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ABOUT

A new collective space, a new “commons,”

in the city: welcome to Theater Commons Tokyo.

Catch a VR performance, plays, screenings, and more across
the city at the eighth edition of Theater Commons Tokyo!

Theater Commons Tokyo is a project to create a collective space Theater Commons Tokyo '24
for society that harnesses the collective wisdom of theater. By [Date]
using theater - that is, by applying theatrical ideas - in the context February 29th - March 12th, 2024
of everyday life and the urban space, it aims to propose a model
Venues
for theater(s) to come. Theater Commons Tokyo and its artists . .
] L ] ) . Various places in Tokyo

use the imagination of theater to create experiences in which
diverging elements and time periods intersect, and the ordinary is

. i . Theater Commons Tokyo Executive Committee
defamiliarized through dlalogue and dISCOVEI"y. Taiwan Cultural Center, Taipei Economic and

Cultural Representative Office in Japan
Goethe-Institut Tokyo

Embassy of France in Japan / Institut frangais du
Japon

Embassy of the Kingdom of the Netherlands
Arts Commons Tokyo

Supported by

The Agency for Cultural Affairs Government of
Japan in the fiscal 2023, Arts Council Tokyo,
Tokyo Metropolitan Foundation for History and
Culture

Miraikan - The National Museum of Emerging
Science and Innovation

Venue support

Wacoal Art Center
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Director’s Note

To Our Shaking Worlds
Chiaki Soma

The ground is shaking.

It's the energy of the earth; it’s the destructive
energy of dropping bombs. And at every moment,
somebody stands upon this ground, shaking. They
are shaking from cold, shaking from hunger. They
are shaking in anger, they are shaking in grief, they
are shaking from all the indescribable feelings
bottled up inside. Life itself is shaking.

According to a report by UNHCR, the number of
refugees and people forcibly displaced worldwide
surpassed 100 million for the first time in history at
the end of 2022. This is a shocking statistic: one in
74 people, or 1% of the global population, has been
forced to leave their homelands. Looking back at
these first two decades of the 21st century alone,
we find countless conflicts, persecutions, and
disasters around the world. The war in Afghanistan;
conflicts in Syria, Somalia, and Yemen; the Myanmar
civil war; the Russian invasion of Ukraine; the
Israeli military’s invasion of Gaza, Palestine. Even
in Japan, many continue to live in shelters after
relentless natural disasters, including the Great
East Japan Earthquake and subsequent Fukushima
nuclear accident, as well as the most recent and
pressing Noto Peninsula Earthquake.

Above all, the Israeli military’s invasion of Gaza,
triggered by Hamas's surprise attack on Israel
on October 7, 2023, has resulted in the deaths of
nearly 30,000 civilians and children, with tens of
times more injured, without family members and
homes, forcibly displaced, and barely surviving in
refugee conditions. International law is deemed
useless, and while demonstrations and protests
have erupted globally, they have been unable to
stop the structural violence, in which neighboring
countries have now also been embroiled. Amid
this extreme tension, the world is tearing apart
everywhere, inflamed and shaking in severe pain.

In Japan, numerous natural disasters have been
literally rattling the country’s ground, leaving us
without reprieve to heal from the aftereffects of the
pandemic that continued from 2020-2023. While
hollow, large-scale projects from the Olympics
to the World Expo plow ahead as if there were no
state of emergency, we are lost in a limbo, thrown
into a visionless era of crisis.

It is virtually meaningless to pat ourselves on
the back by asking what art can do in the face of

unstoppable structural violence and catastrophe.
However, we can still harness the wisdom
(commons) of theater (spaces) to continue opening
imagination’s door for these realities, while also
realistically accepting the fact that we are at a

loss. From ancient times, the theater has provided
windows into different times, places, and livelihoods
through the fictions that have unfolded on stage.
Despite being fiction—or precisely because of it—
these stories have allowed people to see their own
realities in the tragedies of strangers set in distant
places, long ago. They have been able to analyze
and empathize with them. If all we can do now may
be to helplessly imagine other places and people,
we must continue to open this door, solely relying
upon the power of imagination that theater (spaces)
have accumulated as collective wisdom.

| served as Program Director for Theater
der Welt 2023, held in Frankfurt and Offenbach,
Germany from June 29 to July 18, 2023. This
year’s Theater Commons Tokyo program centers
on works that were created for this festival or
presented there. | planned the program based
on a simple desire to share these highlights
with audiences in Japan. After October 7, 2023,
however, the festival’s vision—*“pluralizing the
world”—took on a completely different meaning.
While a slew of controversies at 2022’s Documenta
15 had already thrown into sharp relief the
potential impact of feared antisemitism, since
October 7, many artists and cultural figures in
Germany have faced career penalties for criticizing
Israel. In turn, they have accelerated movements
to boycott public cultural institutions and art
festivals in Germany, leading to a dire situation. In
retrospect, below the surface of these festivals—
which aimed to generate plural worlds, disrupting
Western-centric views of the world as well as
history—similar contentions had already been
causing deep internal fissures.

For this year’s Theater Commons Tokyo, we
invite you to leap into the respective worlds of five
artists, as a way of continuing to open imagination’s
door amid an increasingly unpredictable and
chaotic world that has entered an era of deeper
division since the pandemic.

In Apichatpong Weerasethakul’s A Conversation
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with the Sun (VR) we seem to dive into a cave, or
the furthest reaches of a vacuum, with bodies

and perceptions augmented by VR technology.
Cinematic poetry that transcends words, ripples
created by Ryuichi Sakamoto’s music, light
particles that float in space—there, our sense of
time shifts, and a series of singular occurrences
that could be described as both dreams and near-
death experiences invite us to another world.

On the other hand, fiction itself, which
humans have created since times long past,
can inspire imagination’s door today. Satoko
Ichihara draws from the legend of the Blind
Weakling (Shuntokumaru), an ancient tale in
Japan, and creates a contemporary puppet show
that incorporates the Bunraku format while
reinterpreting the narrative’s structure and
tragedy in today’s context. Through a queer lens,
she fundamentally reinterprets the tragic motifs
of the original story, including child abandonment,
discrimination against the ill, parent-child strife,
and redemption, carrying audience members away
to a truer state beyond good and evil.

Uzbeki artist and filmmaker Saodat Ismailova
creates parallel worlds from Central Asian myths,
folklore, and rituals, as well as found footage from
the past. The deserts and ancient ruins of the Silk
Road, the cities and people of past and present
Islamic worlds, buildings erected in the Soviet
era, animals—here, the boundaries between
reality and parallel worlds blur and collective
memories emerge and vanish, inviting viewers to
an astounding level of cinematic beauty.

Nastaran Razawi Khorasani, who emigrated
to the Netherlands from Iran as a child, created
the solo performance Songs for no one based on
phone calls with children who live in her home
country. The invisible children on the other end of
the call appear on stage just through their voices,
connecting our imagination to daily life in Iran.
Relentlessly harnessing the power of imagination
amid restricted freedom, the voices of the children
and the artist’s vocal performance will surely
empower people towards liberation.

Minouk Lim, one of Korea’s leading artists,
will present a tour performance on a yakatabune
(a traditional Japanese leisure boat) on the
Sumida River and Tokyo Bay, and a simultaneous
corresponding exhibition. Participants’ bodily
sensations and perceptions of boundaries will
surely be rearranged through the interplay of
music, audio guides, and riverside happenings.

In addition, we will delve into these artists’

artistic practices as well as their ideas and the
worldviews that inform them through three forums.
In Commons Forum #1, we invite two artists who

have roots in Islamic countries to discuss artistic
approaches in relation to people made invisible in
the past as well as the present, while taking into
account the current state of the world. In Commons
Forum #2, we hope to deepen our understanding of
the relationship between gender and performance
as well as society and performativity, bridging
the gap between the latest creative practices and
theories. In Commons Forum #3, we approach
the philosophical and scientific question of “What
is reality?” through a conversation between
Apichatpong Weerasethakul, whose VR work
is included in the program, and neuroscientist
Naotaka Fujii.

For this year, we also prioritize conversations
and connections that come from gathering
and sharing time and space, making up for
lost opportunities during the three years of the
pandemic. As a new endeavor, we will offer the
“Commons Tour,” a tour in which participants
collectively experience the festival’s performances
and artist talks. In addition, the tour will provide
an opportunity to actively enjoy Theater Commons
Tokyo in a range of other ways, including
conversations with the guides and fellow tour-goers
before and after the performances, as well as photo
ops. We hope you will join us in this program.

Hekok

To be honest, | am struggling to organize my
thoughts and feeling resistant to doing so, no
matter what | write here now in mid-January 2024.
In a world where people’s lives tremble in fear and
the earth shakes, we stand in a daze, at a loss what
to do. What will the world look like in two months,
when Theater Commons Tokyo opens? In a world
that is far too unpredictable, this year’s Theater
Commons Tokyo emerges as a humble common
land that, despite the situation, continues to open
imagination’s door. All | can promise right now is
that | will keep that door open.

Chiaki Soma|Before establishing Arts
Commons Tokyo in 2014, Soma was the
inaugural Program Director of Festival/
Tokyo, where she served from spring 2009
to 2013. She has produced or curated global
projects that transect categories of theater,

contemporary art, and community-engaged \'
art. She was the recipient of the Chevalier de
L'Ordre des Arts et des Lettres from France’s ©NOI CREW

Minister of Culture in 2015. Since 2017, she

has served as the Chairperson of the Theater Commons Tokyo Executive
Committee, as well as its Director. She was the Curator for the Aichi
Triennale 2019. She is the recipient of Japan’s Agency for Cultural Affairs’
71st Minister of Education, Culture, Sports, Science & Technology’s Art
Encouragement Prize in 2021. Since 2021, she has been the General
Producer of Toyooka Theater Festival 2021, the Curator of Aichi Triennale
2022, and the Program Director of Theater der Welt 2023 in Germany.
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VR performance

Apichatpong Weerasethakul ithaitand]

KigED3$5E (VR)

A Conversation with the Sun (VR)

H
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[ Dates|

March 7th [Thul

18:00/18:30/19:00/19:30/20:00/20:30

March 8th [Fri]-11th [Mon]
13:00/13:30/14:00/14:30/15:00/15:30/18:00/18:30/19:00/19:30/

20:00/20:30 *Commons Forum #3 (March 10th [Sun], Booking
essential.)

March 12th [Tue]
13:00/13:30/14:00/14:30/15:00/15:30/18:00/18:30/19:00/19:30

Approx. 60 min.

Miraikan - The National Museum of Emerging Science

and Innovation, 1F Special Exhibition Zone b
2-3-6 Aomi, Koto-ku, Tokyo 135-0064

Adults| 4,000 yen
Students| 3,000 yen

Thai (with Japanese and English subtitles)
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Is it a dream, or a return to the origin of life?

Filmmaker Apichatpong’s first VR piece on the depths of memory and existence arrives in Tokyo.
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Apichatpong Weerasethakul |Born in Bangkok, Thailand in 1970.
He is currently based in Chiang Mai, Thailand. Apichatpong began
making films and video shorts in 1994 and completed his first
feature in 2000. Apichatpong is recognized as a major international
filmmaker and visual artist. His works are characterized by

their use of non-linear storytelling, often dealing with themes of
memory, identity, desire, and history. His works have won him
widespread international recognition and awards, including the
Cannes Jury Prize in 2021 for Memoria, his first film shot outside
of Thailand. He also won the Cannes Palme d’Or in 2010 with
Uncle Boonmee Who Can Recall His Past Lives. His Tropical Malady
won the Cannes Jury Prize in 2004 and Blissfully Yours won the Kumpai
Cannes Un Certain Regard Award in 2002. His large-scale video

installation Primitive (2009) is a multidisciplinary creation that has toured many museums,
including the Haus der Kunst in Munich. He participated in documenta thirteen (2012)

and won the Gold Prize at the 11th Sharjah Biennial (2013) for his collaboration with

Apichatpong Weerasethakul is a filmmaker known for
his tranquil and lyrical works that deal with legends and
folklore, personal memories of the forest, anecdotes about
past lives, and current issues against the backdrop of the
northeast region of Thailand. He continues to break ground
in film history with numerous masterpieces, such as Uncle
Boonmee Who Can Recall His Past Lives (2010, winner of the
Palme d’Or at the Cannes Film Festival) and Memoria (2021,
winner of the Jury Prize at the Cannes Film Festival).

Commissioned by Aichi Triennale 2022, this work was
created in collaboration with Japanese creatives as an
experiential performance piece, with the director delving
into VR technology for the first time.

Communing with invisible spectral beings, bodies in sleep
or states of sickness, and experiencing time suspended in a
circle—Apichatpong, who has brought to life the intangible,
the invisible, and the inaudible through his unique visual
lexicon, further expands his world in the realm of virtual
space through VR. Visual poetry that reaches beyond
language, ripples created by Ryuichi Sakamoto’s music,
particles of light floating in the air—is it a dream, a return to
the origin of life, or a near-death experience? This work is
certain to welcome us into a completely new time-space.

Concept and Direction | Apichatpong Weerasethakul

Music | Ryuichi Sakamoto

Film Production by Kick the Machine Films

VR Creator | Katsuya Taniguchi

Premier Performance/Produced by Arts Commons Tokyo

Premier Performance/Co-Production|Aichi Triennale 2022, The Japan
Foundation, Theater der Welt 2023

Organized by Theater Commons Tokyo Executive Committee
Co-organized by Miraikan — The National Museum of Emerging Science and
Innovation

Special Support|Shane Akeroyd

Co-operation | RHINO STUDIOS INC., SCAI THE BATHHOUSE, Museo Larco
Equipment Support | STYLY, Inc.

Courtesy of Apichatpong
Weerasethakul

Photo by Supatra
Srithongkum and Sutiwat

Chai Siris. In the same year, he was awarded the Fukuoka Asian Culture Prize. In 2016,

(2018)., (Fiction) (2018). (SleepCinemaHotel) (2018). (A Minor
History) (2021, 2022), (Solarium) (2023) & Eh'#% 3,

he held his first large-scale solo exhibition in Thailand at the MAIIAM Contemporary Art
Museum in Chiang Mai. His recent installations include Constellations (2018), Fiction (2018),

SleepCinemaHotel (2018), A Minor History (2021, 2022), and Solarium (2023).
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Q / Satoko Ichihara
55;% B

Yoroboshi: The Weakling

B
3A8H [£]119:00

3898 [£]113:00 *7+—545%Y @¥)/ 19:00
3H10H [B]114:00 #®xtb—25Y

#1904

RISLF)LFR—IL
T107-0062 HXmEEIL5-6-23 X517V 3F

—ii%|5,000M
#%4,000M
* 2T

*AMEICISER - RANRRHPEENET,
*HERFU : 16mU L,

BAE EEFEHs

012

[ Dates|
March 8th [Fri] / 19:00

©Jorg Baumann

(RBAR
[Theater]

March 9th [Sat] / 13:00 *Commons Forum #2 (Booking essential.)

/19:00
March 10th [Sun] / 14:00

*Talk (after the performance)

Approx. 90 min.

Spiral Hall

3F Spiral, 5-6-23 Minami-Aoyama, Minato-ku, Tokyo 107-0062

Adults|5,000 yen
Students | 4,000 yen

*No assigned seating.

*This work contains depictions of sexual and physical violence.

*Recommended minimum age: 16 years.

Japanese (with English subtitles)

PROGRAMS

ARDEZEARHFESBRICIRIED, REEZEBORFENEFE.
i FERI O#iEH, WA ORENEH,

A contemporary Buranku piece, in which dolls take on human karma, leads the audience beyond
good and evil. Satoko Ichihara breaks new ground with a contemporary interpretation of the legend

of the Blind Weakling (Shuntokumaru).

BARICHLDDIEDh B5EE [MEFENGEL] 1E., B8, 3T, REH.
Mg e BROXZNEENDORREA>TER, BHER -8
HROTREDF I COPBEHIFL2EBEPERMHEZRNIC
FAEZ. AXOERNACEORRXZIY AN HLLA
FR%ZRIE, ZZ Tk, FIRT. ROIEFE~DEN,  HFNE
BB LV REOERBINEF—7 5, 24THEEEDD
BENICEABEIAON, EBE2BALBEEANLRZEEZFES
335,57 F—, vxF Vo AREBIRATB WLV E
BEEZLN, ARbOEPRE, RHMEZEIEZIFEA D,
A OREBLLTERZELS,

BERK=FL—Z—EF1Y TERTHHHE - RV Fa (7
NMBSTR)  BREEEBEET/MXIPIL/O=h%E
YANFIE A RBEZ TS ARBENELY, B0 L5I1CE
LAHREENTI_AOELIYMELFHL. BFEOREHL
BERBIETT,

FERIF MR ERETTE—-FT7 - Tz TOHEY
E, S BIETOEFREER T, YT7E—IEVXICTERR
MEZIT.

BIERE HRIESHT BYIRYFI TR -EEIAERBE

FEA-F1 32— BEEE— AREBEVIXERME, PEEE MHRX

£ hRRE IREA|RFHFEE (kehaiworks) , KRV & &

FEIMEHRE MEKINENSB FERE RER FFEE.BRES
ATCBUE |RIREE, (EBREE. SHEMBEL. DMARHR—BB, E4KRER
ARBUFIRH | ERTE HFEFH - BRI SPRACHSPIEL. FIEps

B hRBF SA8EENILEAXZE HFILEERLF

HRBYE| TT7LZ— 77 - JzVb 2023, Festival d’Automne a Paris, DE SINGEL.
SN XN, EREHS, TX—IEVX, WRERT — M2 — (BFH)
BhRk | NEERAELE AV Y XILEE

FE|STE-AEVARITEES

SBHD  HREH 7T — MR-

The legend of Shuntokumaru, an ancient tale in Japan,
has been a source of inspiration for the Japanese literary
imagination, as seen in works of Noh, Bunraku, Kabuki, as
well as novels. Playwright and director Satoko Ichihara
creates a new puppet show that incorporates the form
of traditional Japanese Bunraku while reinterpreting the
narrative’s structure and tragedy in a contemporary way.
She fundamentally reinterprets the tragic motifs of the
original story, including child abandonment, discrimination
against the ill, parent-child strife, and redemption through
a queer lens, leading audience members to a truer state
beyond good and evil. The dolls, which include sex dolls
and mannequins, come to life through the hands of the
puppeteers and perform the tragedy as human proxies,
taking on their karma, desires, and violence.

The narrator Gidayu is played by Sachiko Hara, who
works in Germany and is an ensemble member at Deutsches
SchauSpielHaus Hamburg. The music is composed by
experimental musician Kakushin Nishihara, a satsuma-biwa
player who creates avant-garde sounds that incorporate
elements of noise and electronic music. Serving as mediums
between distinct worlds as their voices drive the story forward,
the two are sure to profoundly move the souls of the audience.

After its world premiere at Theater der Welt 2023 and its
Japan premiere at The Museum of art, Kochi and Toyooka
Theater Festival, the piece will have its Tokyo premiere at
Theater Commons Tokyo.

Direction and Writing | Satoko Ichihara Narrator | Sachiko Hara

Music, Biwa | Kakushin Nishihara Music Coordinate | Kenichi lijima
Puppeteer | Terunobu Osaki, Seira Nakanishi, Ryota Hatanaka

Stage Design | Tomomi Nakamura Light |Rie Uomori (kehaiworks), Hitomi Kiuchi
Sound | Takeshi Inarimori  Movie | Kotaro Konishi, Kosuke Katakura

Costume | Hanaka Kiki, Natsuki Oku Doll Creation | Eri Fukasawa, Yosuke Sato,
Yuna Yoshida, Kenichiro Okonogi, Mugiho Sasaki Doll Creation Support|Mika Kan
Translation and Surtitles | SPRACHSPIEL, Sachi Abe

Stage Assistant| Tomoko Nakamura Stage Manager | Daijiro Kawakami
Production Coordinator | Makiko Yamazato

Co-production | Theater der Welt 2023, Festival d’Automne a Paris, DE SINGEL,
The Museum of Art, Kochi, Toyooka Theater Festival, Theater Commons Tokyo,
Kinosaki International Arts Center (Toyooka city)

Supported by The Saison Foundation

Organized by Theater Commons Tokyo Executive Committee

Venue Support|Wacoal Art Center

TRERF (Wbikd-&62) |BER BHR - MHRR -5
BEBET— M 2—=HEE. 2011 ELYQEE). AR
DITHREFICEOHILEE ZOBNBEMBOSE
LYREGHEBRETRABEREE1TI, 20114, &
BB ICTE1TEAAFB B E 2 E, 2019& [/vyaRr
DIER — FNREZA O] ICTHE64EIFHE T B E
FH, 20215, /120 MG (Fa—Vb) EERFIELL
[Madama Butterfly] # Fa—Uk - FPZ— - ZARI %Y
o, avAy-2aE7—MNERIR, 71—V EiTERMEICT
EiE, 20234, [55:560) 2 HEUERIS (F1Y) ICTHE.

Satoko Ichihara| Playwright, director, novelist and artistic director of KIAC.
Ichihara has led the theater company Q since 2011. She writes and directs
plays that deal with human behavior, the physiology of the body, and the
unease surrounding these themes, using her unique sense of language

and physical sensitivity. In 2011, received the Aichi Arts Foundation Drama
Award with the play Insects. In 2019, The Bacchae—Holstein Milk Cows based
on a Greek tragedy, won the 64th Kishida Kunio Playwriting Prize. In 2021,
she co-produced Madama Butterfly with the Theater Neumarkt (Zurich),
which was presented at Zurcher Theater Spektakel, SPIELART Theatre
Festival (Munich) and Wiener Festwochen. In 2023, Yoroboshi: The Weakling premiered at Theater der
Welt 2023 (Frankfurt).

©Bea Borgers
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Saodat Ismailova [uzbekistan / Francel

18,0000HF FA

18,000 worlds and more

B

3A1H [£] 18:30-21:00

3H2H [£]111:00-13:30 *7—74Xk-k—%113:30-15:00 /
15:30-18:00

3A3H [A]111:00-13:30 /

14:00-16:30 *7+—5LHY @)

3HA9H [+]114:00-16:30/ 17:00-19:30

3A108 [8]111:00-13:30 / 14:00-16:30

#150%

RRALER TRAR - f7—Pa
T162-8415 SRR HAMARAT5 FREILEE 2F

—fi% 11,000

*2FEHE

*YTR—AEVR2OUTOTOSFLICIE, FTOTFTLOEESDFVTEVET,
RIBEFH)

TEFry Ry 4—F8200 [KIBEDFEE (VR) |

-Q/ HEEERTF [55:560)

cFREGY - FYJ 4 - xF—Y—=[Songs for no one - HEDT=HTHALER]

014

©Saodat Ismailova

[ Dates|

March 1st [Fril / 18:30-21:00

March 2nd [Sat] / 11:00-13:30 *Artist talk|13:30-15:00 /
15:30-18:00

March 3rd [Sun] / 11:00-13:30 / 14:00-16:30

*Commons Forum #1 (Booking essential.)

March 9th [Sat] / 14:00-16:30 / 17:00-19:30
March 10th [Sun] / 11:00-13:30 / 14:00-16:30

Approx. 150 min.

Institut francais de Tokyo, Espace images
2F, Institut frangais de Tokyo, 15 Ichigaya-Funagawara-machi,
Shinjuku-ku, Tokyo 162-8415

Adults| 1,000 yen

*No assigned seating.

*The following programs at Theater Commons Tokyo "24 include a ticket
for this program. (Reservations required)

- Apichatpong Weerasethakul A Conversation with the Sun (VR)

- Q/ Satoko Ichihara Yoroboshi: The Weakling

- Nastaran Razawi Khorasani Songs for no one

PROGRAMS

RRTP T OLELHEEV#MCERDOEEST,
BRPOIHLEANSHEEFDEIEA DI,

Parallel worlds passed down through stories by women of Central Asia.

A journey through the collective memories that emerge from the boundaries.

JARFREAVHFOMRER - T—T 1R, YA Ly b-4X2
4108, 2022 T2 F 7  EIVF—LBELVF A K 15IC
HE, 2023FICIETLRTIVZLDEYe Film MuseumTEE
ARETIHE HRPFTRERIEEZEDHTWVS,

BEDOHAFHIRZDDIE, VARFRZY OB ERHNE
W BELREDART—LEROBHEAL, BY/-H. IBY
ERRICERIN-BYBLE, VARFREAVOARZOLD
72 ZOHR T, FRT7ITICELIHEP RE. B AT D,
HREBI L ELBICL>TEDICESN, BELORTWL,
ZITRRELEHAOERAFERICHY, EAMNLRIEN L
LRNTIEHR EFNRBEENRZBDEFES,

SEOITL—EX TR EEORRE—FE5EROA
Y LA BXREFEMETERT S, 1930FEKHH80ER
DIZARFREY DRFRER Y ERKOTANH X RE%E
AF—Yalfz L DEAN]. A RF—LBBEROFHADL
LEREB-2023FEDNRHEN18,00001HFR], FI/X2T
EEEEDRRTITOIUTLIYEIEE - 2ov R &
E AL ERBRALFESERBIE RB2LODMEELREAIC
ARG ELALTITEVLRL,

BFEFEME

BB -HVF-BE YA Ly b A X210F
25BN [ RRBLZRE

Saodat Ismailova is an artist and filmmaker from
Uzbekistan. She has received worldwide attention, having
shown in the 2022 Venice Biennale as well as documenta
fifteen. A retrospective exhibition of her work was held at
the Eye Film Museum in Amsterdam.

Ismailova’s camera captures the very landscape of
Uzbekistan: the deserts and ancient ruins of the Silk Road,
the cities of the Islamic world, past and present, and buildings
erected in the Soviet era. Within this landscape, Central Asian
myths and folklore, rituals and customs, are quietly passed
down and performed by women across generations. There,
the boundaries between reality and parallel worlds blur, and
collective memories emerge and vanish.

Five major works from recent years will screen for the
first time in Japan, with Japanese subtitles, at this year’s
Theater Commons Tokyo. Included in the program are Her
Right, a collage of Uzbek feature films from the 1930s to
1980s depicting women and their customs, 18,000 worlds,

a new work from 2023 which is inspired by the cosmology
of Islamic mysticism, and Bibi Seshanbe, a Central Asian
Cinderella story that drew much attention at documenta. By
inviting us into parallel worlds, these films are sure to incite
quiet revolutions in our eyes and minds.

Subtitled in Japanese

Direction, Writing and Editing | Saodat Ismailova
Venue Support | Institut francais de Tokyo

YF Ry b AZX2AAR [ 25 YRR ISEE, 2TV F
EEHERETTIVRDI 7L/ TTER, KR VETMER
ICRELRRF ST OT—TAAE—HROBELRKSELLT
HMdNB, 2004F IcFRLI-FFa X2 —BRE [75 )V, Fishing
in an Invisible Seal] (B/VAR - AY R EITHIE) IX M/ RER T
BEFEFF21AVZ)-HERH, YR T7770T—2avOXEER
I =-RARIRE [EERDA40H] (2014) IZ~VY Y ERRESTTLI
7 L&, h X ERRESICHR, 2013FE0 T RFT - ETY
F—LTHDETHAVZEZL—2av & FR L, 2022F ICIZRAIEH
LD A4V ET [The Milk of Dreams] ICfE@mABHIN, K2
Av%15(2022) TR FRTSTOT—T4R L ALITAT (8T
71 %&b EIff, AX2M0RDOERIZ RVEFy—-£5— T
LRTIWEL - RTT 749 M8, 7= MIEREREL L IR
ThTuna,

Saodat Ismailova | Saodat Ismailova lives and works in Tashkent
and Paris. She is recognized as an important voice of the first
generation of Central Asian artists who came of age in the post-
Soviet era. She studied at the Tashkent State Art Institute and

Le Fresnoy in France. In 2004 her documentary Aral. Fishing in
an Invisible Sea (which she made with Carlos Casas) won Best
Documentary at the Turin Film Festival. Her feature film 40 Days
of Silence (Chilla, 2014), supported by Cinefoundation, premiered
at Berlinale Forum and was selected for Cannes Film Festival.

In 2013 she presented her first video installation at the Venice
Biennale, and in 2022 her work was selected for The Milk of Dreams, the main exhibition

at the Venice Biennale. In response to her selection for documenta fifteen, she initiated
research group Davra to support, develop and empower voices from Central Asia. Works by
Ismailova are in the collections of museums including Centre Pompidou, Stedelijk Museum
Amsterdam and Almaty Museum of Modern Art.

©Rinat Karimov
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Nastaran Razawi Khorasani liran / the Netherlands]

Songs for no one - SEDT=HTHHELER

Songs for no one

LS
3828 [£]114:30
*FZ = BY

3A3H [A]114:30
¥7H—T LY ETH)

#1604

=T AVAT1by—FERERE
T107-0052 #X#H3IR7-5-56

—f%13,500M
*2FRHE

016

[ Dates |
March 2nd [Sat] / 14:30

*Talk (after the performance)

March 3rd [Sun] / 14:30

*Commons Forum #1 (Booking essential.)

Approx. 60 min.

Goethe-Institut Tokyo
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

Adults| 3,500 yen

*No assigned seating.

PROGRAMS

AFVICEEZFEL-bLORB DR

KRFzBOTIMDILLEH B,

Ehd,

A hopeful song for the future emerges from telephone conversations with children in Iran.

AYTLNELEWRISEERTEIT—T4R N FREFY -5
Ja HF—Y—= A EDT—AMNEMNERITHTI %%
g TLATVELERRISLE TERERR, 7704 EE
£22014Tl3, Gouden KrekelEREF EHRE®RE. 2020
FICEAFVE - ZVRTIRTANANDY VT - F =T 4TV R
BIC/I3—PEIN2LEEREFERELL,

MDHIICHRELTATIVDOF TR ITBIELzFT—Y—
=, SE#MEBLELES [Songs for no one - FHDF-HTH
BV IF BRI VICELTFEL-BbLEDBEIOEHRE
INFNRTA—2 VR, REBRDOAIDOARARDFELD
3. RUITETOBVHITIC, FERT—LPEE, 2REE
PREGE MEBLAVAEEZEYE T MBBIET THIRS
h-BHOPTH BN ELIFREEZEBEIFELBICAE
T.7—T4AMIBOFEEE, FHMLARENNTH— VR T
BET, ZNEANADOBEHEEREEF TS, KXRKADT
YINT =XV B ENRDBEST,

NIV TEE (5 BFEFEMS)

WK B HE | FREFY YT kTP —=
BRI Ry FREFY - FY T4 - FFY—=
FZ2kyF—|bFeFR -T2V R

BE LMW - K| R—Z— - 77> - T4IL (BrotherTil)
58| RV K==Lk

KEAVYNEVM LRyH -T2y

$iifi| 7KL« T—2R (Denzo Theater Techniek) , 774 * 4Lk
FMEITUR - F - Td—A, FT4—=V - FA AR5
TRIAVM IV L—=2 T4V - I4 b

=T TAVT | TAT TPV T ARy I LF= - R—}
BH|ERZT7 - ~FT1

II37490THAY - BgRE [ —NF - T -IN—}
BEEHE|VaUTY - 2A7LF

FEBR T B

FRERBRITV--TX7

RIEWH | T —F - AVRTF1 by —FER
B | 5% EEAER

Nastaran Razawi Khorasani is an artist based in Rotterdam.
She is as a performance maker and performer and has
presented work at the Internationaal Theater Amsterdam,
among other venues. In recognition of her remarkable
practice, she won the Gouden Krekel award for the most
impressive stage performance of the year at the Nederlands
Theater Festival 2014, in 2020 she was nominated for the
award for dance for young audiences at the Nederlandse
Dansdagen and in 2023 she was nominated for the Gieskes-
Strijbis Podium Prize.

Razawi Khorasani relocated to the Netherlands from Iran
as a child refugee. Songs for no one, staged for the first time
in Japan at this festival, is a performance born from phone
conversations with children who live in the artist’'s home
country of Iran. Answering questions asked in Farsi, invisible
children on the other side of the receiver talk about their
favorite games and music, their school life and family, and
other banal details about their life. The children imaginatively
speak of their future, despite the constraints on their freedom
imposed by the dictatorship. Razawi Khorasani responds with
lyrics and music she has written herself. The performance
is sure to become a source of empowerment for the future,
rousing people’s imagination and sense of freedom.

Farsi (with English and Japanese subtitles)

Concept, Direction and Performance | Nastaran Razawi Khorasani
Music | Jimi Zoet, Nastaran Razawi Khorasani
Dramaturgy | Tobias Kokkelmans

Stage Design and Video| Peter van Til (BrotherTill)
Coach|Suzan Boogaerdt

Costume Consultant|Rebekka Wérmann

Technology | André Goos (Denzo Theater Techniek), Andy Twilt
Production | Elise de Fooij, Nadine Dijkstra

Management | Cheryl Moenen, Wilma Kuite

Marketing | Dieke van der Spek, Leonie Poot

Photo | Mostafa Heravi

Graphic Design and Image Editing | Maartje de Groot

Stage Photography | Julian Maiwald

Translation Surtitles into Japanese | Emma Tsuji

Translation Surtitles into English | Terry Ezra

Venue Support | Goethe-Institut Tokyo
Supported by Embassy of the Kingdom of the Netherlands

FREGV - FGHY T4 R F—Y—= | 2—RFJEMERITHT I
¥, 20145, BHERHWLRT—I/1873—< X b N BGouden
KrekelE% %, 20204 |CIl3the Nederlandse Dansdagenl<THELY
HED-HDX/REIT/ 12— &N T, [Songs for no one - FHD
7= THAWER] I3, BNG Bank Theater award%2EZH (2020
20214F) L, Flemish Theater FestivalR U, 7577/ b-Fy 7>
NyNnO2PHTRBESNATTE— - F7- T 202310 B HEN
7=, 20234 (I3 Gieskes-Strijbis Podium Prizelc/ & —bah 7z,

Nastaran Razawi Khorasani| Nastaran Razawi Khorasani is a
graduate of Maastricht Institute of Performative Arts. In 2014
she won the Gouden Krekel award for most impressive stage
performance. In 2020 she was nominated for the award for
dance for young audiences of the Nederlandse Dansdagen. Her
show Songs for no one twice received the BNG Bank Theater
award (in 2020 and 2021) and was selected for the 2022 Flemish
TheaterFestival and Theater der Welt in Frankfurt-Offenbach. In
2023 she was nominated for the Gieskes-Strijbis Podium Prize.

A

©Julian Maiwald
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BEERRTEIT—TAAMN 1L-IX7I2&5,
KENTZF—2VRYT—LRESR,

An exploration of the fluid boundaries of the city, of Tokyo.

A boat-tour performance and exhibition by leading Korean artist, Minouk Lim.

BEERRTEIT—TARM 1L IR, ZHifLEGE. BXEEE Minouk Lim is one of Korea’'s leading artists. Traversing

E EAEERAGEEELLELSS BRESTREAONIES art and politics, the past and the present, the individual and
. . . collective, her work employs various methods to awaken

NEFEPFEERLAGFETHRUEITRIFEDI, RO forgotten and hidden voices and beings in contemporary

T—=br—2iibbAA BETHHEHERNEKEE#TL2016. %  society. Lim’s work has been shown continuously on the

WE M IYF—1L20195ET gick <&t international art scene, including in Japan at the Setouchi
ZBFJ A,- d: i %ﬁgh___ & .. Triennale 2016 and Aichi Triennale 2019.
BRIFSE, RBHEEAXAHRHEAD (BHDOT1237) Lim was awarded the Visions of the City - Obayashi

HEMKESIF 2EBIcB L SARTOYH—F Lo YT—  Foundation Research Program grant and, as the culmination

SavORBELT. BEIILERER I ERRTEETS of two years of research and production in Japan, she will
simultaneously present a tour performance on a yakatabune

KENRTF—2VRYT—LEARETORESZRARKMET  (atraditional Japanese leisure boat) on the Sumida River

%, 24 ML d [Hyper Yellow], D%V [#&E%#8#L7-] 4k  and Tokyo Bay, and an exhibition at Komagome SOKO. The

_ [N title, Hyper Yellow, which points to a color that transcends
E B9 S o ZIc N A Lo
L REOBPABERT EREER, ETIBFELLL descriptions of a specific shade or race, represents the

. . P ETICTHEETS BN TUVRRPEMRERTEWVS,  fragile boundaries and relationships that exist nowhere and
Minouk Lim [Koreal AT s 2 X CERAS i } o here. In this t f here vi ill
B RA RN ICBIATHRRT 3/57+—< Ry P—|d,  everywhere. In this tour performance where viewers wi
- Related . . e s ke gt 1Ty e fluidly transcend boundaries, notions of history, nation, faith,
slated program BREMOBISHRNS TR0 K, IDTTbI S HREDS Y Y

_m ecology and geography are rearranged through the interplay
Hype r Ye l. low BICE->T. ER.ER S, ZLTERZN - HIEMNEESD  of music, audio guides, and riverside happenings.
Perf .
SEOTManEe BRESNBIRLBBIFTL,

BF [ Dates|
BE% [Hyper Yellow] Exhibition Hyper Yellow Japanese, English, Korean
FLE2—|2829H [4]16:00 Private view | Februrary 29th [Thul / 16:00
&S (381H [£]-128 4] 12:00-20:00 Period|March 1st [Fril-12th [Tue] / 12:00-20:00
' ' i 3 &7 [Hyper Yellow] Exhibition Hyper Yellow
INTH—TVR rsos _ iE’h**/\’J ‘ Performance S.0.S — Run Shin Shin ‘ F2SRTLYH—F  FASTH bR TAV BRI, Fr -1y (BE) (Plur:tori-al R‘esearlc(:.h/Pn::ject Ma‘n;gen'.lent\Eangh:;Kw:n,:out.eun‘(éhoi (KloLrea)
-00-18: ) . [N R roduction|azymkim Camera|Sungjoon Lim Video Production|Eunsol Lee
3520 [+]. 38 [A]17:00-18:30 March 2nd [Sat], 3rd [Sun] / 17:00-18:30 igfﬁ?\azy;\f:;f ;Tz;l:A H'/k//l/ BUGHIE £ - Ty Graphic Dosign | Studio Hik
17T Y41 |Studio Hi
o s Talk event 7
F—24~>F 3848 [A117:00-18:30 (B#516:30) March 4th lMon] / 17:00-18:30 (Doors open 16:30) Performance S.0.5 - Run Shin Shin
LU 10. . N7F—2R[5.0.5 - ENM4L | Concept and Direction |Minouk Lim
R EN (LIRS Cast \‘Ka-nako Shiozawa, Hyejung Jo, Keiko Tokuyasu, Saki Mishima, Yoshiya
HE EERRT. Ya - ~Var BRET. SRR, PEHN, LE-T - Uav 205";'"'_‘5[“;“" L:f/':’"'_"e: " ¢ Sanghae K
=11 o NN N s .o uratorial Research/Project Management | Sanghae Kwon
N7x—2 VX (#1909 Performance | Approx. 90 min. i:;:l“); 11«')*{—?—/7"1:1/:—.7 bv*/{/blﬁﬁ? kel ‘*:; i/*l Music Direction | Younggyu Jang Sound Direction | Younghoon Oh
k—2ARY k#1905 Talk event|Approx. 90 min. = ’iﬁaﬂ 1#-3¥7> Kﬁﬁx.ﬁz7 “E¥ﬁ _ RIEIREET SRR W Technical Staff |Wataru Shoji  Production|Yuko Takeda Filming|Junki Mine
HUEREER DY - vPY Hhh IIFaSMARE Production Documentation | Sojin Kwak ~Co-operation | Edomaekisen Corporation
| AZEEAFEAAMEAE Organized by The Obayashi Foundation
BEA. s St BIRE | #8713 —0bayashi Foundation Research Program Supported by Visions of the City — Obayashi Foundation Research Program
EEE |5ﬁ]1&§,§ Exhibition | Komagome SOKO . . Y PRESN . R 9 PR Support| Theater Commons Tokyo Executive Committee (Administrative
T170-0003 2BREA2-14-2 2-14-2 Komagome, Toshima-ku, Tokyo 173-0003 ER- 191 | Y72 - XRITRAS WM : NPORAZEA) Office | Arts Commons Tokyo)
N7 A—2 R | BRI B (i 21 ) 5) Performance | Sumida River, Yakatabune Boat Cruises
STHRA B TS ek B AEN (Etchujima-sanbashi)
F—2ARV P | ) KFIR30ELE T > avib—LA Etchijima park, 1, Etchuurr.\a, Koto-ku, Tokyo ) ALIRY | T—F4R b BG AV REL—2ay KT+—T VR GHEE, Minouk Lim [Minouk Lim (b. 1968) is an artist of many
T108-8502 BXE &M 2-15-2 2422 —F4BE30F Talk event| Obayashi Corporation, 30F Reception room BALERERFIYANED>BZOIEEHEL. SEAEREHE, SEk forms and has been creating works that are beyond the
30F, Shinagawa Intercity Tower B, 2-15-2, Konan, Minato-ku, Tokyo HERFNLRE. BERLZOBERLLTELZAI1= T OBEL Y. e, boundary of different qenres and mefiia, de.e.pening tl're
108-8502 TARAFAT, BURLTROBEFRE V-1 T—= I, REMICERYBEL, Z08IE SF:pe ?f c:u:als?.ons w:“e e:compassmghwrltlm_::j, mu?c,
_ . video, installation, and performance as her modes o
# = 18 o 7=, BFEEEN. - . . . -
i BEORX, Wi, MESLbFT v EMEIEL, 21 Al B5L artistic expression. Lim’s practice recalls historic losses,
REROBAFIE I TH=ITATBATIZRAVARL=aYIEBL | ond cenroccod traumas. Rooted in language
BEESIABER- - FPHARE Exhibition | Admission free TR BEOHREOELDBERTIILL, ﬁ;ﬁﬁ‘foﬁtﬁh%#AFﬁﬂ’gEﬁﬁ and specifically, the politics of expression, her work
N7 F—2 VR | ANBER - EERH GhEst) Performance|Free / Booking essential (by lottery) OEEZBHIE. [IDEHILT BB, BE BEERURET.BEE/S  does not replay past events, rather, they elevate the experiences, memories, and
™ ! Talk event|Free / Booking essential (by lottery) TH—TVRYT—ELTHBRAALERNELVZZ2EMEDERLBELHY., feelings through the means of imagining or engaging structural beings of non-
r=24ARV b ‘ A%#@*ﬂ' * ;;Hﬁg$.‘f5] GhEAR) REFEIZZHETHS, 2014FE SV BEEHRAKETHELINS, human witnesses in her performative sculptural objects and installations.
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Commons Tour

Y7—A[3A2H [+]. 3H [A]
FES—2— | EHEE (Fal—%—)
EETOITL|
HFLy b 4X240K [18,0000HFR] (FH
cFREGY - FHY G4 KT —H—=

[Songs for no one - D 7= THE VIR
“AL-IXY BES [Hyper Yellowl], /87x—2Z [S.0.S - Eh 4]
B=E0% S E TS IN |
v 7—B|3A9H [+]. 108 [H]
FEF—Z—[ILADMIV BHER. EHR. F5<2toLs)
EEITOSTL]
TEF Ry Ry - I4—F82 07 [KEGEDHEE (VR) |
-Q/ HREERT [55i56m]
HFLy b AX2404K [18,000DHFR] (FH
“AL-IXY BES [Hyper Yellow]
cTAEVR-T7H—TL#2,#3

BEFH&YT—
—1#% 115,000/

U25/13,000M

*FERTATILOFHRVFry MET

(Y7—BAEYX - 74—=FL#3] IC2VTIE. BRREREKEICTHETZERISVFDT
HREFHHNBELRYET, #MHIZY T - FHRICTRAWELET,)
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[ Dates |

Tour A|March 2nd [Sat], 3rd [Sun]

Navigator | Tomoya lwata (Curator)

Programs|

- 18,000 worlds and more by Saodat Ismailova

- Songs for no one by Nastaran Razawi Khorasani

- Exhibition Hyper Yellow and performance S.0.S - Run Shin Shin
by Minouk Lim

- Commons Forum #1

Tour B|March 9th [Sat], 10th [Sun]

Navigator | Kyle Yamada (Playwright, Director, Dramaturg)
Programs|

- A Conversation with the Sun (VR) by Apichatpong Weerasethakul
- Yoroboshi: The Weakling by Q / Satoko Ichihara

- 18,000 worlds and more by Saodat Ismailova

- Exhibition Hyper Yellow by Minouk Lim

- Commons Forum #2, #3

Booking essential for each tour.

Adults | 15,000 yen

U25|13,000 yen

*Ticket and reservation fees for the program are included.

(Admission to Commons Forum #3 in Tour B, which will be held at
Miraikan, is free but reservations are required. We will provide further
details after you reserve a ticket.)

PROGRAMS

STR—AEVR 2L EFATTIT147 ICE LU L BEHRY T —,
EREBEERLBAA, =7 HY . WFEHY . BSHBEEHY!

A jam-packed group tour of Theater Commons Tokyo ’24.

Enjoy a weekend of programs, talks, conversations, and photo ops!

STR—OAEVR2LDERDOTOT I L%, SHEMNICER TE
LEL2AMOERY7—%2FET 2, 2k, BEZhZTh
DEATEFNICERBEEE T T BHBlFTOI A
F=2. BRI DR =2, FEF—2—PSMFERLTOS
Le~RY, TR\, BRBHERE, IV—TYT—L5TIIDEY
ELIABABRLEE>TWS, &Y T—DFETF—2—(CIE, ¥a
L—2—0EREH% (V7-A . BIER, BHR, FF<tyo0
IWEBAI (v7-B) ZWR, WEPRREBELTEMELLDIC
STR—AEVXDEREFH TV, DY T7—%2LHEIC,
RO r W BRI-TIT17 BEFIAI2=T4H Fif=lcE
BEhTWhbLhi,

)

ESR

&Y T7—30% GcEIE)

* XY 7 —ICIIREORY, BA - REBEOFRELVEREEHEEA,

*AERS R ICAR B TTRERISFRZIC D W T, TFHRICTEAWELET,

*BREMOBH IS LBEEELFELTVET, ZBRICH—FIcFy—SD LTS
merEEL,

FYT—RTPa—VOFEMICOVWTREELELZFADNTIVET, F#lIZTFH
BICTRAWELET,

F|STE—AEVARTEES

ECEZEm [Proic
HHEE (Whf-eb®) [1995FEBMBEE TN, RRE
KEXRZREBR=MAEARIET, Fal—avEP
Fal—R—HE FaFMN TN RETFI—XERETZ—
B LESABZBR - fthE & DBEFRIREM TR ICD
WIREBESXRZELTER, ¥, 7o7&HDA L 2T
T4V - AR=R %N, TNZThOOA—HNET—F>—>
IKBIFBFNEFTATEAVRTAT2—aV DEAFIX
LIZOWTOYY—F %175, 2022F 4B &Y, Fa5 M7
J+ RR—ZThe 5th FloordF1Lo%—,

The Commons Tour is an efficient way to enjoy multiple
programs at Theater Commons Tokyo 24 during an
intensive two-day group tour. The tour will be held on

both weekends during the festival period and, in addition
to tickets to the programs, offers activities only available
for participants, including intros and post-performance
talks, conversations with the guides and fellow tour goers,
mixers, and photo ops. The tours are guided, respectively,
by curator Tomoya Iwata (Tour A) and playwright, director
and dramaturg Kyle Yamada (Tour B), who will help deepen
the Theater Commons experience through conversation
and exchange. The Commons Tour has the potential to
create a new, active audience community that transcends
generations and genres.

30 persons per tour (first-come-first-served basis)

Language

Japanese

Please note

- Meals, accommodation, and travel costs are not included as part of the tour.

- We will provide information on places to eat during break times once you
reserve a ticket.

- The travel between each venue will be possible by foot or train. Please
charge your IC card in advance of participation.

- Details of the tour schedule are subject to change. We will provide further
details after you reserve a ticket.

Organized by Theater Commons Tokyo Executive Committee

Tomoya lwata| Tomoya Iwata (b. 1995, Aichi) completed his MA from the
Graduate School of Global Arts, Tokyo University of the Arts. His research
focuses on the history of curation and curators, as well as exploring the
possibility / impossibility of understanding others beyond human beings
through exhibition practices. Through on-site research, lwata frequents
alternative spaces in various cities mainly in Asia to further understand
the dynamics between institutional and alternative art scenes in their
individual context. Currently the representative director of The 5th Floor,
the curatorial space in Tokyo.

Photo by Linda Bujoli

WAL (PERE-DV3) [BIERGEHR. FF2bo
7, MRBISEREK, 1993FETF YR ICEEFN, ZOEREHRT
B, KEREEPFICEVRAFFIT LI ELTHRYUT R
2—bLET %, BB ORBIER %A, E(EIC. NEH
EOGHERRICHMELL BBy FNI(7-HAF] &
YH— RAROANBREXICEFRETTOREEY
Y—FLLEELE [RAFOE®OIYA - Fy—Fb- Fy—],
AFRCROEAZHVMPBENLFENE/A—J TRE
3 [MELTREDEEMR] &L, £7-Art Translators
Collective D A/N\—ELTER/BREDLITo>TWS,

Kyle Yamada|Kyle Yamada is a playwright, director, and dramaturg. Kyle
was born in Texas in 1993, and grew up in Aomori, Japan. Since 2019,
Kyle has worked as the artistic director and representative of his own
theatre group, Allergen Theatre. His recent works include A Hitchhiker's
Guide to Kumano, a contemporary adaptation of the Kabuki play Oguri
Hangan, Cock-a-Doodle-Doo of the Land of Dawn, a performance based on
in-depth research of the Sanriku area which was damaged in the 2011
earthquake, co-created with dancer/choreographer Reina Kimura, and The

Oracle Maidens of Rain Fish with Trap Nets, a story of a post-human world, told through a series of
monologues by animals and supernatural beings. Kyle also works as a translator and interpreter,

and is a member of the “Art Translators Collective.”

PROGRAMS
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Commons Forum

AEV/RT7+—FL #1

Commons Forum #1

EH MR, FL, S

©Saodat Ismailova

 SEMERIEVHICTTEES?

Multiple worlds, histories, and stories—Is polyphonic art possible?

EE
3A3H [B]16:00-18:00

120%

F=T - AVRT1y—FRE
T107-0052 HEART-5-56

i
H

LREE
HEE (AFEERMTE)
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[ Date|
March 3rd [Sun] / 16:00-18:00

120min.

Goethe-Institut Tokyo
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

Free / Booking essential.

English (with Japanese interpretation)

PROGRAMS

HRAOHE - BHERNFPAFELIILDT 1BEAZBR £/
DFEDREIC, FERP RN THT R OEEOHIIHBIEL, =
iR ICHBINL SR Z S5 LTV, A KA D, ERHIE
D EEDINED, LHBIEDTELWVWRANIEIS LA-ZIEM L
HEEZE%ZEY, MEORIEESOHRIR N TMFRELTLES. /2%
D EE| DATIV—DOIEAHBVRIZEETZHEY, fhE
DIEFIPHBSZS [ER| ICL>TMESNZEEDREETLS,
[EHTITATEED 2] LV VI ZBELLKELONBRFAEDHT
ICBVT ZNTHEMRAEY 327 7A—F Ll ED L 54D
D, FELRBRICHRLLTAT VD HERMICBIELI-FRET
VS R T—Y—= VI IA—F ARF5—4L, BV EH S
AR GBI RANFRZ ZiRY T2 Y ALY -4 X=2MRH
LOFEEFELHD, HEDOHREZOEE, ZIhHIIFNED
TELEERHFEI, b3 ESMN B e TERDTES5D,

I[P TE-OEVRETEES
RBWH | F—TF - AVAT1 by —FER

YA Ly b AXTA0F [BIRIER, 7—F 1Rt

Saodat Ismailova | Filmmaker, Artist

©Rinat Karimov

BHE BLV-Un3) [ EMIEHEEELLEEICADY ZH>TERINZEWS
EXFDLE HARMOEELEPLHRELZBEICYY—FL. SHORSFEEICHE
THERE, EICBRIRA R ZL—2av ELTHIELT WS, Z0H iR, E9HO
SR DFEFEIOD DO EMAGEHZ O TRAELTOHEROBEEVHE T L
EBEERREZEENICOLEERPHROARTARAEHEZBEN ICHTTIH
HEITOTVBEETIE, FB10ET VT - /1827497 - FUTYF—L (2021), FREMM
FERIE20AERSRE [7—ILE - 25 RI—L4] (2023) HEISB ML, 2020 Tokyo
Contemporary Art Award 2020-2022% 5 #,

HEFK (Z5%-65%) |>T7L2—AEVX T4LIZ—

Chiaki Soma | Director of Theater Commons Tokyo

©NOI CREW

The number of refugees and otherwise displaced people
has exceeded 100 million for the first time in human history.
In these past six months, ongoing wars and conflicts have
intensified in the Middle East and Europe, producing sharp
divides in the art world as well. Enemy or ally. Good or evil.
Victim or aggressor. Unstoppable violence fuels binary
thinking that shatters channels for dialogue. There are even
cases of people trying so hard to avoid the risk of falling
outside this category of “good” that people’s rights and
freedoms are suppressed.

How can artists approach artmaking today, in a world
where it feels pointless to even ask, “Is art possible?” This
forum will feature Nastaran Razawi Khorasani, who left Iran
for Europe as a refugee during her childhood, and Saodat
Ismailova, who films her home country of Uzbekistan,
where the Silk Road, Islamic world, and former Soviet Union
intersect. Listening to their voices, how might we access
multiple worlds and their histories, and the voices and
beings that spill out from them?

Organized by Theater Commons Tokyo Executive Committee
Venue Support | Goethe-Institut Tokyo

FREGV YT 4 RF—Y—=|T—TFT4 X}

Nastaran Razawi Khorasani | Artist

©Julian Maiwald

Hikaru Fujii | Hikaru Fuijii’s practice is based on

the notion that artistic production implies a close
relationship with society and history. Mainly in the

form of video installation, he creates work that
responds to contemporary social issues through
detailed research and fieldwork on unique cultures

and histories of various countries and regions. Fujii =
organizes a place for discussion—intersections for ©Shunta Ishinami
interdisciplinary and artistic collaboration between WORKSIGHT
specialists from diverse fields. His methodology

links the present with the past in multilayered ways, while structurally
critiquing the domains of history and society that remain invisible. In recent
years, he has participated in the 10th Asia Pacific Triennale (2021), the Mori
Art Museum 20th Anniversary Exhibition WORLD CLASSROOM (2023), and
received the “Tokyo Contemporary Art Award 2020-2022” in 2020.
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Commons Forum

AT/ R T7H+—FL #2

Commons Forum #2

©Aya Momose

VIV R—INTF—V ADIRTEHY

Gender and performance today

3A9H [+]15:00-17:00

120%
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T107-0062 BXmEEIL5-6-23 X/¥1F) 3F
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[ Date]
March 9th [Sat]/15:00-17:00

120 min.

Spiral Hall Foyer
3F Spiral, 5-6-23 Minami-Aoyama, Minato-ku, Tokyo 107-0062

Free / Booking essential.

Japanese

Organized by Theater Commons Tokyo Executive Committee
Venue Support|Wacoal Art Center

PROGRAMS

ez

HEBREIA—TFLDPRERLE [P Z— - FryTIHE H
2023FRFE146DEFR125G &V B, ZDOEERH IR
Sh3Hf, CCHEDBIC, BAIT7I=RXLHNET7O—F 0
ERPFEEAEML, RREH L MEEESRCEENAREZER
IcH 9 ARMERELS RINTE,

R7+4—FL Tk, BEFOHICEShTEL IV 4—8%
BEIMICKEAL, ZZICEINEEAPRR. REZFEINBE
IBITAANERREZR T ET7—TA R M b DERPIEFEIC
74—hRT 3, FE-HEFEOFKMFREDR, 747 I2H
PRIV E—RMEHBNBNT+—2 ZRDOEEBERICO VT,
B OMREALBEERERELTVL,

ZI8# / Panelists

TREEF (Whidd-3e2) |BIER BHR - MHR-
WIRERT — M2 —= M E

Satoko Ichihara| Playwright, director, novelist

and artistic director of Kinosaki International Arts
Center (KIAC)

©Bea Borgers

BlX bt -5%) [1988FERAMEEN, /N7+—2 VR ERFTHHDHEEL
TETHZRVIAD, BIRICI>THROBEEZBE I EZH S ERNASERERAL
BHS, iFELDAI2=r—a DEBHEERS EFIZHRICHRS B FDREZ X
Y EFBDS, 72T VTR L E—~DRVEFH TV S, ELERIC [EHREX
O%%F 2] (HMEHRAXNE, 2022), F4/V—TRICEBREHS [H152022)
(BHEWM A2~ 2022), [72I=XLX/FEMINISMS | (£iR21 1254788, 2021),
FhNTH— RERIC [HFEIT2) (C742—aE0X21), [/0—5—) (EBREHE [H
WH2022)) B E, 2016FEET TV - ANFaF - IV VIV DBK%EZ T =a—3—2
ISHTE, 8534[E] (2023FE) 2HI 2V LEE L2 VEMEZH,

FARAF Lag-62) | BMREE, RE RREM AP KL BRERZHAIEH
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), TV b= 25U, AT ~— b 3R] (NHKEBRR) T4 T4y K- 5472 [9-11
K 0EER] CAREE) .

HEFK (Z5%-65%) |>T7L2—AEVX T4LIZ—

Chiaki Soma | Director of Theater Commons Tokyo

©NOI CREW

In 2023, Japan ranked 125th among 146 countries in the
World Economic Forum’s Global Gender Gap Report. As this
sense of crisis becomes visible, patriarchal values and
structural sexism are being questioned by an increasing
number of activities, including artworks, taking on feminist
approaches.

This forum will focus on works that intentionally
dismantle male-dominated perspectives on gender to reveal
radical forms of expression that destabilize ideas of power,
prejudice, and desire. Sociologist Tomoko Shimizu will also
join to discuss the correlation between queer theory, gender
theory, and social performance while considering the latest
trends in research.

Aya Momose |Born 1988 in Tokyo. Using video as a
method to record the performance, by employing

a self-referential methodology that reconsiders

the structure of moving image via moving image
itself, Momose’s work deals with the multi-layered
complexity of communication with the other. Focusing
on bodies appearing in moving images, her recent
practice further questions sexuality and gender.

Her solo exhibitions include Interpreter, Towada

Art Center (2022), selected group shows include Aichi Triennale 2022, Aichi
Arts Center (2022); FEMINISMS, 21st Century Museum of Contemporary Art,
Kanazawa (2021) and performance works include Performing Acupuncture,
Theater Commons Tokyo "21 (2021); and Crawler, Aichi Triennale 2022
(2022). Momose has participated in an artist residency program in New
York sponsored by the Asian Cultural Council (ACC). She received the 34th
Takashimaya Art Award from the Takashimaya Cultural Foundation (2023).

Photo: £/IIE&

Tomoko Shimizu|Born in Aichi. Associate
Professor of Graduate School of Global Arts, Tokyo
University of the Arts. Her research interests are
media and cultural theory. She is the author of
Culture and Violence: The Unravelling Union Jack
(Getsuyosha), and Disney and Animals: Breaking

the Spell of Magic Kingdom (Chikuma Shobo). Her
co-translation works include: Notes Toward a
Performative Theory of Assembly by Judith Butler, The Force of Nonviolence
by Judith Butler, Declaration by Antonio Negri and Michael Hart, and
Surveillance after September 11 by David Lyon.

PROGRAMS 025



AE/RTH—7FL Commons Forum

1%

{/

.
A

©Jorg Baumann
[74=74]
[Forum|

JAEVXT74—FL #3
Commons Forum #3

eI Y,
T ey =5 R+ EHER O E

What is reality?
A conversation between Apichatpong Weerasethakul and Naotaka Fujii

HE [ Date]
3H10H [8]116:30-18:00 March 10th [Sun]/16:30-18:00

LB
904 90 min.

BARIZERRE TF 1/ R—avik—L
T135-0064 TREH#2-3-6

Miraikan - The National Museum of Emerging Science

and Inovation, 7F Innovation Hall
2-3-6 Aomi, Koto-ku, Tokyo 135-0064

ShiE How to participate

Free / Booking essential.

LEEE
BAE &EEERT) Japanese (with English interpretation)
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Fi8#E / Panelists

TEFxyRY - I4—F €27 |REEE. T—T1RF

Apichatpong Weerasethakul |Film director, Artist

Courtesy of Apichatpong
Weerasethakul

Photo by Supatra
Srithongkum and Sutiwat
Kumpai

BHEH (SLuv-askd) [BREH IRIEBRCTO, EEL - HileE, —
BAEEEA XRAVY =S TLRRER, 7LMrTyoavy—oPLRKRES, RKit
KEF BELR, RIEKRFEFBEEEZRRFRICTELSNE, 1998FE LYY
Fa—tyY ITRKEFE (MIT), McGovern Institute FAF 8, 2004 F X YL FFAR
B F R AR R 2—BIF—LY—F—. 2008F LW F—LY—4—, 20145F
KEMNIARIZEE, 2018F LN TIRUNYY Y FRERZRER, AERT—<
REMZ|, FLEEIC, [DAH 0] (EEHERICERE [V—ybTL40X
AP TR 2R TR EE B [BRELIF?] AL,

ERME| BARPRRE

Yumi Miyahara|
Miraikan — The National Museum of Emerging Science and Innovation

PROGRAMS

What is this “reality” that we believe we experience every
day? As rapidly developing XR technology destabilizes and
revises our perception and awareness of reality, it asks
us to question the boundary between what is “reality”
and what is not. A Conversation with the Sun (VR), an
experiential performance piece by film director Apichatpong
Weerasethakul made in collaboration with Japanese VR
creators, has been gathering international attention. The
unique performance awakens senses laying dormant deep
within our unconscious memories, overlapping the origins of
life and death with the movements of the sun.

In this forum, organized with the support of Miraikan,
a scientist and an artist will discuss the philosophical and
scientific question, “What is reality?” How will Naotaka
Fujii, a neuroscientist who has been researching SR
(substitutional reality) for many years, interpret the realities
and alternate worlds in Weerasethakul’s work, and the “rift”
where their boundaries blend into one another? Bringing
the perspectives of these two figures together, to discuss
issues such as the expanding expressive possibilities in VR
technology and film, is certain to open up new horizons.

Organized by Miraikan - The National Museum of Emerging Science and
Innovation, and Theater Commons Tokyo Executive Committee
Support | Reality Science Lab

Naotaka Fujii | Naotaka Fujii is a medical doctor,
brain scientist, and CTO of Hacosco Inc. He is also
the Representative Director of the XR Consortium
and Brain Tech Consortium. He is a specially-
appointed professor at Tohoku University. After
graduating from Tohoku University School of
Medicine, Fujii received his PhD from the same -

university. He has been a researcher at the

McGovern Institute, Massachusetts Institute of Technology (MIT) since

1998. Deputy Team Leader at RIKEN Brain Science Institute since 2004,
Team Leader since 2008; started Hacosco Inc. in 2014; Professor at Digital
Hollywood University Graduate School since 2018. His research theme is
“"Reality Science”. His major publications include The Connected Brain (winner
of the Mainichi Publication Culture Award), Introduction to Social Brains, The
Expanding Brain, and Living with the Brain.
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JRIEREEER | &O/

RRAMAARETR - BdLiR - RERB3WALViESTS
MEXTFR [FAMEIRR] A2HOLVEEHTH

F=T AVRT1by—FERERE

T107-0052 #X7#IR7-5-56

Tel: 03-3584-3201

BRRA POSREERR - FRFIR

MEXTIFR [FL—TEHR] 4 (b) HALVRESTH

FARE

T170-0003 £ BXEA2-14-2
JRIETAR | RA LY fES24
RRA AR [59A5R ] 4FHOLYES29

(¥R KHE30RELE TS 3L —L

T108-8502 X ER2-15-2 flll12—>T1B#H30F
JRISIIER ] EEO GRA) LWiEL6%

ma [RIIER] LViES8%

RBAE LSRR LViESH8%

PREIERAR (HheikiE 5)

IREEFE1THS ShEAERN
*FMIE FHEICRBAIRAVELET,

VENUES

VENUES

Miraikan - The National Museum of
Emerging Science and Innovation

Special Exhibition Zone b/1F, Innovation Hall/7F
2-3-6 Aomi, Koto-ku, Tokyo 135-0064

Tel: 03-3570-9151

Tokyo International Cruise Terminal Station
(Yurikamome Line): 5 minutes walk from 1A Exit
Telecom Center Station (Yurikamome Line):

4 minutes walk from 1A Exit

Tokyo Teleport Station (Rinkai Line): 15 minutes
walk from B Exit

Spiral Hall

3F Spiral, 5-6-23 Minami-Aoyama, Minato-ku,
Tokyo 107-0062

Tel: 03-3498-5793

Omotesando Station (Tokyo Metro Ginza,
Hanzomon or Chiyoda Lines): In front of B1 Exit,
1 minute walk from B3 Exit

Institut frangais de Tokyo, Espace images

2F, Institut francais de Tokyo, 15 Ichigaya-
Funagawara-machi, Shinjuku-ku, Tokyo 162-8415
Tel: 03-5206-2500

lidabashi Station (JR West Exit / Tokyo Metro
Yurakucho, Namboku or Tozai Lines B3 Exit): 7
minutes walk

Ushigome-kagurazaka Station (Toei Oedo Line): 7
minutes walk from A2 Exit

Goethe-Institut Tokyo

7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

Tel: 03-3584-3201

Aoyama-itchome Station (Tokyo Metro Ginza or
Hanzomon Lines / Toei Oedo Line): 7 minutes walk
from 4 (North) Exit

Komagome SOKO

2-14-2 Komagome, Toshima-ku, Tokyo 173-0003
Komagome Station (JR): 2 minutes walk from East
Exit

Komagome Station (Tokyo Metro Namboku Line): 2
minutes walk from 4 Exit

Obayashi Corporation,
30F Reception room

30F, Shinagawa Intercity Tower B, 2-15-2, Konan,
Minato-ku, Tokyo 108-8502

Shinagawa Station (JR): 6 minutes walk from
Konan (East) Exit

Shinagawa Station (Keikyu Line): 8 minutes walk
Kitashinagawa Station (Keikyu Main Line): 8
minutes walk

Sumida River, Yakatabune Boat Cruises
(Etchdjima-sanbashi)
Etchdjima park, 1, Etchajima, Koto-ku, Tokyo

*Details will be provided to those who have made
reservations.
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I OEVRYT—

Commons Tour

I 2R T7F—54
Commons Forum

2024 M <
m >
us) pv)
7—T4Rb /BB 29THU 1FRI 25AT 35UN 4MON 5TUE 6WED 7THU 8FRI 9SAT 105UN 11 MON 12TUE
TEFwyR 41— 2 7Y || I I
Fj( = i‘]‘i ( ) 18:00/18:30/19:00/ 13:00/13:30/14:00/14:30/15:00/15:30/ 13:00/13:30/14:00/
N IL’”_ DR EE VR J 19:30/20:00/20:30 18:00/18:30/19:00/19:30/20:00/20:30 14:30/15:00/15:30/
Apichatpong Weerasethakul 18:00/18:30/19:00/
A Conversation with the Sun (VR) 19:30
Q/ mREEF | | [
N 19:00 13:00/19:00 14:00
[ 55356 *HR =2 B5Y
Q / Satoko Ichihara *Talk (after the
Yoroboshi: The Weakling performance)
##9““/ b-{f‘?»fl:lzk 18:30-21:00 11:00-13:30/ 11:00-13:30/ 14:00-16:30/ 11:00-13:30/
18,0001 | 1ZH 15:30-18:00 14:00-16:30 17:00-19:30 14:00-16:30
Saodat Ismailova *T—FTARb =2
18,000 worlds and more *Artist talk
13:30-15:00
FREZV - FY Rk T—H—= _14_30 _14_30

[Songs for no one — $ED7=HTHA LI
Nastaran Razawi Khorasani
Songs for no one

ALIRXY *BETOIFL

* KRR =2 BHY
*Talk (after the
performance)

. -.-..-. |}
7LEa— BE% [Hyper Yellow]

[Hyper Yellow/ Private view Exhibition Hyper Yellow

Minouk Lim *Related program 16:00 12:00-20:00

Hyper Yellow I B

Performance S.0.S - Run Shin Shin NTA—TVR[S.0.6 - ENH4 IR

Talk event Performance S.0.S - Run Shin Shin Talk event
17:00-18:30 17:00-18:30

JAEVRYT— I ||

C T Y7—Al1HB Y7—AI2BB v7—BI1HH Y7—BI[2HH

ommons lTour Tour A [Day 1 Tour A |Day 2 Tour B |Day 1 Tour B |Day 2

10:00-18:30 11:00-19:30 11:00-19:00 10:30-19:30

AEVR7H—FL#1 _16.00 18:00

[MEBO1H R, EE. MR o

—ZENEMIE VD ICTTEED? ]

Commons Forum #1

Multiple worlds, histories, and stories

—Is polyphonic art possible?

JAEVR-T+—FL#2 15:00-17:00

[Py Z—EnNT+—2V ZDOBREH] S

Commons Forum #2

Gender and performance today

JAEVR-T+—FL#3 16:30-18:00

[MRE e @D ?

—TEFryRY - J4—F €2+ BRHFEBONTEE]
Commons Forum #3

What is reality? A conversation between Apichatpong
Weerasethakul and Naotaka Fujii
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