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ABOUT

Using theater. Making a theater.
A series of lecture performances,
workshops and talks harnessing
the imagination of theater

to create a new commons.

Theater Commons Tokyo is a new theater that expands on the concepts of theater
as both a space and a medium. Harnessing theatrical ideas and using theater within
everyday life and the city, it aspires to propose an ideal future model of a theater.

Presenting the work of a series of artists, Theater Commons Tokyo launches a
theater space within the city where, through the imagination of theater, diverging
elements and eras intersect, and dialogue and discoveries transform the everyday
into the unknown. It features a series of lecture performances, socially engaged art
events, workshops and talks that apply theatrical ideas not only to theater itself but
also to architecture, urban studies, literature, visual art, and welfare.

The first iteration Theater Commons Tokyo opens in January 2017. In partnership
with Minato City, it takes place at venues around the ward as part of the Minato City
Culture Program. It is organized by an executive committee comprising Taiwan
Cultural Center in Japan, Goethe-Institut Tokyo, Institut francais du Japon, and Arts
Commons Tokyo. As we head toward 2020 and the Tokyo Olympic and Paralympic
Games, Theater Commons Tokyo will develop in response to the changing times
and gradually work to create a theater space in the city.

“Theater” means both a performance place and the medium of the performing arts.
Since ancient times to the present, in both Asia and the West, theater has functioned as
a communal act of ritual, entertainment, requiem, and even legal judgment.
Today, theatre has transformed and concealed itself as part of our daily lives.
How, then, is it possible now to use theater? And what form should new theater take?
How is it possible now to make a theater space? And what form should that take?
This series of events is inspired by these questions, weaving new language and
experiences to take the first step toward creating a theater commons.

Chiaki Soma (director, Arts Commons Tokyo)

ABOUT

Theater Commons Tokyo

[ Date |
January 25th - February 5th, 2017

Various places
in Minato ward, Tokyo

Organized by

Theater Commons Tokyo Executive Committee
Taiwan Cultural Center, Taipei Economic and
Cultural Representative Office in Japan
Goethe-Institut Tokyo

Embassy of France in Tokyo and Institut
francgais du Japon

Arts Commons Tokyo

Co-organized by

Minato City Cultural Program
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watching the city / writing the real

January 25th / 14:00-18:00 | Workshop Day 1
January 26th / 14:00-18:00 | Workshop Day 2
January 27th / 14:00-18:00 | Workshop Day 3

18258 [X] 14:00-18:00 | 7—s+av718E
1H26H [*] 14:00-18:00 | 7—4~av72HH
1A278 [£] 14:00-18:00 | 7—2~avy738H

5F SHIBAURA HOUSE
3-15-4 Shibaura, Minato-ku, Tokyo 108-0023 Tel: 03-5419-6446

SHIBAURA HOUSE 5F
T108-0023 BREZH3-15-4 Tel: 03-5419-6446

Free / Reservations required

Workshop Conditions

- Participants are required to participate in all three days of the workshop.

- The workshop is limited to 20 persons.

- Application deadline: January 9th / 23:59

- Participants are chosen from the applicants by a lottery. Applicants will be
informed of the result by January 13th.

- Participation is free but donations are welcome.
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The city is the stage, and all participants are the observers, writers,

and artists in this workshop that starts from the act of watching
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his work.
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“All art starts from the act of watching,” says Pasal
Rambert, the top French playwright and director
who leads this three-day workshop. Observing the
city can form a way to generate the dramaturgy for a
performance and then develop this into art. How can we
transform our observations of the city into movement or
language? How can we evolve our personal gaze into a
communal experience or a work of art?

This workshop takes place in SHIBAURA HOUSE
and the surrounding area. Participants will share the
creative process as observers, writers and artists,
watching and collecting the landscapes, incidents,
words, and sounds of the city. Creating new narratives
and visions out of the urban space, the workshop will be
an invaluable experience for not only for people working
with physical and linguistic forms of expression, but
also in visual art, architecture, and urban studies.

Language

French (with Japanese interpretation)

Conceived and Directed by Pascal Rambert
Interpreter: Akihito Hirano

Pascal Rambert | Born in France in 1962, Pascal
Rambert is a playwright, director, actor and film
director. He started working in the theater in the
1980s. His play Cléture de 'amour (Love’s End)
was premiered at Festival d’Avignonin 2011 and
has since been performed in 9 languages over
500 times around the world. He was artistic
director of Théatre de Gennevilliers, located in
the suburbs of Paris, from 2007 to 2016, staging
not only his own work but also introducing
French audiences to international contemporary
theater. In December 2016, he received the
theater prize from the Académie francaise for

© Marc Domage
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raumlaborberlin

HOUSE PEAK

BE [ Dates |
18268 K] 10:00-17:00 | 7—4>av7 188
18278 [(£] 10:00-17:00 | 7—%>av7 288

1H28H [£] 11:00-15:00 (15:00- &# 7—Btk)
| ARV P+ =7+ —2 R (BERERZ— )

F=TAYRT4bo—F BRERFA4YXLEYS— Goethe Institut Tokyo
T107-0052 K #3K7-5-56 Tel: 03-3584-3201
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Workshop | Event

January 26th / 10:00-17:00 | Workshop Day 1
January 27th / 10:00-17:00 | Workshop Day 2

January 28th / 11:00-15:00 | Event & Tour Performance
(multiple tours depart during time period, final tour starts at 15:00)

EERIL 7 T17raumlaborberlin #1 L,
RREF/3Xbt > %—% [F—T I ICRIL TRV T—/R7+—< R
For its first project in Japan, architect collective raumlaborberlin creates a tour performance
that transforms the Goethe-Institut Tokyo into a mountain!
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DEM%E [7F—T L ICRITIRMARFE—R Y7 — L BE
RRYYIV- TV RZ—=NILTF=IRY GiEHNHAELE
FHRABEOFE2HAEDbELAL2BEOERT—Say
7T#17T5,
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Applying theatrical ideas to urban spaces in order to
realize unique buildings or places for people to come
together, the architect collective raumlaborberlin here
creates its first project in Japan. Transforming Goethe-
Institut Tokyo into “Mt Goethe,” choreographer Sabine
Zahn and architect Benjamin Foerster-Baldenius will
lead a two-day workshop combining physical and
architectural means of inquiry.

Participants will investigate flora and fauna, opening
up uncharted pathways along the thin divide between
architecture and performance. By filtering the unknown,
and visualizing and naming through maps and images, a
new world will emerge.

The results of the two-day workshop will be unveiled
as a tour performance event for visitors to Goethe-
Institut Tokyo on January 28th. Gather at the base
camp of Mt Goethe to experience an imaginary German
mountaineering landscape of yodeling, romantic
cinema, and alpenglow.

Language

English (with Japanese interpretation)

Project Leaders | Sabine Zahn (choreographer),
Benjamin Foerster-Baldenius (architect, raumlaborberlin)

7-5-56 Akasaka, Minato-ku, Tokyo 107-0052 Tel: 03-3584-3201

*The event and tour performance on January 28th is open to all.
Participation is free and no reservation is required.

- Participants are required to participate in all three days, including the

‘EB 20% event and tour performance on January 28th.

1898 [B] 23593 IcEEEHHYV EFT. N EE S HOB ST HEETWI1A - The workshop is limited to 20 persons.

- Application deadline: January 9th / 23:59

s ay T BB ENTT A A ST B A R WTEY ET, - .Participants are chosen from the applicants by a lottery. Applicants will be
informed of the result by January 13th.

- Participation is free but donations are welcome.

SYLTFRT-RLVYY 1999 FDREEUE, F7LF
BT RV RBEMEHEBOEA 2T I3V DE
PMERABHPAI2ZTI~NDREZToTE,
BHESEIFILFEIFEETIHBATBEIEZ
NoDOEMEERHTRMBLIBATVL S EOIR &
YEWKRRDEDDTATTEEL SEXEHT—
FTARNRT IV F— HENRESLOBEHERAT
W3, ¥ 7RV b EBLTHHICHLWEYD
PREHZEZHTESLRAZ Y AL DR EK
EEOEEIWBLIBERBLTVE, T—FPRE,
BHFEZOLE RANICALDRELEVOIIS
BODFHOEL Y7 IZ.ERTIEBHOREC.
D/ TFTAR—HAOBRMETH S,

raumlaborberlin | Since 1999 raumlaborberlin
has explored questions of the city and
community. raumlaborberlin understands
space as a product of social interaction, urbanity
as the coexistence of contradictions, and
architecture as the art of making space out of
this. raumlaborberlin loves conceiving ideas for
a better future and seeks collaborations with
inspiring artists, planners and social scientists.
raumlaborberlin creates urban situations that
bring new narratives and imagination into the
city, bringing together people with places and
possibilities with imagination. raumlaborberlin
connects art, architecture and city planning,
linking the direct environment of people with
long-term perspectives. Its major themes are
cityscapes in transformation and the relation
between the public and the private and common.

Fe—2-vr—
Sabine Zahn

RYYIV-TINRE—=
NVFZIR

Benjamin
Foerster-Baldenius
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Walis Nokan, Yuchin Chen, Akira Takayama / Port B
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Beitou/Tokyo Heterotopia
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Free / Reservations required (first come, first served)

(LIFv—"7x—2 R | 85|

\Lecture Performance | Reading\

January 27th / 19:00 | Lecture Performance & Reading
January 28th / 17:00 | Lecture Performance & Reading
January 29th/ 17:00 | Reading & Talk

Taiwan Cultural Center, Taipei Economic and
Cultural Representative Office in Japan

2F Toranomon Building, 1-1-12 Toranomon, Minato-ku, Tokyo 105-0001
Tel: 03-6206-6180

- All three sessions are different, though the Akira Takayama lecture
performance is the same.

- Each event is limited to 100 persons.

- Participation is free but donations are welcome.

L LRR ZODEMEEBRDMENRET S

MDEASRE L I F ¥ —/NTH—2 VR

Beitou and Tokyo: Multiple stories intersect over three evenings of readings and lecture performances

Port BA2013FEICKRLEY T—NT74—TVREXKRSHE
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In 2013, Port B launched “Tokyo Heterotopia.” Initially a
site-specific theater tour, it then became a phone app in
2015 featuring 19 locations around the city that users visit
to uncover the layers of Asian history hidden in the Tokyo
landscape. “Beitou Heterotopia” was an international
version of the Tokyo project, produced as part of Taiwan
International Video Art Exhibition 2016. To experience
it, participants would ride motorbikes to sites around
Beitou, a hot spring resort developed during the period
of Japanese colonization, where they could then listen
to seven texts written by leading Taiwanese aborigine
literary figure Walis Nokan, up-and-coming Taiwanese
writer Yuchin Chen, and Japanese writers Keijiro Suga
and Yuju Wen. The project continues to attract attention.
For Theater Commons Tokyo, Walis Nokan and Yuchin
Chen will visit Tokyo and present texts they have written
after visiting new locations for the Tokyo Heterotopia
app. Over three evenings, audiences can enjoy a series
of readings of literature and theater from Tokyo and
Beitou. At the heart of this lies Akira Takayama'’s theater
theory, which will be explored through a special lecture
performance examining the history of theater, and the
future of theater as a medium and space.
January 27th | Yuchin Chen reading and Yuju Wen translation (Japanese)
reading, Akira Takayama lecture performance
January 28th | Walis Nokan reading and Keijiro Suga translation (Japanese)
reading, Akira Takayama lecture performance
January 29th | Yuju Wen reading and Yuchin Chen translation (Chinese) reading,
Keijiro Suga reading and Walis Nokan translation (Chinese) reading Talk:

“Beitou/Tokyo Heterotopia” Guests: Walis Nokan, Yuchin Chen, Keijiro Suga, Yuju
Wen, Frankie Su, Fangtze Hsu, Akira Takayama Moderator: Tatsuki Hayashi

Japanese and Chinese (with interpretation)

Lecture Performance | Akira Takayama Readings, Talks | Walis Nokan,
Yuchin Chen, Keijiro Suga, Yuju Wen, Frankie Su, Fangtze Hsu, Akira
Takayama Researcher, Moderator | Tatsuki Hayashi

Translation | Akane Oikawa, Sakujiro Shimomura

Sound | Ken Inarimori Research Interpreter | Liu Shilei

Research Help | Toru Motoyanagi, Kengo Nishimoto

Supported by Taiwan Cultural Center, Taipei Economic and Cultural
Representative Office in Japan

In cooperation with Honggah Museum

Walis Nokan | Walis Nokan is a writer of Tayal (Taiwanese aborigine) descent.
During the 1990s he started publishing a magazine about aborigine culture
and launched an Tayal literary style. The recipient of many literature prizes,
He Makes Another Survey (1996) was a semi-finalist for the 19th China Times
Literary Award. His work has been widely translated.

Yuchin Chen |Born in Taiwan, Yuchin Chen'’s father was a soldier from Fujian
Province in mainland China while her mother was Indonesian-Chinese. After
graduating with a degree in theater studies from National Taiwan University,
she completed a master’s degree in playwriting. Her work has been published
widely and featured in several leading literary magazines.

Akira Takayama | A theater director and head of Port B, Akira Takayama uses
theatrical ideas to experiment with the possibilities of a range of media. He has
created projects around the world that transcend the conventions of theater,
encompassing art installations in cities, tour performances, and more.

PROGRAMS 011
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Tackling the challenge of Japan’s aging society through theater
Two workshops bridging caregiving and theater

=R ERE/0iBokkeShi

Naoki Sugawara/OiBokkeShi
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Aging and Theater
Rehearsals for Aging
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Tel: 03-3456-4157
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Workshop

[Dates |

January 29th / 13:00-16:30 | Aging and Theater Workshop
January 30th / 17:30-21:00 | Aging and Theater Workshop
January 31st / 10:00-13:00 | Rehearsals for Aging Workshop
(aged 65 and over only)

January 31st / 18:30-21:00 | Aging and Theater Talk & Public
Workshop

Minato General Long-Term Care Prevention Center
(Rakutcha) Training Room

2F Minato Park Shibaura 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023
Tel: 03-3456-4157

Free / Reservations required (first come, first served)

Workshop Conditions

- Reservations are limited to 1 session per person.

- The workshop “Rehearsals for Aging” is restricted to participants aged 65 and above.

- Each workshop is limited to 30 persons. The talk on January 31st is limited
to 50 persons.

PROGRAMS
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Japan is one the most rapidly aging societies in the
world. It is predicted that a third of the population will
be over 65 by 2025. OiBokkeShi is a theater project that
uniquely approaches the problems of the aging society
through theater. Based on the principle of introducing
the wisdom of theater into care homes and the
profundity of care homes into the theater, it has staged
performances at care homes and theater spaces,
organized rehabilitation for the elderly through games
and play, and run theater workshops for the general
public. By working with people suffering from dementia
and exploring the universal theme of aging, OiBokkeShi
gets closer to the heart of what it means to “perform™:
building a relationship with others who we do not know
or understand.

For Theater Commons Tokyo, OiBokkeShi presents two
workshops: “Aging and Theater” (open to the general
public) and “Rehearsals for Aging” (for participants
aged 65 and over). In Tokyo, where loneliness among
the elderly is a growing problem, a new relationship
between caregiving and theater will develop.

Language

Japanese

Conceived and Directed by Naoki Sugawara

EREH Trbd- 5% [ 1983FHFAREEE N,
BEET—LTHA - TaLoa2— [EVLELER]
OiBokkeShi £ 2, B N EEU L. MEFKRAZF
IR B, FRA VYD ERTIEERICHELL
THRE/MBISZ RO ICHERER - EHROERIC
SR, 2010F LY FHBREENF—LONER
BELTE< 2012 ALIcBENELEHOE
HORIZERLIMBICEIIZNELEROFLYL
BYFERRLTWS,

Naoki Sugawara |Bornin Tochigi Prefecture,
Naoki Sugawara is the art and design director
for Nagi, a town in Okayama, as well as the head
of OiBokkeShi, a theater group specializing in
the theme of aging. He is an actor, qualified
caregiver, and lecturer at Shikoku Gakuin
University. As a performer, he is a member of
Oriza Hirata’'s Seinendan and has appeared in the
work of many emerging writers and directors
on the fringe scene. Since 2010, he has worked
as a caregiver at nursing homes for the elderly.
In 2012, he relocated to Okayama. His work
searches for a new intersection of caregiving
and theater in regional communities.
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BRHIC
Hikaru Fujii
HEANZELS

Performing the Japanese

BES
1A30H [A]113:00-16:00 | 7—4>av7
1A31H [X] 18:00-21:00 | 7—4¥av7

BXBRZTESEE 22— VT35 V-TFFF—N
T105-0023 EBXZH1-16-1 HhA&/N—7ZHF
Tel: 03-3456-4149

- B8 BE20%

- 1398 [R]123K594 K BHELHHYIY E T EHESROBEIFMEETV A
130 [#] FTRABELACHRETERLLLET,

- ERT—5Yay7 TREMEOBEETV. ZORREOLICERT AN
FUEY, CTRVARFBEOTEMEBROLTEY £,

CT=0Yay T EMBRERTT A LASERCIBNEVEEVTEYET,

ALy

BEBRIEME (1896F) [ELOBRIBELOLDHORBICEIFON SR (2015, ACAOH XA T LV ik
Photograph of 1896 Sanriku Earthquake, “The construction of history is dedicated to the memories of
the unnamed” Exhibition Catalog (Aomori Contemporary Art Centre, 2015)

(7=9v3v7]
Workshop

[ Dates |
January 30th / 13:00-16:00 | Workshop

January 31st / 18:00-21:00 | Workshop

Minato Gender Equality Center “Libra”, Libra Hall
1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023
Tel: 03-3456-4149

Free / Reservations required

Workshop Conditions

- Each workshop is limited to 20 persons.

- Application deadline: January 9th / 23:59

- Participants are chosen from the applicants by a lottery. Applicants will be
informed of the result by January 13th.

- The workshop will be filmed and footage may be included in a future video
work by Hikaru Fujii. Please be aware of this in advance.

- Participation is free but donations are welcome.
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HEITOWTHUVEIWERIT 3EEH LD
REICHII2 oo FEE HELLLICES

Hikaru Fujii brings his socially incisive perspective to a workshop exploring

the roots of contemporary divisions

EMR BMEEBTHIBHXIEE. BOOEREEL T,
ERATEROLA TEFNIELNTELBIEPHLEDOME
ICHMEE>TEL U —FICEOVWEEENEERE2Z0EE
RBET2OTELS BERBLBIFRILICKY . BODEE
ZEAOMEL L TRAETHAZBENICT>TWVS,

SE, 72—V ATIR BEHHIEPE T IREHEDR
BE SMELELIEY LIFE27—02ayT %175 . £ T
ZOIRBE HELFEFBLTVWEIHEPIAIL=F(OH WS
mEDBEAEELZ I EEILLTEEVAF I AV
THILICLY  BERAEERELTRAIEILT 3,

VWEHORZEELTWISOERIZEZICHZ DD,
PHOERLLE>TULIRAUL S OHEME - KBICL>THE
HLE-ERF. BERL.BR.ZIMDEENIEROME—
Z BEICEELETACEHZBEL TSMEESEIFAEL
Lo2. BELVLIADLOORBEMZZ L TERFIELL.S
mEHFELHVW,IIZIRREZRIHET S, 20 [EE| ZB&L T,
HONRZABVHERROLROZREYH TR LITRELT
AEERDIES S D,

The artist and filmmaker Hikaru Fujii confronts political
and social problems whose roots lie in history. Rather
than presenting his research into past events just

as it is, he has continued to use his work to attempt
reinterpretations of the issues from contemporary
perspectives.

For Theater Commons Tokyo, Fujii will lead a special
workshop about filmmaking. Participants will perform
“Japanese people.” Through these “reenactments,”
social and community divides will be visualized as the
physical experiences of the participants.

What are the origins of the divisions now fracturing
the world? The workshop will examine the issues in
contemporary society that lie behind these divides,
including the impact of disasters on communities,
depopulation, immigration, and discrimination. Drawing
on past actions and language, these issues will be
internalized by the participants and then objectified
by adding the external gaze of the camera in order
to create a forum for participants to investigate the
theme. In this way, the workshop will offer a chance to
search for answers to today’s seemingly irresolvable
problems.

Language

Japanese

ECEZEm
BHE B LWv-0r3) [1976FEEh M3 R L
BRLBEICEADLDYEFE >TERINTVLREWVSE
ZAFDHE BREFOFERHERICHTIMOE M
BRVY —F 24—V F7—0%BL TEIENICKRET
L.EETH ZEMPEABROMSMBICNE T 2E
REBRGAVREZL—2aye LTHIELTWS BiE
IFAFRDERICEAPTS T THEINEHEH &
UHASFIEP EYECEREOHY HICOWTH
SEREHMBENICRERLTVWS,

Hikaru Fujii | Born in 1976, Hikaru Fuijii creates
video installations that respond to contemporary
social problems. He makes use of extensive
research and fieldwork investigating existing
systems and structures, based on the idea that
artis produced out of the intimate relationship
between society and history. His work explores
modern education and social systems in Japan
and Asia as well as the nature of museums and
art museums.
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Chim TPom
Chim TPom El%

Chim T Pom Theater
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2A2H [K] 19:008:#

2A3A [£] 14:00F%/19:0068
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SHIBAURA HOUSE 5F
T108-0023 BXZEH3-15-4 Tel: 03-5419-6446
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Chim TPom({EJL/s—3—) 2016 © Chim 1 Pom Courtesy of the artist and MUJIN-TO Production, Tokyo photo by KENJI MORITA
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\Lecture Performance\

[ Dates |

February 2nd / 19:00
February 3rd / 14:00 /19:00
February 4th / 19:00
February 5th / 17:00

5F SHIBAURA HOUSE

3-15-4 Shibaura, Minato-ku, Tokyo 108-0023 Tel: 03-5419-6446

Adults: ¥3,500 (Minato ward residents: ¥3,200)

Booking & Discounts

- All seats are unreserved.

- Minato ward residents: Please show proof of address to claim your
discount.

- High school students or younger, seniors aged 70 or over, disabled:
Free. Booking by telephone only: 080-3936-6676 (10:00 — 18:00, except
December 30th — January 4th)

- No entry for preschoolers

- Box office and venue doors open 30 minutes before start. Tickets are also
available on the door (at an additional ¥500).

- Please show the QR code or confirmation email at the box office (no paper
tickets are issued).

- Tickets cannot be changed or cancelled after purchasing.
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Chim TPom #*Chim TPom %33,
MDOLIFo—iNT74+—2 VR

Chim T Pom on Chim T Pom in its first ever lecture performance

ERGONEHRRICEEAISASAVBEORERPHR
HERELHNICESSYET TELEMREBRCHhim TPom,
FEOREF#EXE CRERD. BRICTILHFTEAVE
¥4 [Don’t Follow the Wind|. BREXBTD L EA R THUR
LIRoEN—HEATLERELTRRLERH7 AV LS
FTEZBAELBTUNZDE 2 L E ZOEHITAITEICH
KRIAAL BAEULEOAL 2B HDICREDIITE.Z
DEBICHIA G THREB] Z2ER L. EEMR. EALEE

Z7—FONRINERWTE/RChim TPom it ZOEEBE
WEBENTHDEHERS,

SEESIF. OTE—AEV XD ODKEEZIF.CIET
D7AV M REZERTIL I Fr—/R"74+—2VR%ER
. Fi1EM & %2R X TLET 5, SHIBAURA HOUSED E
ERLBEEDS ESONAICE>TEDL G4 [BIH] & LTaL
LEAZOH BHEEEEL,

#BHL- &t [ Chim 1 Pom

7074—)

In the eleven years since it was founded, the art
collective Chim T Pom has carved out an at times
controversial reputation as it tackled social problems
head-on in ways that have transcended conventions.
From the exhibition “Don’t Follow the Wind,” which

is held inside the Fukushima exclusive zone and
inaccessible to visitors, to the recent “So See You
Again Tomorrow, Too?", a site-specific event inside

a Kabukicho building facing demolition, its artistic
endeavors have penetrated to the heart of our lives
today. Along the way, it has divided audiences, caused
scandals, and generated discussion. In this sense,
Chim T Pom has always been theatrical.

Now Theater Commons Tokyo has commissioned
Chim 7 Pom to create a new video work and its first ever
lecture performance, bringing together all its past and
present work in the unique surroundings of SHIBAURA
HOUSE.

Language

Japanese

Conceived and Directed by Chim TPom

Chim Pom | 2005 JMBE K- HiEE - TV /- &
i -MAR- KFELBICLYVERBREEE2D
UYTZNICRATHAALLEBOHEN XAy - %
DERERLERERRARER-RICWMRPTT A
SV beBHT 3, 20158 7 —TARF TV AR—
Z [Garter] 4 =7 Falb—2aviEHH1T 5.
BEE—FRRERIIRERHEEEA T HH
PREINZETIHRICTILATELRL | ER
& [Don’t Follow the Wind]%3H EIF fER&ELT
LB 2015F381MBICRE—bLEEFOELRE
PRI [EM7=1TIE] (BARHARY). [SUPER RAT] (/s
D [TYM WO RIFLEV] (FEHERY), [Don’t
Follow the Wind] GIHEE#)HAH 3,

Chim TPom | Chim T Pom is an artist collective
formed in 2005 whose practice responds to
contemporary issues with a strong social
message. Though based in Tokyo, the group
develops projects around the world. In 2015, the
collective opened its own space, Garter, where it
curates events. On March 11th, 2015, it launched
“Don’t Follow the Wind,” an international
exhibition located inside the Fukushima
exclusion zone that is scheduled to continue until
the ban is lifted and public access is allowed
again. Chim T Pom has been the subject of many
solo and group exhibitions, including at the
Saatchi Gallery (2015), MoMA PS1 (2011, 2014),
the 9th Shanghai Biennale (2012), and the 29th
Sao Paulo Biennial (2010).
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Scene/Asia
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Scene/Asia Assembly

TPOT/ ANERFT147I2HBTS
HEMWMIIEZICHB?

Where can we find the commons
for alternatives / in Asia?
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SHIBAURA HOUSE 1F
T108-0023 BEZH3-15-4 Tel: 03-5419-6446

R BTN GEm

< FU» 24 (1000M) ZREEEBW-LET,
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Scene/Asia Bk | X RBEET STy 2— DHEHEEAE Y Y XLHE

scene-asia.com/
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SCENE/ASIA

HR/TM N/ONOF S—2/TI7
scene-asia.com

Scene/Asia is a platform for sharing the complex social and artistic scenes
in Asia, and creating ways to experience and utilize this knowledge actively.
Currently comprising 14 curators and researchers in 5 Asian nations, it
publishes a series of online curations as well as research about Southeast
Asia. This meet-up event in Tokyo is an opportunity to learn about the
perspectives and experiences the project has acquired so far.

In today’s Asia, how can alternative spaces and networks be developed? In
Japanese society, what “commons” could Asia be? Along with drinks, it will be
an informal evening of exchange and discussion with the guest speakers and
artists engaging in the projects between Japan and other Asian countries. Our
research project held in Vietnam in 2016 will also be presented.

Guest speakers | Kyun-chome, Takuro Kotaka
Reporter | Kenichiro Egami
Planning, Moderator | Haruka lharada

Kyun-chome | Artist unit formed in 2011 with Eri Homma and Nabuchi. Kyun-chome
steps in sites of disasters and accidents in Japan and overseas with poetic actions

and humor, and create artworks that challenge the notion of borders between the
perpetrator and the victim, and between the parties involved and the uninvolved. Their
works include “Flower XX” where visitors have to step on the flowerbed placed at the
entrance to enter the exhibition space, and “New Faces” where a refugee came to Japan
and a blindfolded audience in pair make one face, among others.

Takuro Kotaka | Artist. Until 2012 he ran “Kotaka Shop”, a second-hand shop. He has
traveled to many countries throughout Asia, Africa, and the Middle East, creating
humorous documentary films. In recent years, he has planned various events with
artists from other Asian countries, and worked with a group of artists of “The National
Museum of Art, Okutama” to set up The National Movie of Art, Okutama (MOAO), a self-
build movie theater run for a limited period.

Kenichiro Egami | An independent researcher and photographer, Kenichiro Egami
pursues independent research and photographic documentation of autonomous spaces,
activism, and art in East Asia. He is also a member of art space tetra in Fukuoka and is
working on his first photography collection.

Haruka lharada | Born in 1991 in Okinawa, Haruka Iharada’s areas of interest include
art movements and alternative culture. She has organized projects such as exhibitions,
film scr i and sy related to her research interests in Asia and Okinawa.
She also works at Tokyo University of the Arts, organizing arts education exchange with
Southeast Asia nations such as Myanmar, Laos, and Cambodia.

[Date|
February 1st / 19:00-21:30

1F SHIBAURA HOUSE

3-15-4 Shibaura, Minato-ku, Tokyo 108-0023 Tel: 03-5419-6446

How to Participate

Free / Reservations required (first come, first served)

- Additional charge for drinks (¥1,000)
- The event is limited to 50 persons.
- Donations are welcome.

SCENE/ASIA is supported by the Japan Foundation-Asia Center and the
Saison Foundation

scene-asia.com

PROGRAMS

STPR—AFV R
VR IL

Theater Commons Symposium

KI-BNE [R5 —ERILHH R0
Bith HBEMZH<HT

Theater that is expected and foreseen
— common space/common knowledge
for theater and society
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THEATER
T T COMMONS
C Tokyo

Theater Commons Tokyo was born out of the aspiration
to bridge the ideas of using theater and making a theater
space. This symposium will look back on the questions
and observations that emerged during the 12 days of
Theater Commons Tokyo through discussion between the
participating artists and guest speakers.

How can we expand the concepts of theater as both
a medium and a place, and engage in dialogue with
history and others to highlight aspects of society that are
ordinarily hidden from view? How can we take attempts
to apply theatrical ideas to architecture, urban studies
or welfare, and channel them back into avant-garde
theater? Join the speakers as they debate these vital
issues.

| Panelists]

Ryuta Ushiro (Chim T Pom, Artist)

Akira Takayama (Port B, Theater Director)
Hikaru Fujii (Artist, Filmmaker)

Moderator | Chiaki Soma (Director Theater Commons Tokyo, Representative
Director Arts Commons Tokyo)

Chiaki Soma | Art producer. Chiaki was the first Program Director of Festival/

Tokyo, Japan'’s leading performing arts festival, from 2009-2013, as well as the first
Director of Steep Slope Studio in Yokohama from 2006-2010. In 2014, she established
NPO Arts Commons Tokyo and became the representative director. In 2015, she
received the Chevalier de LOrdre des Arts et des Lettres. Since 2016, she has been a
Specially Appointed Associate Professor, College of Contemporary Psychology, Body
Expression and Cinematic Arts, Graduate School of Contemporary Psychology of
Rikkyo University, Tokyo.

 Date]
February 5th / 13:00-15:30

Minato Gender Equality Center “Libra”, Libra Hall

1F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku, Tokyo 105-0023
Tel: 03-3456-4149

Free / Reservations required (first come, first served)

- The event is limited to 180 persons.
- Participation is free but donations are welcome.
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Satellite Event

AKX

Kota Takeuchi

BERRIAMZARAICTS.
ZhTHAl

Photographs turn stone monuments

into mere stone, but even so
people take them.

Bx

© FERAAEB. TALAK
© Ichiro Saito, Kota Takeuchi

BEREVHLETOREETROII-AHOEELZH LIC.A  Kota Takeuchi has searched for the stone monuments
LERAZELTHHL. ALEROEE#EY&EIFTwasy featured in photographs contained in a book he found
K. AETI ATATELTORE,/ FUALEEDENCE in a library in Iwaki City, Fukushima Prefecture. This

—

BLEabS AMEBILELTOXTEZEESIEILEH
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2A3A[£]1~3A4A [£]
11:00-19:00 (B#. AL LU B IZIKER)
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SNOW Contemporary

T106-0031 BXFEMA2-13-12 REFEILL04
Tel: 03-6427-2511
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exhibition examines the differences between stone
monuments and digital photography as media, and
attempts to combine stone monuments with the idea of
an art exhibition as a pilgrimage.

[ Dates |
February 3rd - March 4th / 11:00-19:00
(closed on Sundays, Mondays and public holidays)

SNOW Contemporary
#404 Hayano Building 2-13-12, Nishi-Azabu, Minato, Tokyo 106-0031
Tel: 03-6427-2511

Admission free

Kota Takeuchi | Kota Takeuchi (b. 1982) is
interested in how we physically view and perform
images of public landscapes, social events,

and their memory. He works with painting

and video in both gallery and public spaces.

His recent work explores the relationships
between media and social memory by revisiting
historical monuments and modern industrial
heritage. He is also a committee member of
“Don’t Follow the Wind,” which is an exhibition
project inside the Fukushima exclusion zone,
and the representative of the so-called Finger-
Pointing Worker, whose webcam performance
in response to the Fukushima Daiichi Nuclear
Power Plant disaster quickly became iconic.

PROGRAMS

SHIBAURA HOUSE

T108-0023 BXZH3-15-4
Tel:03-5419-6446
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T106-0031 BREFEMA2-13-12 REFEIL4L04
Tel:03-6427-2511
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VENUES

VENUES

SHIBAURA HOUSE

3-15-4 Shibaura, Minato-ku, Tokyo 108-0023
Tel:03-5419-6446

Tamachi Station (JR): 7 minutes walk from
Shibaura (East) Exit

Mita Station (Toei Oedo or Asakusa Lines): 10
minutes walk from A4 Exit

Goethe-Institut Tokyo

7-5-56 Akasaka, Minato-ku, Tokyo 107-0052
Tel: 03-3584-3201

Aoyama-itchome Station (Tokyo Metro Ginza or
Hanzomon Lines / Toei Oedo Line): 7 minutes
walk from 4 (North) Exit

Taiwan Cultural Center,

Taipei Economic and Cultural
Representative Office in Japan

2F Toranomon Building 1-1-12 Toranomon, Minato-
ku, Tokyo 105-0001 Tel: 03-6206-6180

Toranomon Station (Tokyo Metro Ginza Line): 1 minute
walk from 9 Exit

Kasumigaseki Station (Tokyo Metro Marunouchi, Hibiya
or Chiyoda Lines): 3 minutes walk from C2 Exit
Uchisaiwaicho Station (Toei Mita Line): 7 minutes walk
from A4 Exit

Shinbashi Station (JR): 12 minutes walk from Hibiya Exit

Minato Gender Equality Center
“Libra”, Libra Hall

1F Minato Park Shibaura, 1-16-1 Shibaura,
Minato-ku, Tokyo 105-0023
Tel: 03-3456-4149

Minato General Long-Term Care
Prevention Center (Rakutcha)
Training Room

2F Minato Park Shibaura, 1-16-1 Shibaura, Minato-ku,
Tokyo 105-0023 Tel: 03-3456-4157

Tamachi Station (JR): 5 minutes walk from Shibaura
(East) Exit

Mita Station (Toei Oedo or Asakusa Lines): 6 minutes
walk from A6 Exit

SNOW Contemporary

#404 Hayano Building, 2-13-12 Nishi-Azabu,
Minato-ku, Tokyo 106-0031

Tel: 03-6427-2511

Roppongi Station (Tokyo Metro Hibiya Line): 8 minutes
walk from 2 Exit

Hiro-o Station (Tokyo Metro Hibiya Line): 10 minutes
walk from 4 Exit

Nogizaka Station (Tokyo Metro Chiyoda Line): 10
minutes walk from 5 Exit

Omote-sando Station (Tokyo Metro Ginza, Chiyoda or
Hanzomon Lines): 12 minutes walk from A4 / A5 Exit
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JAN

FEB

T—T4Rk/EE e
Artist / Title Venue 25wep 26 THU 27 kR 28 sat 29 sun 30mon 37 Tue 1 wep 2 THU 3 Fri 4 sat 5 sun
ISRAN TV R—IL SHIBAURA HOUSE 5F 1 ] |
[BHERD,/ ;7E|—E¢/a'y7" '27EI—E7~/3‘77" ;7EI—E77577°
UFPNERIRT S
b IR R bert Workshop Day 1 WorkshopDay2  Workshop Day 3
ascal Ramber 14:00-18:00 14:00-18:00 14:00-18:00
“watching the city / writing the real”
SHLSEF- R~y =7 AYZRFAbo—F I Y
THOUSE PEAK] HRF4Y XLy 8— 7—9vay7 7—=oay7 ARV P+
raumlaborberlin Goethe-Institut Tokyo 188 2AH Y T—=INT A= VR
“HOUSE PEAK” WorkshopDay1  WorkshopDay2 Event & Tour
10:00-17:00 10:00-17:00 Performance
11:00-15:00
(15:00- &H&V7—BEE)
(final tour starts at
15:00)
VR HAV Fro - A—Fv, ALEABEXILRELD I . _
=LA,/ Port B BBty 22— LYFv— LYFv— BARE+
ﬁt&/i_.— ~FOFETH Taiwan Cultural Center, NTF—I VR NTF—TVR r=otyar
E_E" T J Taipei Economic and Cultural +EREE +BR5% Reading & Talk
XhBI5FR] Representative Office in Japan Lecture Lecture Performance 17:00
Walis Nokan, Yuchin Chen, Akira Performance & & Reading
Takayama / PortB Reading 17:00
“Beitou/Tokyo Heterotopia” 19:00
ERER/0iBokkeShi BRIAINEFHREE 22— _ _ _
IEZRY 1 FU-ob% HEE 7—9vav7 7—9vav7 7—9vav7
[ZLDYN—HL] Minato General Long-Term Care AR 1N fZLEER] [ELDYn—Hi)
’ : . Prevention Center (Rakutcha) “Aging and Theater” “Aging and Theater” "Rehearsals for Aging”
"'\lAagoihlgsaungda"l"vha;aaté?‘!BokkeShl Training Room Workshop Workshop ‘i’:;‘;&”—zmi
A e ing® 13:00-16:30 17:30-21:00 e only
10:00-13:00
=2+
DET—ovav7
[ZWEER
“Aging and Theater”
Talk & Public Workshop
18:30-21:00
BHY BRUBATEBEEY X — || | ]
= =73 U=7 5% —9vav7 —o2ay
[BAXAEEL3] Y=73.U=77%—1 7—9 7—9 7
Hikaru Fujii Minato Gender Equality Center Workshop Workshop
“Performing the Japanese” “Libra”, Libra Hall 13:00-16:00 18:00-21:00
Chim [ Pom SHIBAURA HOUSE 5F I N .
[Chim 1 Pom i35 | LIFv— LIFv— LIFr— LIFr—
ChimTPom INTH— VR NTF— VR NTF— VR INTH— VR
“Chim TPom Theater” Lecture Lecture Lecture Lecture
Performance Performance Performance Performance
19:00 14:00/19:00 19:00 17:00
Scene/AsiaFPy 7 — SHIBAURA HOUSE 1F _A
[PUT ANEF AT B Tt iestng
HEMIEZICHB?] 19:00-21:30
Scene/Asia Assembly
“Where can we find the commons for
alternatives / in Asia?”
STR—AERVR Y VRYYL  BRIBKFESEEY - p—
(-2~ E B | — U=73. V=7 FF—n PRI IL
R N Minato Gender Equality Center Symposium
Eiu;u%;?%_ﬁﬂ/ “Libra”, Libra Hall 13:00-15:30
= el
Theater Commons Symposium
“Theater that is expected and foreseen —
common space/common knowledge for
theater and society”
Pk 3L SNOW Contemporary _ _
TRAKX BT BR
[BEIZREBERICT S, Exhibition Exhibition
%*L—C%A‘ij 11:00-19:00 11:00-19:00

Satellite Event

Kota Takeuchi “Photographs turn stone
monuments into mere stone, but even so

people take them.”
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YTPR—AEVIXETEESR

ZER(HETH GFEFEFFHEASHAL AKREH)

BIEER | R—4—Tv&—-R (ERRFM1Y XLV 2—FR)

FEB| T4V =M1 (ERATFVRAKERE/ TYRT4F2- 77 8A%F)
FE | RKXE BILBAREVLRARL 8BXLEY4—R)

£B | AHERETF BEFEMBFHEAZHOE BH)

EE(ARET FED

YT72—AXARTEEREBER

FaLoa— | HEFH GEHiat)

HEBTE | FEET (EHiat)

7AYzoba—FRk—b | KEFETF (EHOL) HRHDE,
Rfik%E (voids). BRHEE

R4R- REE | SRS T BB AR K

BRI 4UTL-TYFYa2—X FiEE (o)
FHERLRTL|EHBABE (quinada)

T—bF4L o3V &TFYAV | MIEESK (LABORATORIES)
Ix7 TV | NERER., RS (LABORATORIES)

A 8= | % HEHTOKER

EBTFY AV — [ ARET (FEL/ E=How)

STPR—EVRX

1T 20175E1A208

HE| T2 OEVYRETEES

REE | SRR T ABIBAR R

B | 74U TL-TYFY2—X FiRE GHlia)
T=bF4Lo2av&TFYA | MHEEE. XHEE (LABORATORIES)
T YTR—OAEVYXRITEER

Tel: 080-3936-6676

Web: http://theatercommons.tokyo

E-mail: artscommons.tokyo.inquiry@gmail.com
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