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ABOUT

A new collective space, a new “commons,”

in the city: welcome to Theater Commons Tokyo.

Held under the theme of “Rebooting Touch,”

this seventh edition of Theater Commons Tokyo will feature
performances, installations, workshops, and other programs,
as well as remote participation options that include a work set
in the Metaverse!

Theater Commons Tokyo is a project to create a collective space Theater Commons Tokyo '23
for society that harnesses the collective wisdom of theater. By [Date]
using theater - that is, by applying theatrical ideas - in the context February 23rd - March 5th, 2023
of everyday life and the urban space, it aims to propose a model
Venues

for theater(s) to come. Theater Commons Tokyo and its artists . .

. o ] ) ) Various places in Tokyo
use the imagination of theater to create experiences in which

diverging elements and time periods intersect, and the ordinary is
Theater Commons Tokyo Executive Committee

defamiliarized through dialogue and discovery. Taiwan Cultural Center, Taipei Economic and
Cultural Representative Office in Japan
Goethe-Institut Tokyo
Embassy of France in Japan / Institut francais du
Japon
Embassy of the Kingdom of the Netherlands
Arts Commons Tokyo

SHIBAURA HOUSE

Supported by

The Agency for Cultural Affairs Government of
Japan in the fiscal 2022, Arts Council Tokyo,
Tokyo Metropolitan Foundation for History and
Culture
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Curatorial Concept

Rebooting Touch
Chiaki Soma

Three years have passed since the onset of the
pandemic. It seems that we are finally moving

to the phase after the “age without touch” that
limited travel and contact. Borders and places for
gathering have gradually reopened. People have
started to travel and be in contact with each other
again, and the clocks that were forcibly synced to
pandemic time seem to slowly be ticking at their
own pace. At the same time, we have seen an
increase in global-scale anxieties such as Russia’s
invasion of Ukraine and the subsequent energy
crisis and inflation; the question of how to survive
amid uncertainty increases in urgency every day.

How do we touch each other in an “age
without touch”? We have imposed forceful
management measures and limitations to control
the uncontrollable—an invisible virus. How can
the arts overcome these hurdles to expand the
contact zone between other people and places?
How can it create organic interactions between
that which is divided by physical distance? For
the past three years, many of us in the arts have
grappled with this proposition. Of course, Theater
Commons Tokyo is no exception.

The word “theater” derives from the Ancient
Greek “theatron,” meaning a “place to see,”
which shows how theater has always been an art
form meant for viewing. In addition, the Latin-
derived “auditorium” stems from the same root
as “audition,” auditory; it refers to a “place to
listen.” In other words, the theater is a space
to “see” and “listen,” undoubtedly a site where
one’s vision and hearing is prioritized. That is, the
discussion of touch within this context has, with
the exception of a few examples, historically and
theoretically remained non-existent.

However, experiencing the era of no-contact
triggered by the pandemic, | feel the necessity
of repositioning the potentiality of touch within
theatrical practices. The goal, however, is not
some humble self-affirmation, arguing that the
true joy of the performing arts lies in a sense of
“unity between the performers and the audience,”
or “liveness,” framed by physical touch. Rather,
it is based on a strategic intent to develop ways
of coming into contact again with other people

and places amidst the paradox of attempting to
touch in an “age without touch.” | would like to
use the phrase “rebooting touch” as a positive
declaration. To go as far as to “reboot” touch—

a sense that is extremely subjective—is not an
attempt experienced solely by the hand, skin,

or mind that perceives it. To come into contact
with the pain of others, history, memory, future
lives and existences, or to use imaginary touch
by way of the latest digital technology—in these
instances, we must freely expand our sense of
touch and radically update our existing physical
senses. This connects to empathizing with other
people and places. By incorporating its potentiality
into artistic practices, might we be able to open a
new door towards tactile dramaturgy?

For this year’s Theater Commons Tokyo, four
artists respond to this question through different
approaches and methods to develop a tactile
dramaturgy.

For the past five years, Meiro Koizumi has
been working on creating performances that
utilize AR and VR technology. This year, he
presents the culmination of his explorations
with the final chapter of the Prometheus trilogy,
Prometheus the Fire-Bringer, following the VR
theater piece Prometheus Bound (2019) and the VR
sculpture Prometheus Unbound (2021). The myth
of Prometheus, who stole fire from the heavens
and bestowed it upon humanity, symbolizes the
tension between humans and technology. When
the bodies and knowledge of the human race are
actually altered by genetic engineering, what kind
of pain or pleasure will the “new human” feel,
and how will they reconstruct their relationship
with nature and the universe? Using this query as
a departure point for exploration, Koizumi creates
a neo-futuristic mythology that can only be
experienced through the world of VR. Specifically,
he uses a method that directly works upon
the VR participant’s hand and sense of touch,
destabilizing human perception.

Saeborg is an artist who creates and performs
in her self-made latex bodysuits that serve
as an extension of her skin. In this new work

commissioned by Theater Commons Tokyo and
Theater der Welt, Saeborg produces a metaverse
space in which her signature animals live in
symbiosis. The “Soultopia” is accessible from
anywhere in the world, a space where anyone
can freely transform/mutate into livestock and
vermin, or even microbes and plants, and frolic
together under non-human rules. By intentionally
choosing the digital world of the metaverse as a
play space, what kind of tactical communication
will Saeborg generate?

Filmmaker and artist Yuko Nakamura explores
unique expressions using both film and text that
tangibly capture subtle movements. For this year’s
Theater Commons Tokyo, she shares a workshop
with participants using the cine-essay method to
explore the idea of a gentle gaze and touch that
illuminates the untouchable. The cine-essay, in
which one creates film as if writing prose, does
not require specialized techniques; it comprises
a set of methods that allows one to document the
contours and textures of everyday images. By
passing on cine-essay methods to the younger
generation that are living through the pandemic
and channeling their gaze and touch, Nakamura
revisits the suspended sensations of the pandemic.

How can we come into contact with the
accumulated histories and memories of the cities
that we inhabit? Tomoko Sato has been consistently
grappling with this question by tracing history
and the city on her own body and creating lecture
performances. For this year, she attempts to
access unknown histories/narratives by touching
on the documents of the Sogetsu Art Center (1958-
71), where numerous historical performances by
the likes of Yoko Ono and John Cage took place.
Through Sato’s body as a live performer/narrator,
these documentations will surely create new
ruptures where they meet history.

For this year’s Theater Commons Tokyo, in
anticipation of Theater der Welt 2023 (held from
the end of June to July 2023 in Frankfurt and
Offenbach in Germany and for which | serve as
Program Director), we will hold forums based on
three overlapping themes. The curatorial concept

for Theater der Welt originally developed from
the theme of Theater Commons Tokyo 21, “Bodies
in Incubation,” and multiple works and projects
that were envisioned during the pandemic in Japan
will be presented in Germany. We hope to deepen
discussions with artists that will be presenting
works in both locations under a perspective that
connects the practices in Tokyo and the challenges
in Germany, making theoretical preparations for
the presentation six months ahead.

Theater Commons Tokyo has fast approached

its seventh year. Since its inception in 2017, it

has operated as a Tokyo-based, sustainable,

and independently run project model. Every year
we start from point zero and fundraise across
public, private, and foreign cultural institutions

to consistently, at times unsteadily, continue our
project. Out of the seven years, over half of them—
2020, 2021, 2022, and 2023—have been held under
the pandemic. In that sense, we could say that,
whilst affected by the pandemic, Theater Commons
Tokyo gained new ideas and resilience through this
adversity and continued to evolve. As we gradually
reboot our sense of touch and perception through
the pandemic, how will the “commons” continue

to expand? This year’s Theater Commons Tokyo
will also remain variable and temporary, quietly
taking place in Tokyo after the trauma of the
pandemic and the empty festivities. We hope you
will join us from wherever you can.

Chiaki Soma| Before establishing Arts
Commons Tokyo in 2014, Soma was the
inaugural Program Director of Festival/
Tokyo, where she served from spring 2009
to 2013. She has produced or curated global
projects that transect categories of theater,
contemporary art, and community-engaged
art. She was the recipient of the Chevalier
de L’Ordre des Arts et des Lettres from ©NOI CREW
France’s Minister of Culture in 2015. Since 2017, she has served as the
Chairperson of the Theater Commons Tokyo Executive Committee, as
well as its Director. She was the Curator for the Aichi Triennale 2019. She
is the recipient of Japan’s Agency for Cultural Affairs’ 71st Minister of
Education, Culture, Sports, Science & Technology’s Art Encouragement
Prize in 2021. Since 2021, she has been the General Producer of Toyooka
Theater Festival 2021, and the Curator of Aichi Triennale 2022. She was
appointed as the Program Director of Theater der Welt 2023 in Germany.
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Meiro Koizumi
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Prometheus the Fire-Bringer
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#3049

SHIBAURA HOUSE 5F
T108-0023 EX:Zi#H3-15-4

EFH - ATV RNRBTR

©Meiro Koizumi
VRN7#—2 /R
VR Performance

[ Dates |
February 23rd [Thu], 24th [Fri], March 2nd [Thu], 3rd [Fri]
16:00/16:30/17:00/17:30/18:00/18:30/19:00/19:30

February 25th [Sat], 26th [Sun], March 4th [Sat], 5th [Sun]
13:00/13:30/14:00/14:30/15:00/15:30/16:00/16:30/17:00/17:30

Approx. 30 min.

5F SHIBAURA HOUSE
3-15-4 Shibaura, Minato-ku, Tokyo 108-0023

How to participate

Booking essential. Show general admission pass on
entry.
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The final chapter of the VR Prometheus Trilogy.

A neo-futuristic mythology created by the “New Human.”
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HBRX - SR [ /NREAER
VR#HI{E | & OBt (Rhino Studios)
SEHBF LS
SREEITFLENE
7TAZIvave YAk bench

% | EEFERB A% JST Keio Spring [REHED STV FFHA 2B L AMD
B 377057 L Arts/Design/Communication

AVREAER (CWTH-HWABS) [1976F#EREFh, AR
RiFLEADBE R AR FFLREEDOBRICOVT BEL
EHZBY R EEROBIERC /S 7+—2 VR TERLTLS,
IhETT—F ELVDBMWT—F- 547 P EiBET Y F—
L v IR EIVF—LE SROERREZICSM. BEL
LTI [Projects 99: Meiro Koizumi] (=2—3—2 &£,
2013), (b FIRROEERS | (7—V#ilE 2015 [F
EI35 B335 | (Vacant, 2017), [Battlelands] (RL-ZEffigE, =
AT TAYHERE. 2018) F=RfE, HULHM I F—L2019

Meiro Koizumi|Born in 1976 in Gunma, Japan. He explores the
relationships between the state/community and the individual, and
between the human body and emotions, through experimental videos
and performances that interweave reality and fiction. He has participated
in numerous international exhibitions such as Tate Modern’s BMW Tate
Live, Shanghai Biennale, and Sharjah Biennale. His solo exhibitions
include “Battlelands” (Pérez Art Museum Miami, 2018), “Today My
Empire Sings” (Vacant, Tokyo, 2017), “Trapped Words Dream of Silence
(Arts Maebashi, Japan, 2015), “Projects 99: Meiro Koizumi” (Museum

of Modern Art, New York, 2013). His experimental VR Theater piece

Meiro Koizumi is an artist who blends reality and fiction in
experimental videos and performances that explore the
relationships between the state, the collective, and the
individual, as well as the human body and its emotions.

In recent years, he has presented numerous works that
incorporate AR/VR technology into performance. His Aichi
Triennale 2019-premiered theater piece Prometheus Bound
has been performed in Japan and abroad to high acclaim,
winning the Grand Prize in the 24th Art Division of the Japan
Media Arts Festival.

In this new work, Koizumi presents Prometheus the
Fire-Bringer, the final chapter of the Prometheus trilogy,
following the VR play Prometheus Bound (2019) and
VR sculpture Prometheus Unbound (2021). The myth of
Prometheus, who stole fire from the heavens and bestowed
it upon humanity, symbolizes the tension between humans
and technology. When the bodies and knowledge of the
human race are actually altered by genetic engineering,
what kind of pain or pleasure will the “new human” feel,
and how will they reconstruct their relationship with nature
and the universe? Using this query as a departure point for
exploration, Koizumi creates a neo-futuristic mythology
that can only be experienced through the world of VR. Will
the participants witness a new and improved version of the
human race from a near future...or something else?

Japanese (English translation of the text will be provided)

Concept and Direction | Meiro Koizumi

VR Production | Katsuya Taniguchi (Rhino Studios)
Assistant Director | Wataru Koyama

Stage Manager |Marie Moriyama

Production Management | bench Co.

Support|JST Keio Spring “Nurturing of doctoral students who will map the
grand designs for future society,” Core Program Arts/Design/Communication

”

Photo: Matadero Madrid/
Photo: Bego Solis

THESN-VRER (o7 OxFIR] 13, $B24EX{LFT
ATATEMRT—MIFITAEEZRH, 2021 (CRERHE
F—+754XTH3, Artes Mundi Prize (h—F17. ZE) 2%
H, BN OBZ K DETEZFICERIPHEIATVS,

“Prometheus Bound,” which was premiered at Aichi Triennale 2019, won
the Grand Prize in the 24th Art Division of the Japan Media Arts Festival.
In 2021, he won Artes Mundi Prize (Cardiff, UK). His installation works are
included in numerous public collections worldwide.
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Saeborg
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Soultopia
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#5414 (VR Chat)
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T107-0052 ERX#HKIR7-5-56
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Photo: Kayo Yamashita

[ Date

Online participation | February 23rd [Thul-March 5th [Sun]
18:00/20:00

Demonstration at the venue |March 2nd [Thu]-5th [Sun]
14:00-19:00

Approx. 60 min.

Online (VR Chat)

Demonstration | Goethe-Institut Tokyo, Foyer
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

How to participate

Online participation | Booking essential.

*Reservations are required for both Commons Pass and Online Pass
holders. To make a reservation, please access the URL on the dedicated
page sent to your email upon purchasing your pass.

Demonstration at the venue | No reservation is required.

Show general admission pass on entry.

*You can experience a part of the Metaverse with the VR headsets
provided at the venue. Also, you can move freely within the Metaverse
space, but please be aware that this is a demonstration version and the
experience will be different from the actual work.

FEAEVREBHY - DI HETEARN—-RZER],
AR - BERLT/VV AT T BMICERLTENEL S,

A metaverse space where disgustingly cute creatures exist in symbiosis.
Transform into an animal and frolic inside the whimsical, toy-like Soultopia.
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Saeborg is an artist who creates and performs in her self-
made latex bodysuits that serve as an extension of her skin.
Driven by a strong desire to transcend the human body and
fixed identities such as gender, she dons toy-like costumes
of sow and vermin to create worlds where livestock live
cheerfully at the bottom of the food chain. Her overwhelming
attachment to her characters and her artistry in making
them have been highly regarded, earning her the Tokyo
Contemporary Art Award (TCAA) 2022-2024, among other
accolades.

In this new work commissioned by Theater Commons
Tokyo and Theater der Welt, Saeborg produces a metaverse
space in which her signature animals live in symbiosis.

The “Soultopia” is a play space accessible from anywhere
in the world, where the rules of the human world do not
apply: everyone is free to transform into animals and
frolic together. Participants are invited to play as livestock,
communicating beyond the bounds of gender, age, and
language, and so enjoying new forms of encounter and
interaction that transcend physical contact.

Please note|

+This work is experienced through a PC, PC VR, or Oculus Quest 2.

-Registration for an account on VR Chat is required to participate.

+This work may not be accessible if your system is not compatible with the
program, VR Chat. The minimum/recommended computer configurations
for using VR Chat are as follows. (If you do not meet the requirements
below or do not have the appropriate equipment, please visit Goethe-
Institut Tokyo to experience the demonstration version). Please make
sure that your PC and software environment are compatible with VR
Chat’s minimum/recommended one before you reserve the slot.

[Minimum Requirements] 0S | Windows 8.1, Windows 10,/ CPU | Intel i5-4590
/ AMD FX 8350 equivalent or greater,/Memory | 4GB or more / Graphics |
NVIDIA GeForce® GTX 970 / AMD Radeon R9 290 equivalent or greater
[Recommended Requirements] 0S| Windows 10,/CPU| Intel i5-6500 / AMD
Ryzen 5 1600 equivalent or greater /"Memory|8GB or more,/ Graphics |
NVIDIA GeForce GTX 1060 / AMD Radeon RX 580 equivalent or greater
*Please note that you cannot experience the work on Mac0S.

Japanese and English

Concept and Design|Saeborg
Dramaturg| Sebastian Breu
Metaverse Production | Rhino Studios
Venue Support | Goethe-Institut Tokyo

Saeborg|Born 1981 in Toyama. Based in Tokyo (Japan).

Saeborg, the imperfect cyborg, is half human, half toy. e\
Saeborg creates latex body suits as extensions of her own skin,
deploying them in performances. Recent exhibitions/performances
include “Cycle of L” at the Museum of the Art, Kochi (2020), and fe

\

s

“House of L” at Aichi Triennale (2019). She has additionally y s Sy
. - M . - - B

participated in “DARK MOFOQ” at Mona Museum, Australia (2019),

and The 6th Athens Biennale “ANTI” (2018). All of her pieces to Photo: ZIGEN

present have been shown in international exhibitions and museums
in both Japan and abroad, following premieres at the Tokyo fetish party Department-H.
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‘Lecture Performance‘

Online participation

March 2nd [Thu] /19:00
March 3rd [Fri] /19:00
March 4th [Sat] /14:00/19:00
March 5th [Sun] /15:00

Approx. 70 min.

Goethe-Institut Tokyo, Hall
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

In-person participation | Booking essential. Show
general admission pass on entry.

Online participation | Please access the program via the
link on the dedicated page sent upon purchase of your
pass.

Language

Japanese

PROGRAMS
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The third installment of a lecture performance that traces the city.

The intersecting history of a once-sacred place for performance art.
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PROGRAMS

Tomoko Sato | Born in Nagano in 1990. Received her M.F.A. in

Film and New Media from Graduate School of Tokyo University of
the Arts. Sato expresses with “narrative,” mainly in her lecture-
performance which is her main activity. Her recent works include
“TWO PRIVATE ROOMS - A Circle of Reading” (Collaboration with
Natsumi Aoyagi, 2020-), Participation in 14th Yebisu International
Festival for Art & Alternative Visions (Tokyo Photographic Art
Museum, 2020) and “Public production vol.2 Tomoko Sato White
fox, Antigone, Centaurus” (Nagano Prefectural Art Museum, 2022).
Since 2021, she has been working on “Index for Obake Tokyo,” a
field work project based at Theater Commons Tokyo. http://tomokosato.info/

Tomoko Sato is an artist reorganizing vast amounts of
research on land and history into new narratives, and
pioneering techniques of reimagining their telling in lecture
performances. Confluences of multiple (hi)stories, her
lectures act as the materialization of potential alternative
fictions via the artist’s voice and body.

For two consecutive years in 2021 and 2022, Sato was
commissioned by Theater Commons Tokyo to conduct field
research in the Minato Ward area, the thriving center of
Japan’s modern history. Even today, its city landscape is
undergoing drastic changes due to redevelopment. In order
to confront this excess, Sato has been tracing her research
results on her own body for several years, using Taro
Okamoto’s 1965 urban treatise Obake Tokyo (Ghost Tokyo) as
a departure point for exploration. In this third installment,
she creates a lecture performance that invokes the history
of the Sogetsu Art Center (1958-71), where numerous
legendary performances by the likes of Yoko Ono and
John Cage took place in the 1960s. How can ghostly things
from the past be revived in the modern city through Sato’s
physical body, which serves as performer and narrator?

Concept and Direction| Tomoko Sato
Sogetsu Ikebana Lecturer |Miharu Akiyama
Support|Sogetsu Foundation

Venue Support | Goethe-Institut Tokyo

Related programs

“Index for Obake Tokyo: Introduction” and “Index for Obake Tokyo: Chapter 1”
can be viewed with the purchase of the Commons Pass or Online Pass.

[Screening]

Venue | Goethe-Institut Tokyo, Hall

Dates|March 3rd [Fri] 14:00-15:00 “Index for Obake Tokyo: Introduction”
15:15-16:30 “Index for Obake Tokyo: Chapter 1”

March 5th [Sun] 10:00-11:00 “Index for Obake Tokyo: Introduction”

11:15-12:30 “Index for Obake Tokyo: Chapter 1”

How to participate | No reservation is required. Show general admission pass

on entry.

[Online streaming]

Streaming period | February 23rd [Thul-March 31st [Fri]

How to participate| Please access the program via the link on the dedicated
page sent upon purchase of your pass.

Photo: Ryusuke Ohno
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[Exhibition of Video Works

Online participation

 Dates |

Workshop|

February 9th [Thu] /13:00-16:00

Session 1: Lecture on how cine-essays are made
February 16th [Thu] /13:00-16:00

Session 2: Interim report on production
February 24th [Fri] /13:00-16:00

Session 3: Critique of works

Online streaming (Workshop Session 1)|
February 23rd [Thul-March 31st [Fri]

Exhibition of Video Works |March 2nd [Thul-5th [Sun]/
13:00-20:00 (until 19:00 on the last day)

3F SHIBAURA HOUSE
3-15-4 Shibaura, Minato-ku, Tokyo 108-0023

How to participate

Workshop | Booking essential.

- Intended for participants in their about 15-30 years old

- Capacity: Around 10 people (in case of high demand, entry will be
allocated by selection)

— Participation fee: Free

— Application period: December 23rd, 2022-January 18th, 2023
(applicants will be notified of the results by January 25th)

Online participation | Please access the program via the link

on the dedicated page sent upon purchase of your pass.

*Lecture from the first session will be available online.

Exhibition of Video Works | No reservation is required.

Show general admission pass on entry.
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The suspended sensations and words of youth living in states of emergency.
Through the cine-essay, how will we gaze upon the gaze of these young people?
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Filmmaker and artist Yuko Nakamura has earned high
praise for her unique visual lexicon that tangibly captures
subtle movements, seen in works such as A Room of Her
Own: Rei Naito and Light. She has also published Mothering:
Our Voice, Our Care in Modern Society, a grand, philosophical
series of essays in search of moments where mothering
takes place, breaking new ground in women’s literature.

At Theater Commons Tokyo "21, Nakamura experimented
with visual expression in the interactive AR film, Suspended,
which garnered much positive attention.

Focusing on the cine-essay method (where images are
spelled out as if writing an essay), Nakamura will develop a
workshop to explore new horizons of visual expression and
prose. The results of the workshop will be exhibited as an
installation. The subjects of the workshop are the youth of
today, whose adolescence is taking place in the midst of a
pandemic. Natural disasters, COVID-19, distant wars...these
young people have had to live in a “state of emergency”
since childhood. What kind of suspended sensations will
emerge when their everyday experiences are manifested
in the form of a cine-essay? The cine-essay is also a critical
reflection of the audience themselves. How will the audience
gaze upon the gazes of these youths?

Japanese

Concept and Direction|Yuko Nakamura

Video Exhibit| Sawa Kawakami, Nanami Kozaki, Nozomi Takagi, Hinano
Murayama, Ren Segizawa, Rinko Takase, Mai Nakagawa, Mayuko Hamasaki,
Maria Koyama, Yuiko Higuchi, Akari Yoshida

Production Assistant |Hinata Shimizu, Kyoko Tsuji

Support | Department of Body Expression and Cinematic Arts, College of
Contemporary Psychology at Rikkyo University

Yuko Nakamura| Yuko Nakamura was born in Tokyo in 1977 and
graduated from Keio University’s Faculty of Letters as a Philosophy
major. Following her work as an editor at a philosophy publisher, she
joined TV MAN UNION. She is involved in the creation of many narrative
documentaries that dive past the surface of the modern world,
treating topics such as art and architecture, philosophy and more.

Her films include “Memories of Origin: Hiroshi Sugimoto”; “A Room

of Her Own: Rei Naito and Light” (official selection at 2017 Canadian
International Documentary Festival Hot Docs 2017); TV documentary
WOWOW “Memories of Origin: Contemporary Artist Hiroshi Sugimoto”
(finalist for International Emmy Award for Arts Programming 2012); NHK “Illusory Tokyo Project:
Three Potential Dreams of the Capital” (winner of Galaxy Honors for programs recommended
2015); NHK “Architecture Knows: Postwar 1970 as Seen From Landmarks,” and more.

In Theater Commons Tokyo, she directed the reading performance of Susan Sontag’s “Alice in
Bed” in 2019 and she presented interactive AR film “Suspended” in 2021.

Her long-running essay series, “Mothering: Our Voice, Our Care in Modern Society” in literary

o

magazine Subaru, has finally been published as a single author for the first time in 2020. A part-time
lecturer in the Department of Body Expression and Cinematic Arts at Rikkyo University.
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Practicing “Incubationism”: Time, Body, and Narrative of “Eclosion/Latency”
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 Date
February 23rd [Thu] / 19:30-21:30

120min.

Online

How to participate

Please access the program via the link on the dedicated
page sent upon purchase of your pass.

Part 1: Presentation of the concepts and issues

Chiaki Soma (Director of Theater Commons Tokyo)

Part 2: Discussion

Panelists| Suzan Boogaerdt & Bianca van der Schoot (Artist), Susanne
Kennedy (Director), Satoko Ichihara (Playwright, Director, Novelist, Artistic
Director of Kinosaki International Arts Center)

Moderator | Chiaki Soma

PROGRAMS
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The term incubation has the dual meaning of “eclosion” and
“latency”—the former referring to the birth of new life, and
the latter indicating the anxious waiting period before the
symptoms of a virus appear. In the pandemic, many humans
experienced a time of “eclosion/latency” through a period of
endless quarantine and waiting. How do artists in the post-
pandemic era view the experience of illness, stagnation, and
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suspended time, so often dismissed as unproductive from
the perspective of modern values? How are they renewing
their creativity?

In this forum, we will hear from artists who resonate with
this concept of “incubationism” as they prepare new works
for Theater der Welt. Together, we will discuss how diverse
and creative a world derived from “incubationism” could be.
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Chiaki Soma | Director of
Theater Commons Tokyo
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Language

Japanese (with English interpretation)

Boogaerdt/VanderSchoot | The work of the artist-duo Boogaerdt/
VanderSchoot revolves around the relationship between
humankind, nature, and technology. After an exploration of

image culture in the Visual Statements-series (2011-2014), they
continued their artistic research on digital creatures in a non-
human era in the Future Fossils-series, and are now developing

a new series titled “Rooms for Transformation” (2021-2024).
Attempting to make space for the future, Boogaerdt/VanderSchoot
questions the fixed idea of what is human so as to transition towards a more livable

future. Commissioned by Theater Commons Tokyo in 2022, they created and presented
“TRAVELING WITHOUT MOVING,” an online lecture performance on the theme of “incubation.”

Photo: Annaleen Louwes

Susanne Kennedy |Born in Germany in 1977. Susanne Kennedy
studied theater direction at the Hogeschool voor de Kunsten in
Amsterdam and debuted on the Dutch stage. In 2011 she was
invited to work at the Miinchner Kammerspiele. For “Fegefeuer in
Ingolstadt,” she was voted Young Director of the Year by Theater
heute magazine in 2013. In recent years, she has been based

at Volksbiihne Berlin and Miinchner Kammerspiele. Distorted

by masks, playback dialogue, doppelgdngers and multimedia,
the actors confront the audience with a post-humanistic subjectivity. Commissioned by
Theater Commons Tokyo, in 2021 she premiered “I AM (VR),” in which she utilized VR
technology to create a theater experience exclusive to the virtual realm.

©Franziska Sinn

Satoko Ichihara|Playwright, director, novelist and Artistic
Director of Kinosaki International Arts Center (KIAC). Ichihara
Satoko has led the theater company Q since 2011. She writes
and directs plays that deal with human behavior, the physiology
of the body, and the unease surrounding these themes, using
her unique sense of language and physical sensitivity. In 2019,
“The Bacchae—Holstein Milk Cows” based on a Greek tragedy,
premiered at Aichi Triennale 2019 and won the 64th Kishida
Kunio Playwriting Prize. In 2021, she co-produced “Madama Butterfly” with the Theater
Neumarkt (Zurich), which was presented at Zurcher Theater Spektakel, SPIELART
Theatre Festival (Munich) and Wiener Festwochen.

©Bea Borgers

PROGRAMS 019




AEVRT7H+—F L

Commons Forum

AEVRT7H—TL #2

Commons Forum #2

AXZN—RFRICHITS

N—FvIL-FF2hyILF—DPLZ

The Future of Virtual Dramaturgy in the Age of the Metaverse

2H26H [B]119:30-21:30

120%
F74v

NRRBARICEMSNBZERAR—JBHOURLENTIER
LTEEn

LIRE. ZDBEICOWTERT S,

AL HEFHK CTE2—aEYX FALIZ—)

£
HAE EEER-%)

vay-yzi— GHER) 19854, BitEEh, X 7T LR

Meiro Koizumi “Prometheus Unbound” ©®Meiro Koizumi

BOBRMEICT+—hRLET A=Y ar PRGFEREFIE,
BAABLVHRAGOREERE - WEILT S, 20225 5Y,
FIVRBELERTHTI— GA2R-THFI-)DLITY

=B, NF—EEEMFR (20194-20205) RUV'77

YRADI T/ 7 (20205-2022%) ISLI TV b T—TFT4 R

ELTHES, BN AEEMAREREMARAELRRET,
20195, Ea—T - KRR -FOTF7 - F—rEZ774F YR, B
NYA-ETIVF—L Q0215) Y I ATFATIT4-EIY
F—L (2021%) ETF+F—L18 (2021%), LigET F—L
(2018%), AV FY - FHAY - BTV F—L (2018%F), EZLD
ERB O, —2—3—7BRER (20205), Ay TV X LERE
BRIESR (20184, 20204, 20235) FOMERAHRALT WS,

 Date
February 26th [Sun] / 19:30-21:30

AR GEER®), VR (RERE) LWL > TFIRIEMD, 7— DR
REFGZILRLTALL, SN DEREFFICE->T, BAER
DARZN—R (REHT) HERK - BF SN, HOW IR EFICH T
ZHEPEEOHYAICHRERTLAFELTWLS, BIFPTY
AV STFATNTIN IR=Fx E W= Z R ED B EF
Riz. Z0EHE % BRICITERLAD S, AROMECRHE, &
FOFREMELRRICHETNICAEEI ZLIETTREAR DTS 5D,
o WEHECBEYORALGE, HlH 5> AMI»EHI%E
B{ELTRRLTE - ERTOMEEIL. VR/AREH DA AL
T HEEMELLHICWHISEERRENSIZDEE5H?
A7+—FLTIE, SEIDSTE—IE X P HREEILETE
EENBEREEEHIC, ARN—RBEROEHRROTEEME
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Since their invention, digital technologies such as AR
(augmented reality) and VR (virtual reality) have long
expanded the realm of artistic expression. These
technological advances have made way for the daily creation
and innovation of countless metaverses (virtual worlds),

and have also brought about drastic changes in every field,
including the ways in which we gather together and transmit
information. In an age when dichotomies such as digital/
analog or real/virtual no longer make sense, is it possible

to move freely between the two and critically confront the
possibilities and limitations of human perception, cognition,
and the body? Since ancient times, humans have used their
imaginations to describe other dimensions, including mythical
worlds and worlds told through the perspective of plants and
animals. With the intervention of VR/AR technology, how can
these stories be recaptured with new sensibilities?

In this forum, we will discuss the ethics, possibilities, and
limitations of artistic expression in the age of the metaverse,
using specific examples of works created at this year’s
Theater Commons Tokyo and Theater der Welt.

Panelists |Meiro Koizumi (Artist), Saeborg (Artist), Hsu Che-Yu (Artist)
Moderator | Chiaki Soma (Director of Theater Commons Tokyo)

Language

Japanese (with English interpretation)

Hsu Che-Yur|Born in 1985 in Taipei, Hsu is artist who creates
animation and film works which focus on the relationship between
media and memories. Through these works, he has tried to visualize
and structuralize the memories inside individual and communities.

In 2022, he begins his residency at Rijksakademie in Amsterdam. He
participated in the residency program in HISK (Higher Institute for Fine
Arts, Ghent, Belgium, 2019-2020) and Le Fresnoy - Studio national
des arts contemporains (Tourcoing, France, 2020-2022). Previously,
he obtained a master’s degree from the Graduate Institute of Plastic Arts, Tainan National
University of the Arts (M.F.A., Taiwan). Also, he was selected as finalist for Hugo Boss Asia

Art Award (Rockbund Art Museum, 2019). His work participated in Shanghai Biennale (2018),
London Design Biennale (2018), the 34th Bienal de Sao Paulo (2021), the 11th Seoul Mediacity
Biennale (2021), VIDEONALE.18 (2021), and film festivals NYFF (New York Film Festival) (2020),
IFFR International Film Festival Rotterdam (2018, 2020, 2023).
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j of Theater Commons
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Please access the program via the link on the dedicated
page sent upon purchase of your pass.
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Pluralizing the World: The World in Eastern Thought
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Date
March 4th [Sat] / 19:30-21:30

120 min.

Online

How to participate

Please access the program via the link on the dedicated
page sent upon purchase of your pass.

Japanese (with English interpretation)

Part 1: Keynote lecture

Takahiro Nakajima (Professor, University of Tokyo)

Part 2: Discussion

Panelists|Ho Tzu Nyen (Artist), Saodat Ismailova (Artist), Takahiro Nakajima
Moderators | Kyoko lwaki (Theatre and Performance Lecturer at University of
Antwerp), Chiaki Soma (Director of Theater Commons Tokyo)
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What does the commonly-used word “World” actually
mean? The words for “World” in Western cultures and the
“{t52” of Eastern cultures may seem to refer to the same
concept, but perhaps they are fundamentally different. How
can we redefine the world by intentionally contrasting the
singular “World,” a concept spread through the processes of
modernization and Westernization, with the plural “Worlds”?

In this forum, an expert in Eastern and Western
philosophies will provide a lecture on this seemingly self-
evident concept of “World,” as a lead up to Theater der Welt.
While referring to concrete examples of Asian artists and
their creations, we would like to open up a multifaceted
discussion on the “worldview” of Eastern thought that
underpins their works.
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Chiaki Soma | Director of
Theater Commons Tokyo

©NOI CREW

Takahiro Nakajima | Professor of Chinese philosophy and world philosophy

at the Institute for Advanced Studies on Asia, the University of Tokyo, Japan.
Director of East Asian Academy for New Liberal Arts. After working as an
associate professor at the University of Tokyo Graduate School of Arts and
Sciences, he assumed his current position. His research focuses on East Asian
philosophy in comparison with inter-East Asian and Western philosophy. His
publications include “Philosophy in Humanities” (lwanami Shoten, 2009),
“Praxis of Co-existence: State and Religion” (University of Tokyo Press, 2011),

el J
P S

“Philosophy of the Evil: The Imagination of Chinese Philosophy” (Chikuma Selected Books, 2012), etc.

Ho Tzu Nyen |Ho Tzu Nyen makes videos, installations and performances
that often begin as engagements with historical and theoretical texts.
Recent exhibitions of his work have been held at the Hammer Museum
(2022), Toyota Municipal Museum of Art (2021) and Yamaguchi Center for
Arts and Media [YCAM] (2021). Together with Taiwanese artist Hsu Chia-wei,
he curated ‘The Strangers from Beyond the Mountain and the Sea,’ the 7th
Asian Art Biennale, at the National Taiwan Museum of Fine Arts. From 2015
to 2016, he was a DAAD resident in Berlin.

Saodat Ismailova | Saodat Ismailova is an Uzbek filmmaker and artist
graduated from Tashkent State Art Institute in Uzbekistan and Le Fresnoy,
National Studio of Contemporary Arts in France. Works of Saodat Ismailova
are in collection of Stedelijk Museum, Amsterdam, The Centre Pompidou,
Paris, etc. In 2022 Saodat Ismailova participated in 59th Biennale of Venice’s
main exhibition and presented new work at documenta fifteen for which has
also initiated Davra collective from Central Asia. In 2022, Ismailova received
The Eye Art & Film Prize, Amsterdam.

Kyoko Iwaki| Kyoko Iwaki is a Tenure-tracked Lecturer of Theatre and
Performance Studies at University of Antwerp. Her research focuses on
Japanese and European theatre of environmental, feminist, and more-than-
human philosophies with strong investment in Buddhism. Kyoko obtained a
PhD from Goldsmiths, University of London in 2017. After her completion of
PhD, she became a Visiting Scholar at The Segal Center, City University of
New York. Prior to entering academia, she has worked over a decade as a
theatre critic contributing to Asahi Shimbun Newspaper.

©Matthew Teo

©Rinat Karimov
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