | Nicolas
Bourriaud. 2016. The
Exform. Trans. By Erik
Butler. London and New
York: Verso.

WhE-&552

AR NT A —2 R
R EBIHET SERI v —
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— Negotiating Nuclear
Disaster] (Routledge) .
[A History of Japanese
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NFaFN ATV D
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FTI7IRTANN] LT RE HIEDOXILE

HETFHK
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SRVHIV T hT— 2T TV CEHE)
REILS rEER
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20024, 40 F$—OE XA THEHA
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R7IE CRADR%E, ZMNERLT
ZLTREMEZANDWICO-ZAT
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b ET. BMELELFRIETAERIC
BE5L. —AVEYDEFBICETERPERZ

OVERVIEW
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RT=0h, Thid, BERD, BRPERICKS
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ZIE ERICITE, &H B2 =T 1%k 1=E
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WET, RSO XRELMEL, 25D
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BHBZeTT &N, ThE BERZBLTZE
tLEtERZGFERTILT. [HloEYars:
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IThIE. RO—EHBEABEZHDLLALL,
ZLEME, 250 KA EBLT [RERE
HhY33] EWSRBOESGEZHELTVW 0T
I3V TLlseid,

KAAT[7—4"F—-7'A¥z/ ] TD
E

ZNTIIEDN, TLErD SHEEZZIFTES L
SEBHELTWROL, ALETRBALET.
NIT—HEE, BIEDOKAATE VLSBT LEEL
t(7—=0F—-7Fagzsb —[ZanvRuy
DIARZ—=IvH—]] WS 7AYzIMTT,
[ZanyRVIDTARE—=F v H—] 135%IF
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ARICBTH Doz AL»H WD, Zh L, ENRI
SNFEEFBVTHD, NEBHRE (AT
Teva—]  HLLIR DR H-WAIFTT,
ZDEFICHKEDEDo>TWILEE WD
B NR—=FE5F-DTT,
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DRGERELEETI-ODEELEY. U
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