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ABOUT

A new collective space, a new “commons,”

in the city: welcome to Theater Commons Tokyo.

Held in various locations in Tokyo, this ninth edition of
Theater Commons Tokyo will feature plays, various
performances, and audience-participation programs
under the theme of “Breath in the Dark”!

Theater Commons Tokyo is a project to create a collective space for Theater Commons Tokyo '25

society that harnesses the collective wisdom of theater.
By using theater - that is, by applying theatrical ideas - in the

[ Date |
February 21st — March 2nd, 2025

context of everyday life and the urban space, it aims to propose

a model for theater(s) to come. Theater Commons Tokyo and its

Various places in Tokyo

artists use the imagination of theater to create experiences in which

diverging elements and time periods intersect, and the ordinary is

defamiliarized through dialogue and discovery.

Theater Commons Tokyo is organized by the executive committee
composed of Arts Commons Tokyo and the following international
cultural institutions based in the ward: Goethe-Institut Tokyo, Embassy
of France in Japan / Institut frangais du Japon, and Embassy of the

Kingdom of the Netherlands.

Organized by

Theater Commons Tokyo Executive Committee
Goethe-Institut Tokyo

Embassy of France in Japan / Institut frangais du
Japon

Embassy of the Kingdom of the Netherlands
Arts Commons Tokyo

Supported by

Arts Council Tokyo, Tokyo Metropolitan
Foundation for History and Culture, Fondation
Franco-Japonaise Sasakawa

Venue support

Wacoal Art Center, Minato City
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Director’s Note

Breath(ing) in the Dark
Chiaki Soma

“The ground is shaking.

It's the energy of the earth; it’s the destructive
energy of dropping bombs. And at every moment,
somebody stands upon this ground, shaking. They
are shaking from cold, shaking from hunger. They
are shaking in anger, they are shaking in grief, they
are shaking from all the indescribable feelings
bottled up inside. Life itself is shaking. [...] The world
is tearing apart everywhere, inflamed and shaking
in severe pain.”

Has the world changed at all since | wrote
these words a year ago? Far from it: structural
violence has further escalated, and we have
reached a breaking point in the severity and
number of massacres and humanitarian crises,
let alone any hopes of a ceasefire.* We have also
become accustomed to clearly abnormal situations
caused by catastrophic natural disasters and climate
change, brushing them aside as “just the way it is.”
Even if we rationally understand that something is
clearly not right, we have been made to succumb to
a sense of helplessness that does nothing to rewrite
this abnormal reality. Even in the art world, it feels
as though this tendency to avoid confronting the
underlying issue permeates like air. Having thrown
our trauma of the coronavirus pandemic into oblivion,
we pretend not to see the endless inflammations
experienced all over the world. Where exactly are we
aiming to go?

In response to this constant, ubiquitous
disorientation, even a year ago | had written: “It is
virtually meaningless to pat ourselves on the back
by asking what art can do [...] However, we can still
harness the wisdom (commons) of theater (spaces)
to continue opening imagination’s door for these
realities, while also realistically accepting the fact
that we are at a loss.” In some ways, this year’s
Theater Commons Tokyo responds to these words
as we cautiously share the outcome of a year’s
worth of trial and error and conflicted feelings.

Participating artist duo Kyun-Chome’'s
performance title, Breath in the Dark for Peace,
resounds as a poetic expression of the most ethical
and positive approach that we can practice in
these tumultuous times. Breathing—the series of
motions to inhale and exhale—is an act shared by
all animals, not simply humans. Going further, it
is a system of air exchange that involves plants as

well, and all forms of life. “Breath” (iki [&]) is “life”
(iki [ %]), and our breath sustains our life from
birth to death. However, this very structure is at
risk in urban spaces that continue to be developed
into megacities, or “managed societies” intensified
in nature and meticulously controlled by Al
technologies. We suffocate under this stifling state,
and, upon opening our eyes, our vision fills with
indescribable videos of war and fake Al-generated
images, indiscriminately shown with equal weight.
At a time when such visual overstimulation furthers
the deterioration of our “breath/life,” can choosing
to breathe deeply in the dark help us attempt to
build new relationships between the self and earth,
body and nature, here and world? In addition to
providing a sense of rest and solace, this gesture
will surely revive our “breath/life.” Adopting Kyun-
Chome’s artistic concept as this year’s overall
theme, we attempt to amplify the act of “breathing
in the dark” throughout Theater Commons Tokyo.

What kind of artistic expression is possible today
for those who come from regions where people
are under the constant threat of actual suffocation
(extinction), apart from documenting and sharing
their unbearable realities? Lebanese filmmakers
and artists Joana Hadjithomas and Khalil Joreige
present the story of Orthosia, a legendary Roman
city that was unearthed below a Palestinian refugee
camp in 2007. The ancient city had vanished due
to a tsunami over 1,500 years ago, its stratum
covered by the Palestinian refugee camp, which
was born out of the Nakba in 1948. With the camp’s
destruction in war, the ancient past is ironically
connected with the present. What poignant wish
for the future can we gather from the fissures of
today’s Middle East, filled with contradictions and
disorientations?

Our painful memories of the pandemic, during
which we were prohibited from simply breathing
together, have been merely reduced to oblivion and
erasure. Yet the artist Mei Liu confronts the traumas
and tragedies experienced across her home
country of China during the mandatory lockdown,
sublimating them into a work of speculative fiction
through a lecture performance. The “wait time”
that many experienced with the pandemic connects
to “another world” that could exist in the future.
Emerging from a liminal space between fiction

and reality, Liu’s performance delivers a narrative
that represents Asia’s new generation, seeking to
overcome past experiences to connect with a sense
of hope for the future.

For the past three years, Tomoko Sato has
developed Index for Obake Tokyo, a series based
on her research of the Minato area. In her latest
installment, she presents a walking performance
that re-examines Tokyo through historical traces of
East Asia. How have the vestiges of Japan’s colonial
occupations—wherein the country preyed upon Asia
as a “ghost”—been kept and erased by its victims
and perpetrators, rewriting the urban space that is
Tokyo? As the Minato area further develops into a
welcoming gateway to Asia, Sato embarks on a new
challenge to reconstruct and layer multiperspective
narratives of East Asia.

In this year’s contribution, Satoko Ichihara also
tackles the global issues and absurdities that
Asia faces today, in collaboration with actors from
Japan, South Korea, and Hong Kong . In this work,
she interrogates the structures of capitalism and
patriarchy, the nonsense and farce of our distorted
system of mass production and consumerism, and
the global homogenization of desire. How will this
absurdist play—featuring a cat named Kitty and its
family—pierce through our human animality, which
continues to vanish under our self-made systems,
and the contradictions that it encompasses?

The German theater director and playwright
René Pollesch radically confronted the relationship
between theater and society throughout his career.
Marking exactly a year after his sudden passing,
Ayaka Ono and Akira Nakazawa from Spacenotblank
take on the challenge of performing a play that
encapsulates his dramatic theory. How will the
prophetic words of Pollesch—a groundbreaking
artist who led the field of postdramatic theater
in the 2000s—speak to us now, in 2025, as we
are thrown into a volatile world? We invite you to
experience his words firsthand by joining us in
reading them aloud.

In line with previous years, we present three
forums to facilitate multidisciplinary discussions
around critical and social issues that underlie
many of the participating performances and
artists’ practices. Commons Forum #1 “Theater
and Care” examines the relationship between
engaging in theater and caring for one’s mental and
physical well-being—as well as finding a sense
of belonging—incorporating examples of artistic
practices that even delve into realms adjacent
to therapy and religion. We hope to collectively
envision future possibilities for theaters to provide
practical spaces of mutual care and where people
can feel they are seen and heard. In Commons
Forum #2 “Theater and Society,” we consider the

potential of theater as media to enact social change,
reflecting on the dramatic theory of René Pollesch,
who was committed to confronting this question. In
Commons Forum #3 “Theater and East-Asia,” we
focus on how contemporary artists in East Asia are
currently grappling with the realities and histories
across the region in creating theatrical works.

The “Commons Tour,” which was well-received
as an endeavor to collectively experience Theater
Commons Tokyo, will also be revived across two
weekends. The tour will provide an opportunity
to actively enjoy the festival in various ways as a
group, beyond attending the performances and
artist talks. This will include conversations with the
guides and fellow tour-goers before and after the
programs, as well as photo ops. We hope many of
you will join us.

Held annually since its inception in 2017, Theater
Commons Tokyo enters its ninth edition this year.
As an independently-run project, we have operated
with a total budget based on fundraising across
public, private, and foreign cultural institutions,
in addition to ticket revenues. This year, we were
denied funding from one of the grants that had been
consistently supporting us, which led to drastic cuts
and changes in our scheduled program, as well as
an unfortunate yet unavoidable necessity to increase
the ticket fee. While this situation reconfirmed
my sense of responsibility in and commitment to
running an independent festival despite being in the
red, | also view this as a moment to think about our
new vision and strategy for the next decade. From
the festival’s initial stages of 2017-2019 to the
pandemic era of 2020-2023, it now begins to enter
its next phase, in which we implement the “Theater
Commons” that have accumulated throughout these
years more deeply into wider society. We hope to
work towards revealing a concrete vision for these
plans at our 10th anniversary edition next year.
Breathing deeply amid a transitional darkness,
Theater Commons Tokyo '25 raises its curtain as it
looks toward the upcoming decade.

*This text was written in early January 2025.

Chiaki Soma | Representative Director of

NPO Art Commons Tokyo, art producer.
Associate Professor at the Graduate School
of Global Arts, Tokyo University of the Arts.
Specializes in curating and producing work
that crosses the interdisciplinary boundaries
of contemporary art. The main art festivals
he has served as program director or curator
include “Festival/Tokyo” (2009-2013), “Aichi ©NOI CREW
Triennale 2019” and “Aichi Triennale 2022”,

“Theater Commons Tokyo” (also serving as executive committee chair,
2017-present), and “Theater der Welt 2023” (Germany). In 2015, he was
awarded the French Order of Arts and Letters Chevalier, and in 2021 she
was awarded the Art Encouragement Prize of the Ministry of Education,
Culture, Sports, Science and Technology.




CONTENTS PROGRAMS

TR—EVX 25 Theater Commons Tokyo '25

REBLE About
FALIR—X/—} Director’s Note
BR Contents
70574 Programs

=5 Venues
RrTa—Iiv Schedule

VA AN Credit




XarFax

Kyun-Chome

Photo: Ryohei Yanagihara

BMBNTH—T VR

\Participatory Performance\

FLRAYHH—y —FRID T8 DIEE—

Breath in the Dark for Peace
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[ Dates |
February 21st [Fri] 16:00 / 19:00

February 22nd [Sat] 16:00 *Relaxed performance / 19:00

February 23rd [Sun] 12:00 / 19:00
February 24th [Mon] 12:00 / 19:00
February 28th [Fri] 16:00 / 19:00
March 1st [Sat] 16:00 / 19:00

March 2nd [Sun] 16:00 *Relaxed performance / 19:00

Approx. 70 min.

4F Minato Commons
5-28-4 Shiba, Minato-ku, Tokyo 108-0014

Adults|3,000 yen / Students| 2,500 yen

*Booking essential, non-reserved seat
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Diving deep into our breath in the dark,

an astonishingly simple participatory performance that explores the shape of happiness.
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FavFal|FveIVEeFTFOT7— b=y, 2011 Kyun-Chome | An art unit consisting of Eri Honma and Nabuchi. Formed in
FENFEARAE KA EICER. BN D4 LIBFTT. response to the 2011 Great East Japan Earthquake, they have produced a

HENEIF PSS ISHLT. B> SEEEAA L number of video works and projects in various locations, using their own
bodies as a medium to address social divisions and complexities. Recent

major exhibitions include “The Color of the Soul is Blue” (Kurobe City
Museum of Art, 2023), “Roppongi Crossing 2022: Coming & Going” (Mori

) Art Museum, Tokyo, 2022), “Current Location: To Draw a Map of the Future
[REM  RROMBEH< oI [1] ] (@R21#R [1]” (21st Century Museum of Contemporary Art, Kanazawa, 2019), and

£ifi88. 2019), [HWHIMIUF—L 20191 BEHBS.  “Ajchi Triennale 2019” (Aichi, 2019).
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Approaching art as “a new form of prayer,” Kyun-Chome
creates poetic and humorous works internationally. In
recent years, they have focused on the sea and the act of
breathing; in 2024, they held a series of workshops on
breathing at Minato Commons.

At Theater Commons Tokyo 25, they will further
develop this project to present Breath in the Dark for Peace,
an experiential performance in which audience members
explore their own breathing in the dark. Kyun-Chome will
incorporate breathing techniques learned at sea and through
traditional yoga, creating a moment of connection between
our inner selves and our external surroundings to propose a
new form of happiness.

Inhale and exhale. Breathing is foundational to life
and is one of our most important acts, continuing without
interruption for two billion years. Through this fundamental
activity, we will re-perceive our connections with ourselves,
other people and creatures, the earth, and the universe.

Language

Japanese

Relaxed performance sessions

Dates: February 22nd [Sat] 16:00, March 2nd [Sun] 16:00

*The performance can be experienced in a slightly brighter state than usual.
*Entry and exit during the performance is free.

*No loud noises during the performance.

*Children aged 6 and over are welcome to participate.

Whispering (audio) interpretation available in Japanese and English
Subtitles|None Audio guide |None

Additional accessibility|

Writing devices, paper scripts, and tablet devices available for loan on the day
Chair/wheelchair accessibility (also available for non-relaxed
performance sessions)

*To wear slacks as you will be sitting cross-legged on a mat during the
performance.

*Recommended minimum age: 12 years old (school children may attend the
relaxed performance).

Concept and direction | Kyun-Chome
Performer | Ai Sasaki (Shigeki Nakano + Frankens)
Venue support|Minato City
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‘Lecture Preformance + Walk‘

ANTERD=-HDAVTYIR BT

Index for Obake Tokyo: East Asia Chapter

BE
2A21H [£] 14:00

2A23H [R]-248 [A-#114:00

2A28H [£114:00
3A1H [+£]14:00

#7049

HBETEVX WTFIF
T108-0014 HREMHEE5-28-4
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[ Dates |

February 21st [Fri] 14:00

February 23rd [Sun]-24th [Mon] 14:00
February 28th [Fri] 14:00

March 1st [Sat] 14:00

Approx. 70 min.

B1F Minato Commons
5-28-4 Shiba, Minato-ku, Tokyo 108-0014

Adults | 3,000 yen / Students| 2,500 yen

*Booking essential, non-reserved seat

Language

Japanese

R7PITEOREMHAIOHEVWET, RO [F/37] &ld,
LWEWEEHZERICEY T, Y- B4,

What kind of ghosts will we revisit through traces of East Asia in Tokyo?
The series finally heads into urban space for the fourth installment.

BHOBEPLEEDOVY—FhroHEL BOO B FEENE
LELoFe—nN74—2 Y RELTHATET—T4 R EBE
BRF. 2021 ELSHE-BREF I TVWESTEL—IEVXE
BOU—X[ARTERDE=-HDA Ty R ] TlE, BIETEH
ROEAEKEBICED (A TrHmew] ZERIC, CThETICTY
I HFREFRED [FEAM] ORFZELT, BHO [F/3
FIRLBREEEI VLSO IO DEREEE TS
DDAVTYIREE) 28 TET-,

LEBEEZSEIT. AEPEETORALVTVRERET,
HRICEZERMBEROETS T OEI LRI SHERER
AEY, ZITHUEBT3IVIE. COEXEHO [#/347 ]
ZULHDICHLE T DRSS D, I, ERICHICH TZ ORI
ZWB[I+—0 | 2 RE AELBIF. FLERARAD [
FlICHEWETZEICAEBIETTE,

FREREIEE FFEAMFIHL
Z07ToEeEYT1|

ST TER IS ATEE
HETEDHY

B
* EETRERICHPZSZET, BEPTLRETHBLIESL,

R R - R S RRAA T
BESR HEsMEET
CYTTHAY | BEE

Si5HH B

BT (XE5-232) [1990FEEHE4 N, 201855 Tomoko Sato|Born in Nagano in 1990. Received her M.F.A. in Film and
HEBR AP A EBRGHRR AT 7RG ERE T, L5 New Media from Graduate School of Tokyo University of the Arts. She
BUY—FEbEICYEABEL T ICLIFr—OFE constructs narratives based on extensive research and engages in artistic
practice of “storytelling” mainly in the form of lecture performance.Her
recent works include Index for Obake Tokyo (Theater Commons Tokyo,
2021-), TWO PRIVATE ROOMS - A Circle of Reading (Collaboration with
Natsumi Aoyagi, 2020-), Participation in 14th Yebisu International Festival
2020-), BIAEBELHERRR [RXIRIL %] RRBER  for Art & Alternative Visions (Tokyo Photographic Art Museum, 2022)

%ififR, 2022), [AFAFI{Fvol.2 (ERREAF M- #8- /&) (R and “Public production vol.2 Tomoko Sato White fox, Antigone, Centaurus”

AW [3EY ] 0EMEREZIToTVS, EEDFHIC, (*
NRTERFEADEHDAVTYIR) (TE—3EYX,2021-),
(TWO PRIVATE ROOMS - X {E B %) (B M XML £ A,

Using her body as a medium, artist Tomoko Sato creates
lecture performances based on research into the history
and memories of cities. Index for Obake Tokyo, a Theater
Commons commission that she has been producing and
performing since 2021, takes avant-garde artist Taro
Okamoto’s “Obake Tokyo” urban theory as its starting
point. In the series, Sato has developed an index for
envisioning another Tokyo by revealing its “ghostly”
memories through the non-human perspectives of Godzilla,
crows, and ikebana.

After participating in long-term residencies in Taiwan
and South Korea, the fourth installment sees the artist
re-examining Tokyo through the traces of East Asia that
remain in the city from the colonial period. How will
Godzilla reflect the “ghosts” of this massive city this time?
Sato will also lead walks in the city to explore these traces.
The audience is sure to encounter “ghosts” of Tokyo that
they have yet to see.

Subtitles|English  Audio guide | None

Additional accessibility|

Written communication support available at reception
Wheelchair-accessible seating available

*The performance will involve walking through the city. Please wear
comfortable clothing.

Concept, direction and performance | Tomoko Sato
Japanese-English translation | Eriko Ikeda Kay
Map design|Sae Yuda

Venue support | Minato City

Photo: Ryusuke Ohno

R ILRATEE, 2022) , RFISFEEF—F EfiTIREE R EN (Nagano Prefectural Art Museum, 2022). She studied in Taiwan and Korea as an overseas trainee of
B8 & LTHE LEEICTHHE, http://tomokosato.info/ the Pola Art Foundation in 2023. http://tomokosato.info/
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Joana Hadjithomas and Khalil Joreige iLebanon / Francel

FIVNS T DHLEHLY)EE

The Vertiginous Story of Orthosia

B
2RA24H [R-#115:00
*FZ = BY

2A25H [k117:00

#7049

RIS FIR—Ib
T107-0062 #EX @& IL5-6-23 R/N1FIL3F

—f%/3,000/,/ %4 2,500/
*EFH, BEFE

[ Dates |
February 24th [Mon] 15:00

*Talk (after the performance)

February 25th [Tue] 17:00

Approx. 70 min.

Spiral Hall
3F Spiral, 5-6-23 Minami-Aoyama, Minato-ku, Tokyo 107-0062

Adults|3,000 yen / Students| 2,500 yen

*Booking essential, non-reserved seat

English (with Japanese subtitles)

1500 FDEFERBET, SNLRAFFEHEFY VT OTHOHBRLIGHD
HREIHEANEIT, HROMEHLSFEHIV EH S, BIEEBE, ZOXREK,

The legendary ancient city of Orthosia appears from beneath a Palestinian refugee camp after 1500 years.
Emerging from the ancient earth: destruction, rebirth, and what lies ahead.

L/ VBB T N ERRISER T ARESEE - 7T—T1 X D
SarF - NIhy—<&AVNIL - PalfPa, Ay XPRLYVE
CEBRNERESOEETHY, 201 7EICRRLEHROLE
REMERICEZONZ VI - Farv ELRELEEDS
&, ShEFT—EBLT, LA/ P HhERIHFOEEZEPZ0H
EBEET—VIEREEYRITTE L.

ZDZAD2024FICRRLEBH/NTH—2 VR, /SLR
FHERXYyV7OTHhOHELE, EHROFRA—<EBHEAL
b7 ZKBMEES, LN/ DALER, F/3 LTIV X—UF D
HEX 713, 2007E0EAR D E R THRIRSN D KA
IKHZDENTFTRTSS1EDRRICE>TiHkLE-ERA—
TEHHHNEEBRLE, FSITRURSICRSCEEENARERE
P RIERAEIIBRADICL->TIEZ0EHBE] 2BV TL
5, ZDILYeh LA EHFELOMNECELLHE
Z5EICBGRL, FHEBEDRSPROMEIC, RR~ADZA
Lh7en%86HA8,

FREEIBRE EEAFIAL
ZOTIEEYT 1|

B TRBHIETH

T RHY

DE | PaTF NIy —2&AUN-Tab(Pa
EHPE|NT4-aTV

VY —F|[2qY-2—by o XA=FL-$2Y TV -TRT
‘BEIZTN-T=Y— Va—Y=F HUN-TVal(sa

BRRIRER | T4 F /SR SRIL-FTFI

T=A—=yav|AZv Tyt 3DT=A—vav|eq4Y-e—bys
BERE-RE|2vY7 7L, 5F-4—F (Studio DB)

FH |9 —~RI-/"R—)L The Bunny Tylers
RATHA TR =T —| 2T TN T7=—-ThTN

#1E | Kunstenfestivaldesarts

#EHE | Points communs - Nouvelle scéne nationale de Cergy-Pontoise et
du Val d’Oise

%711 Galerie In Situ - fabienne leclerc

HREAE

REHH  HRXELT7I-LT— M2~

B EB 75 AKIER,/ :-53:5 X |
FYRTAF 275048, B BILHE

7"|:| 74—V Profile
LarF -NIhy—v&hY-Palb M| MEER. T—T4RX Lk,
BEPAVREL—Yay X7x—3 VR BGEGEBL T 14—
SHRREDEE, BIRDOBE, BEEOTREIERT 2, ZHMAEIC, [X

Joana Hadjithomas and Khalil Joreige | Filmmakers and artists,
Joana Hadjithomas and Khalil Joreige work with photography,
installations, performance, video and film. They question the
fabrication of images and representations, the construction of
EY—HKy7 2] (RE : “Memory Box", 20214), [R IV 3] (R : imaginaries and the writing of history. Their award-winning
“ISMYRNA", 2016%F) , [L/x/ A7y M &) (R : “The Lebanese films include Memory Box (2021), ISMYRNA (2016), The Lebanese
Rocket Society”, 20124F) , [Fhl$ R7-\>] (FRE : “Je veux voir”, 20084F) Rocket Society (2012), Je Veux Voir (2008). They received the

&, 20174, “Unconformities” 7AYz/ b T - Fadry prestigious Marcel Duchamp Prize in 2017 for their artistic project

Joana Hadjithomas and Khalil Joreige are Lebanese-born
film directors and artists based in Paris. They regularly
participate in international film festivals such as Cannes and
Berlinale, and were awarded the Marcel Duchamp Prize in
2017, which recognizes innovative contemporary artists.
Through their work, they have consistently addressed
themes of recorded history and its narrative construction in
Lebanon and the Middle East.

Their latest performance, which premiered in 2024, tells
the story of Orthosia, a legendary Roman city unearthed
from beneath a Palestinian refugee camp. The ancient city,
which vanished after a tsunamiin 551 AD, was uncovered
when the Nahr al-Bared refugee camp in northern Lebanon
was destroyed in an internal armed conflict in 2007. It is the
most significant archaeological discovery since Pompeii, but
excavation work forcibly displaces the refugees yet again.
Considering this dilemma, the two artists summon historical
records and conversations with archaeologists onto the
stage, and bury a time capsule for the future in the strata of
the Middle East, where violence and destruction continue.

Accessibility

Subtitles | Japanese Audio guide |None

Additional accessibility|

Written communication support available at reception
Wheelchair-accessible seating available

A project by Joana Hadjithomas & Khalil Joreige
Archaeologist |Hadi Choueri

Research|Maissa Maatouk, Maitre Julien Ghossoub
Cinematography | Talal Khoury, Joe Saade, Khalil Joreige
Video editing | Tina Baz, Cybele Nader

Animation |Laurent Brett 3D Animation|Maissa Maatouk
Sound editing and mixing | Cherif Allam, Rana Eid (Studio DB)
Music | Charbel Haber, The Bunny Tylers

Studio manager | Tara El Khoury Mikhael

Commissioned and produced by Kunstenfestivaldesarts
Coproduction: Points communs - Nouvelle scéne nationale de Cergy-Pontoise
et du Val d’'Oise

Thanks to Galerie In Situ - fabienne leclerc

Performance in Tokyo

Venue Support|Wacoal Art Center
Supported by Embassy of France in Japan /
Institut francais du Japon,

Fondation Franco-Japonaise Sasakawa

o
:E-
=

Photo: Tarek Moukaddem

H%XH, LHIC, Correspondaences, Metropolis, Y37 —2 -+~ Unconformities. Joana and Khalil are both very involved in cultural

AN—FEWST=LS /v OLRFICEL BTV S,

structures in Lebanon such as Correspondaences, Metropolis and Cinémathéque Beirut.
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Joana Hadjithomas and Khalil Joreige iLebanon / Francel

[ ZZVF] 1ED

ISMYRNA and more

HE
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3A1TH [£]111:30/16:30
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Film Screening

[ Dates |

February 26th [Wed] 19:00 *Talk (after the screening)
March 1st[Sat] 11:30/ 16:30

March 2nd [Sun] 11:30 / 13:30

ISMYRNA (49 min.)
Sarcophagus of Drunken Loves (7min.)
Waiting for the Barbarians (4min.)

Institut francais de Tokyo, Espace images

2F, Institut frangais de Tokyo, 15 Ichigaya-Funagawara-machi,

Shinjuku-ku, Tokyo 162-8415

French (with English and Japanese subtitles)

[FAT=HIce>TERAT LI £EZEV BRI 5T-] —ERDFEE KB
27 F NIy —2&AIN DI MTaDMURER3IEFTE —F Lk,

“Recounting for us practically meant surviving”

Questioning inherited histories—A screening of three films by Joana Hadjithomas and Khalil Joreige.

LA/ VHBET NYERSICER T2MERES - 7—T1X
DPaT7F NPy —2&AUIN - PalbA¥a, SE, RLF0
F—=ILTDLIFv—NT+—2 VR [FINITDHLBHLY
EOLERICADE T ERESVREOHRIEDRZEEZXT
L7 LB ER3EE BRI LHT S,

BRiE [RIVF] (2016) DRA IV, LD T, REDA
ZINDOHWIEDZTE, ZTITV—Y & 2ERIZ. RILL<EH:
ICI—YEF2ER - FALOMNELBLT, ERICIFTFNZ
EDHWEBTHERKRLADL O, EHLHIHICE T I ER DA
oW THWERS T, R LTS, EEFORMIL—FEIL
BMECEHREIN:[B-7-B-50REL. FISYDFEAD
Tr7ARADFLLLIIRIN—LDEFRHFBY WL [BEEEFD
EHSLIDEELADET, LA/ UEEETELERE-BbOBRL
EBHIC, FROSGICBWEEI B THAFRARMEES155,

1,000

*RFEBHE

*PPR—AEYX'25DOERTAY 5L (AEVR  74—FLUN) Fry O TIRE T,
BRE B [RIVF ] 13D 2 BRTTEREWEITET,

FHEE AR KB BEAMKIHL
ZOMT LY T4 | BT CERHITALE

BER|varF - nIry—2&AUN-Pal(1Pa
g [ FRBLER

BiRR | EB 77V R KMERE/

FYRTAF 27504, #IIBILHE

7"|:|7»f—ll« Profile
LarF -NIhy—v&hY-Palb M| MEER. T—T4RX Lk,
BEHPAVRZL—2av N73x—3 VR BREGEEREEL T 14—
SHRREDEE, BIRDOBE, BEEOTREIERT 2, ZHMAEIC, [X

Joana Hadjithomas and Khalil Joreige | Filmmakers and artists,
Joana Hadjithomas and Khalil Joreige work with photography,
installations, performance, video and film. They question the
fabrication of images and representations, the construction of
EY—HKy7 2] (RE : “Memory Box", 20214), [R IV 3] (R : imaginaries and the writing of history. Their award-winning
“ISMYRNA", 2016%F) , [L/x/ A7y M &) (R : “The Lebanese films include Memory Box (2021), ISMYRNA (2016), The Lebanese
Rocket Society”, 20124F) , [Fhl$ R7-\>] (FRE : “Je veux voir”, 20084F) Rocket Society (2012), Je Veux Voir (2008). They received the

&, 20174, “Unconformities” 7AYz/ b T - Fadry prestigious Marcel Duchamp Prize in 2017 for their artistic project

Joana Hadjithomas and Khalil Joreige are Lebanese-born
film directors and artists based in Paris. In conjunction with
their lecture performance The Vertiginous Story of Orthosia at
Spiral Hall, the duo will present, for the first time in Japan,
a selection of three video works that reflect on the current
situation in the Middle East.

The film ISMYRNA (2016) takes its title from Smyrna, the
former name of the Turkish city of Izmir. In conversation,
Hadjithomas and a painter and poet raise questions about
the complicated inherited histories of Smyrna, while
imagining the city that they have never visited, but where
both have roots. Together with Sarcophagus of Drunken
Loves, which was filmed at the National Museum of Beirut
during power cuts, and Waiting for the Barbarians, in which
shifting images of the Beirut landscape are paired with a
poem by the Greek poet Cavafy, the screening program will
provide a special opportunity to reflect on the Middle East
today through the eyes of two Lebanese artists.

1,000 yen

*non-reserved seat

*Ticket holders for the paid programs of Theater Commons Tokyo '25
(excluding the Commons Forum) are eligible to attend the film screening
program “ISMYRNA and more” for free.

Accessibility

Subtitles | Japanese and English  Audio guide |None
Additional accessibility | Written communication support available at
reception

Director | Joana Hadjithomas & Khalil Joreige
Co-organized by Institut francais de Tokyo
Supported by Embassy of France in Japan /
Institut francais du Japon,

Fondation Franco-Japonaise Sasakawa

Photo: Tarek Moukaddem

H%XH, LHIC, Correspondaences, Metropolis, Y37 —2 -+~ Unconformities. Joana and Khalil are both very involved in cultural

AN—bEVSTLA/ DL RFICELEh> TV S,

structures in Lebanon such as Correspondaences, Metropolis and Cinémathéque Beirut.
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‘Lecture Performance

Homesick for Another World

Homesick for Another World

HE
2A24H [A-#]18:00

# KRR =2 HY (52 EEBIF [BER, 774X

2A25H [k]20:00

604

R8T ILFR—IL
T107-0062 EXEEIL5-6-23 R/N1FIL3F

—#% 13,000/ /%4 | 2,500/
*EFH, BEFE

[ Dates |
February 24th [Mon] 18:00

*Talk (after the performance), Guest: Lieko Shiga (photographer, artist)

February 25th [Tue] 20:00

Approx. 60 min.

Spiral Hall
3F Spiral, 5-6-23 Minami-Aoyama, Minato-ku, Tokyo 107-0062

Adults|3,000 yen / Students| 2,500 yen

*Booking essential, non-reserved seat

English (with Japanese subtitles)

OOFEOFEORERID L. HYEIDHELNEWVL [H5—DHF] A,
7472avEBREOHHLVWHHIUBENS, KEBERI/NNT7H+—2 VX,

From pandemic lockdown to another possible world.
A speculative performance emerges from the edge of fiction and reality.

FEEE T, 3782 WRISEENTET—TAR b X117,
REDIERELTD/STF—2 VA PBGA VR EZL—2av %,
BEOHRBLLLICEATIABOEFERLELTERE:
EHTVWBHFE, FIYDT—TARNER TR FL [ 74—
FYRMTTYRTA—L] DBERT—T1AMELTER SN
A4 BERDEER - EBBIFOAVE—yTDHELY
Fr—nN7+—2 v R%ERIE. ZORFIRET—2 -4 7TAY
LRELTHRRETHIRET S,

MEEIE XM ICEBRICE I~ HkFBH LIRS, LiBTOHE
FAyIZI B A1 ZBHROMITZEY TT/N— DO
HL. B a5, BERERILZEZA LIS, HRIIHMADL
SiEEIREE P OFRBEEF—FILER M) —E LTIREL, 5213
HEOOEDHBICHHDIF A>TV, ZLTHREIR, KBS
BEEPREOAREFEZTELEN DL, RKRICHYEZDLD
LBV [H5—2DHFR | ~EFEDNTLL ey

FREEIBFE BEAMFIHL
ZDMT I EY T4

B TEBSILTHE

BRETRESY

BIA | X1-U

HREAMAE | 25X 7RE

HIE XU

AvR—y 7 | EBREIF

B 74—F X X075y b7 A—L, A5V X EEAERE

*HHY Y —F (3. ATV X BRETHTI—D [MA Artistic Research in and through
Cinema] 7AS'ZLO##E A L LTENE

KBRS HARHT7I-LT— s —

AU | EBHETTLARTAZLENSEISEET2MEES, 7— Mei Liu|Mei Liu is a filmmaker, artist and performance-maker

FARM KT =TV REWEE, A5 X METHTI—T [REEEL from Shanghai who now lives in Amsterdam. She studied MA
Artistic Research in and through Cinema at Netherlands Film
Academy, participated in the Apichatpong Weerasethakul film lab
in the Amazon jungle. She’s now supported by Forecast Platform
to work with artist mentor Lieko Shiga on her research-based

. _ performance Homesick for Another World. Mei strives to create
for Another World] Z i, #H&OBHFO LTI LX—PHEEFRE new filmmaking spaces that disrupt existing hierarchies and

BETHLVREFEOSE BISL. RERFEELBURH - B interactions in society. She is developing a ‘film yoga’ practice to
gain political and spiritual insights through filmmaking.

7-EHFHFFE (MA Artistic Research in and through Cinema) | #2308, 7
EFvyRY V4—F 2RIV B EETETIV DI IV TORE
FHRICBI, 2026F TR TA—F ¥R T Ty b T7+—LOKEERIT,
BEEIFEXZ—IC VY —FR—RD/57+—2 X [Homesick

AREZDHD [74V 63K | Z#FFS,

Mei Liu is an artist from China based in the Netherlands.
Through expanded cinematic performances and video
installations created via her unique worldview, she is
gaining reputation as a spirited emerging artist. Last

year, Mei was selected to participate in Forecast, a

German artist development platform, where she created

a lecture performance under the mentorship of Japanese
photographer Lieko Shiga. She will perform the latest work
in progress version for the first time in Tokyo.

The story starts with a true, personal experience. On
the first day of the mandatory lockdown in Shanghai, Mei
escapes from her apartment with the help of her mother and
heads overseas. Feeling guilty and confused, she collects
oral histories of acquaintances’ experiences during the
lockdown, even venturing into their dream worlds. Hinting
at erased histories and the present-day manipulation of the
masses, the story becomes a gateway to “another world”
that may exist in the future...

Accessibility

Subtitles | Japanese Audio guide |None

Additional accessibility |

Written communication support available at reception
Wheelchair-accessible seating available

Script|Mei Liu

Co-writer |Malaz Usta

Performer | Mei Liu

Mentorship| Lieko Shiga

Supported by Forecast Platform, Embassy of the Kingdom of the Netherlands
*Initial research developed within the framework of MA Artistic Research in
and through Cinema, Netherlands Film Academy

Venue support|Wacoal Art Center
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Photo: Dan Bellman

[V=F4>51¥7+—=2> | [Reading Performance

AR—=R /)y TZ0

Ayaka Ono Akira Nakazawa Spacenotblank

HET-DEOHRERIRE/-,

AR RICHYHBEELO XL DR

I’'m looking into your eyes, social context of deception!

B

2H26H [k]119:00

2A27H [X117:00

2A28H [£]14:00/17:00/ 19:30
3A1A [£112:00/ 15:00 / 18:00
3A2H [B]15:00/ 18:00

905
4T A YRT 4 o~ NER
T107-0052 EX#IR7-5-56

—ift% 12,500, %4 1,500M
*EFH. G

FREEIRL BFEAMFIEL
Z0MT I EYT4|

B TEYSHL TR
BRFREHY

[ Dates |

February 26th [Wed] 19:00

February 27th [Thu] 17:00

February 28th [Fri] 14:00 / 17:00 / 19:30
March 1st [Sat] 12:00 / 15:00 / 18:00
March 2nd [Sun] 15:00 / 18:00

Approx. 90 min.

Goethe-Institut Tokyo
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

Adults|2,500 yen / Students| 1,500 yen

*Booking essential, non-reserved seat

Language

Japanese

Subtitle|None Audio guide |None

Additional accessibility |

Written communication support available at reception
Wheelchair-accessible seating available

RAMRT 2 BBIDEF IR RLangkiic,
INEFENIN iR AR—=R /Yy P T7FVO0DBEYFaLELICHT,
HEHEHIPFICHLTHFIR TRV —TAINTF—2 VR,

Ayaka Ono Akira Nakazawa Spacenotblank take on a play
by post-dramatic theater legend René Pollesch with Sachiko Hara.
A performance in which audience members will experience through reading aloud.

2000 RLURE, KRS ERIZFES|L, ERIRICEHZ LT
HLIEEHR BHERLR - R a, 2021FER) Y - THILY
ZRE1—OEMEFICHIEL, SOLSEFEIBFINTOE
A 2024 F IR, HROEBIFICKERTRELLTEIFLESD
LTz, EHAUVVIRWERERIEHRE2HCEMVE, fhbldE
IZITHE, RERISTELLIAL LD TEREA5D,
ZoOHhE%E, [ OFRER, MFEM PiER RAR—-X/vE
TV BRIFTILD, Bl [HEf-DEDR%E RikET- W AR
#HEICHY D BLEBLOELOBER] &, Kb liEo b ES
77ET eV ERERBLHRERTEETALEE/O—
TBEE K)—TFT47 TR BEROFRLaERICHEL B
AELEOBR - EBY Coro®) b FMNFFEYFaLLbIC T
HHERENFICHLTED, ZOFENLSEIR. BxRotft
FITHY I 22025F0FFBIC, ESRERSZDEH5D
=N
LR KLY a SR NFRIN BB RR—R /Y b5y

HiE- FF<byus -8RI RYF2a
BAHN T =T - A RT1by—PRE

WRRLPa1962F, FA4Y, 7V—=FERLY (NnyveVM) £ 5 René Pollesch|Born in Friedberg, Hessen, in 1962. From 2001 to 2007,
N, 2001-074F, RAYY DT HNIRE2—F BT T—2—El Pollesch served as the artistic director of the Prater at the Berliner

B OEHEE 4D S, 200141 [world wide web-slums). Volksbiihne. Pollesch was awarded the Miilheimer Dramatikerpreis
twice, in 2001 for world wide web-slums and in 2006 for Cappuccetto
Rosso. He directed his own plays at numerous theaters, including the
Schauspiel Frankfurt, the Deutsches Schauspielhaus in Hamburg, the
Burgtheater Vienna, and the Berliner Volksbiihne. He assumed the
<DRIST, HOOHEERH. 2021FICAVIY - THLIR position of Artistic Director at the Volksbiihne Berlin in 2021 but passed
Ea—ROEMEBICMITTSH. 2024F2826HICR#T S, away suddenly on February 26, 2024.

20064 I [Capuccetto Rosso] T ::.—-ll«/vr.laﬁlﬁ’ﬁ"""‘"“
BYU 7TV TINMHILBIG, V4= - TNIBIG N T
T x0T 2=V NAIR RV Y DTF NI RE1—2 B ES

INBEN (B0-HPh) RER GhSh-HES) RR—R/vE Ayaka Ono Akira Nakazawa Spacenotblank | Founded in 2012 as a
TS50 | ZAHOEEER - INFEMEPERIES=MHE performing arts collective of Ayaka Ono & Akira Nakazawa which makes
ROEWERITIAL I T4 7 LLT201 2410583, ELEH O dance, theatre and new mechanisms of performing arts. By integrating
RS BEICHEERT2HELOEER (AH=XL) 2HE the established concepts of the performing arts with new mechanisms
of their own research and development, they explore the state of the
performing arts in the contemporary world and continue to experiment
with creating diverse values. With communication arising from the
unique environment and relationships at the root of their creation, they

LTAWRZLT. RRIKCBIIZEEEHOEYHERRL. S
A MEREE AT TS, B ORE, BE,SELZT
2= —2avEREDORIFELT. 2V IT—avAvn—tn

Theater director and playwright René Pollesch was an
innovator in the world of theater as a driving force behind
the post-dramatic turn of the 2000s. He was appointed as
artistic director of the Volksbiihne in Berlin in 2021, but his
activities were cut short when he passed away suddenly in
2024. The theater world mourned him as a great loss. How
can we inherit and put to use the questions around theater
and society that he introduced?

The spirited theater artists Ayaka Ono Akira Nakazawa
Spacenotblank take on the challenge. I'm looking into your
eyes, social concept of deception! is a monologue script
written by Pollesch in close collaboration with Fabian
Hinrichs, a performer in the first production. In this
participatory performance, the audience will read the script
aloud, joined by Sachiko Hara, a frequent actor in Pollesch’s
work, and translator/director of a part of his Japanese-
language productions (2010). How will Pollesch’s prophetic
words affect us today, in the tumultuous world of 2025?

Text|René Pollesch Direction| Ayaka Ono Akira Nakazawa Spacenotblank
Performer, dramaturg and translation | Sachiko Hara
Support | Goethe-Institut Tokyo

Photo: ladypinkwater

Photo: Dan Bellman

BENGEHBHE, REZT-T(REOIATRL—Yav LD are actively engaged in both continuous collaboration with creation
SICHHIBAIICER) A TL B, https://spacenotblank.com/ members and collaboration with different artists.

FHF3 (35-852) [1964FEMFT/EEh, AFALLTHE Sachiko Hara|Born 1964, Kanagawa. The only Japanese actress
—DRAYEE (F1Y. F—R T, 24R) DU BISEREZIE, exclusively working in public theatres in German-speaking countries
FRRFR,YESRE EEh LY ERSWIBICTERNE (Germany, Austria, Switzerland). Graduated from Sophia University

W, BlIcAeYFHICTEER, 1999$5§L*ﬂ?5§ﬂ:’. TH& 1) with a degree in German. While still at school, she began acting in
theater with the Theatre Company Tourou and later joined Romantica.
In 1999 she made her stage debut in Germany in Narayama, directed .?
by Kazuko Watanabe, and in 2001 she moved to Germany, where she

became an ensemble member at the Burgtheater in Vienna in 2004,
and has been an ensemble member for 20 years in Hanover, Cologne, Hamburg and Zurich. She

TFAY TR, 2001 FEF 1Y ~BIE, 2006F 74— T
SRS ERICET=DEBICN/ =T 7— TN NI TNY,
Fa—Uve20FIChYHISERIHBELLTERD, BER
NITING v Ioab— NI RERBREBLELTERT 51,

LBRBEEED, N7+—7» 2, BHORH, #IR, EBEL is currently engaged as an ensemble member with the Schauspielhaus Hamburg, and is also

ERMADESLZIKITh>TIT>TW S,

involved in a wide range of activities between Japan and Germany, including Hiroshima A-bomb

remembrance activities, performance, butoh, directing, translation and lecturing.
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[ Dates|
March 1st [Sat] 14:00 / 19:00
March 2nd [Sun] 11:30/ 16:30

Approx. 100 min.

Spiral Hall
3F Spiral, 5-6-23 Minami-Aoyama, Minato-ku, Tokyo 107-0062

Adults 5,500 yen / Students| 4,000 yen

*Booking essential, non-reserved seat

*Recommended minimum age: 16 years. Children under the age of 12
not admitted.
*This work contains depictions of sexual and physical violence.

Performance | Japanese, Korean, Cantonese *Three languages
are mixed.
Subtitle | English, Japanese

FLEDREZRENOOHAT

mRIERFHIBO“FHRR O&HE.

Completely upending the norms around life and sex,
Satoko Ichihara unleashes a new, “universal scale” work.
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HREBF (WHIES-322) [BIER-EHR-/NHR-H Satoko Ichihara | Playwright, director, novelist and Artistic Director of
BEET— M2 -2 S, 2011E LY QIS ARD Kinosaki International Arts Center (KIAC). Satoko Ichihara has led the
TP SEIcEObIEE, ZOEMBEMEDSELYR theater company Q since 2011. She writes and directs plays that deal with
human behavior, the physiology of the body, and the unease surrounding
these themes, using her unique sense of language and physical
sensitivity. In 2019, The Bacchae—Holstein Milk Cows based on a Greek
tragedy, premiered at Aichi Triennale 2019 and won the 64th Kishida
Kunio Playwriting Prize. In 2021, she co-produced Madama Butterfly with
Fa—VE-¥TR—-ARIRIN 2avAY-2abF—} the Theater Neumarkt (Zurich), which was presented at Zurcher Theater

LS EBBETRAEIE, BEHE1T. 2019E [/AyarD
B — FNREAV D] ZHVWE M T F—LICTHIE,
REICTH64EIFAE T A ESZE, 202145, /127
FEIS (Fa—Yk) EHRFHIELF= [Madama Butterfly] %

Satoko Ichihara, a theater maker and director, fearlessly
yet sensitively questions invisible societal taboos and
contradictions around sex. In this work, she takes the
absurd and comedic nature of patriarchy and capitalism,
the distortions that arise from mass production and
consumerism, and the global homogenization of desire, and
sublimates them into poignant “Q’s” (questions) to confront
the audience. Livestock industries where reproduction

is managed to produce food, sexual contexts as sites of
unwitting manipulation, and poor working conditions caused
by commercialization... As the meaning behind the word
“kawaii” changes in chameleonic ways, will we finally reach
a utopia?

Brimming with an earnest yet critical humor and
performed by actors from Japan, South Korea, and Hong
Kong, this play will irreversibly shock those living through
modern times.

Accessibility

Subtitles | Japanese and English  Audio guide |None
Additional accessibility|

Written communication support available at reception
Wheelchair-accessible seating available

Text and direction | Satoko Ichihara

Cast|Sung Soo-yeon (Creative VaQi), Yurie Nagayama (Seinendan), Birdy Wong
Ching-yan (Artocrite Theater), Yuka Hanamoto (Yuka Hanamoto X Moe Matsuki)
Music/Sound design |Masamitsu Araki

Costume | Shie Minamino (Osushi) Scenography | Tomomi Nakamura

Lighting | Rie Uomori (kehaiworks) Video|Kotaro Konishi

Sound |Masashi Dohi*, Yosuke Goda* Stage management | Takeshi Kawamura*
Special modeling fabrication | Babot inc

Direction department | Tomoki Kawamura, Hino Korogi, Sarara Takagi
Dramaturge | Takaaki Kumakura English translation and surtitles | Aya Ogawa
With the cooperation of audio equipment | YAMAHA SOUND SYSTEMS INC. /
Yamaha Music Japan Co., Ltd.

Production management | Shunsuke Manabe, Rika Kihara*, Mizuki Kakita*
Promotional design | Eiko Sasaki

Produced by ROHM Theatre Kyoto

*ROHM Theatre Kyoto

ROHM Theatre Kyoto Repertory Works

Venue support|Wacoal Art Center

© Bea Borgers

BRI, v — = HhBRMICT LR, 20234, 5566 % Spektakel, SPIELART Theatre Festival (Munich) and Wiener Festwochen. In 2023, Yoroboshi: The
HEREBRIE (FAY) ICTHE. B4 8- "RREKER. Weakling premiered at Theater der Welt 2023 (Frankfurt). After a national tour, it was performed at

20245FICT7TRTA/NI - F=FYR -7 - SU T LIE,

the Festival d’Automne a Paris and elsewhere in 2024.
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The number of young people who end their own lives or
become hikikomori (a term for total social recluses) has
been steadily increasing in Japan. What does a space of
belonging and refuge, where everyone is guaranteed dignity
and subsistence, look like in such a society? Is it possible for
theaters to function as such places?

In this forum, we incorporate insights from artistic
practices to examine the relationship between engaging
in theater and caring for one’s mental and physical well-
being, as well as finding a sense of belonging. The guest
speakers are Eric Minh Cuong Castaing and Anne-Sophie
Turion, creators of HIKU, a theater piece that features actual
hikikomori people as remote performers, and Kyun-Chome,
who propose that art is “a new form of prayer” as they
continue to explore artistic realms adjacent to therapy and
religion. We discuss future possibilities of the kinds of care
and sense of belonging theater spaces can provide in society.

*Eric Minh Cuong Castaing and Anne-Sophie Turion are participated through the online.

Commons Forum #1

BRIETT

Theater and Care
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[ Date]
February 23rd [Sun] 16:00-18:00

120 min.

3F Minato Commons
5-28-4 Shiba, Minato-ku, Tokyo 108-0014

Free / Booking essential.

Language

Japanese (with French interpretation)

Accessibility

Subtitles|None Audio guide|None
Additional accessibility | Wheelchair-accessible seating available

Venue support | Minato City
Support |Fondation Franco-Japonaise Sasakawa

IYyY IV I3V AREV | IRAR. BHDOH /=~
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F)2 / Moderator

HETHK (25%-55%) [STE—IEVARITEERFTILIZ—
Chiaki Soma|Chairperson and director of Theater Commons Tokyo

38R / Interpreter

FHHBEA (OL0-5HEL)
Akito Hirano

Eric Minh Cuong Castaing | Choreographer and founder of the Shonen
company, Eric Minh Cuong Castaing combines dance and new
technologies (robots, drones) in in socius creative processes rooted
in societal realities (partnerships with hospitals, NGOs, research
labs). He explores the dualities of reality/fiction, nature/culture, and
organic/artificial, collaborating with dramaturges, videographers,
and choreographers. His works are presented across France and
internationally (Centre Pompidou, Comédie de Genéve, MODU Theater
[South Koreal), supported by the Ministry of Culture and several
foundations.

Photo: Kamila K Stanley

Anne-Sophie Turion | Author, director and performer Anne-Sophie
Turion creates performances for stage as well as public space. From
the first person to choral narratives, through the use of objects or the
spoken word, she explores the intimate in all its guises. Her projects
are shifting biographical forms: we breathe in them and get lost in
them, hearing things that can’t be told. Her company, GRANDEUR
NATURE, is based in Marseille and associated with Zef - Scene
Nationale de Marseille.

Photo: Eric Minh Cuong Castaing

Kyun-Chome | Artist

v
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[ Date]
February 27th [Thu] 19:00-21:00

120 min.

Goethe-Institut Tokyo
7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

Free / Booking essential.

Language

Japanese

Accessibility

Subtitles|None Audio guide|None
Additional accessibility | Wheelchair-accessible seating available

Support | Goethe-Institut Tokyo

NOTFIyI DIV HBRAIEBLL HRAZMTOES, b
SUTBIEOBR. MBEINE37z(/Za—RAHREIZLE
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ZORWICEZICAEA W, KRNI EBIOEFELTE
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2024), 2021EDS KLY - R DT VI RE1—F DEFH
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LEBIDBEFRIEZHET S, iR RL 20 BRIRROES
H%, AFZHICLEECHAREORIDHIRYEY DD, %
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RADEOTEEDARENR%Z, X, BEEEL SHEMLEL,

We now live in an age of turmoil amid ongoing wars across
the world, Trump’s reelection, and the dissemination of
fake news that rewrites our very reality, without a moment
to tend to our collective trauma from the pandemic. Is

it possible for theater to do more than just depict our
tumultuous world and bring about actual change within
people’s lives and society?

René Pollesch (1962-2024) was a theater director
and playwright who confronted this question throughout
his career, revolutionizing the world of theater as a post-
dramatic auteur. Having been appointed as the artistic
director of Berlin’s Volksbiihne in 2021, his sudden passing
at the height of his career has been a tremendous loss.

In this forum, we reflect on Pollesch’s ideas on theater
as we discuss the relationship between theater and society.
In the first half, we look back on his innovative practice
through the lens of researchers and actors who collaborated
with him. In the latter half, we discuss the possibilities of
theatrical thinking to bring forth societal change, both from
a practical and theoretical standpoint.

[(E—2B] $HEHE T RRAFAFREAHREIERIR)
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HEEEF (3VHF0-292) [BRAREFH, BRIZ. F1YX
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F)£ / Moderator

HEFR (Z5%-65%) |PTR2—AEVARTEERRTILIE—

[Part 1] Mariko Harigai (associate professor, Graduate School of Arts and
Sciences, the University of Tokyo), Ken Hagiwara (professor, the School of
Global Japanese Studies, Meiji University), Sachiko Hara (actor)

[Part 2] Ayaka Ono Akira Nakazawa Spacenotblank (choreographer and
theatre maker), Akira Takayama (director, artist)

Mariko Harigai|Born in Fukuoka. Theater studies and German literature/
philosophy. Associate professor of Graduate School of Arts and Sciences
at the University of Tokyo. Her publications include Ortlose Stimmen
(transcript, 2018) , “Stimmen der Stadt, Ort der Beute: Theater des
»Nicht-Orts« in Stadt als Beute von René Pollesch” (published in German
Literature, Issue 156, 2018), Humanities of Objects and Media: Contemporary
German Cultural Studies (co-authored, Iwanami Shoten, 2022), and Theater
and Democracy (co-edited, Sangensha, 2025).

Ken Hagiwara|Born in Tokyo in 1972. Professor at the School of Global
Japanese Studies at Meiji University. Doctor of Literature. Specializes in
contemporary German-speaking performing arts and related Japanese
performing arts. Author of The Work of Director Piscator and co-translator
of Erika Fischer-Lichte’s Aesthetics of Performance and others. He also
works as a rehearsal interpreter, translating, creating and operating
subtitles for guest performances by German-speaking theater companies
in Japan. At the 2011 Festival/Tokyo11, he was responsible for the
Cinecitta Aperta - Ruhr Trilogy, Part 2, written and directed by René Pollesch.

Sachiko Hara | Actor

Ayaka Ono Akira Nakazawa Spacenotblank | Choreographer and theatre maker

Akira Takayama| Akira Takayama formed the creative collective Port B

in 2002. He produces a wide range of artworks and projects that include
tour-style performances, social experiments, education, and launching
urban projects. In 2013, he founded Port Urban Research Center, which
applies theatrical methods to tourism, urban planning, education, and
media development, among other activities. In recent years, he has
initiated the ‘New Theater’ project, attempting to update the theatre as a
place. He is the author of Theatron: What Links Society and Theatre (Kawade
Shobo Shinsha).

© Bea Borgers

Chiaki Soma|Chairperson and director of Theater Commons Tokyo
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[Date |
March 2nd [Sun] 14:00-15:30

Performance times

90 min.

Spiral Hall Foyer

3F Spiral, 5-6-23 Minami-Aoyama, Minato-ku, Tokyo 107-0062

Free / Booking essential.

Language

Japanese (with English interpretation)

Accessibility

Subtitles |[None Audio guide |None

Additional accessibility | Wheelchair-accessible seating available

Venue Support|Wacoal Art Center
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TALW, PoARBE, PTARLVALFv—0TFE F—LEE
2LDAVTVYHBHEOLHEREREIN, AL DHEKR
BOEEDI O THEVRETITONTWEIH RPITOERS
MDEVF-bIE, EOLSBEELEHPITYT1LMEESTL
30155,

BE. &5, BAD3HE 0O HELL LINEETORRHIE
A HITREDF. BE - BETORRAFTELZRTETYT
DELEZRTSTOREADSRIAETEEAF. RETOD /v
Ty OEGIRR ORI OBEERKEOHSFITAT %
AbEFRAL- YD, K7+—F LTI, SERIDSTE—OEY
X TCHEEZRRTI3BDT—T1RM-bOFEZBELDL DS,
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For many years now, countries across East Asia have been
engaging in robust cultural exchange. As various media
content such as anime, manga, pop idol culture, music, and
games has formed the basis of a shared culture, and with
people traveling between these places at an unprecedented
scale, what kinds of realities and historical lenses are East
Asian artists in the performing arts grappling with?

Satoko Ichihara embarks on the challenge of creating
a trilingual work involving actors from South Korea, Hong
Kong, and Japan; Tomoko Sato returns from a long-term
stay in Taiwan and South Korea and reframes the history of
the Minato area through the lens of East Asia; Mei Liu, uses
her experience of the pandemic lockdown in China to weave
together a narrative connecting the past and future. As we
listen to the voices of these three artists who premiere new
works at Theater Commons Tokyo '25, we consider the
current state of creating theater in East Asia.

TRERF (WbIEs- 32 | BIER - EHR - /IR - HIEERE Satoko Ichihara|Playwright, director, novelist and Artistic Director of Kinosaki International
7= 2 —-EWER Arts Center (KIAC)

BT (8L5-62) | 7—T4 b Tomoko Sato | Artist

A4-Y7 | REEE ., P—TA4 R, 73— RHEE Mei Liu | Filmmaker, artist, performance-maker

HETHK (252553 |PTX—IEVARTEERET(LIZ—
Chiaki Soma|Chairperson and director of Theater Commons Tokyo
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A jam-packed group tour of Theater Commons Tokyo ’25.

Enjoy a weekend of programs, talks, conversations, and photo ops!
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The Commons Tour is an efficient way to enjoy multiple
programs at Theater Commons Tokyo 25 during an
intensive two-day group tour. The tour will be held on

both weekends during the festival period and, in addition
to tickets to the programs, offers activities only available
for participants, including intros and post-performance
talks, conversations with the guides and fellow tour goers,
mixers, and photo ops. The tours are guided, respectively,
by Tomoko Shimizu (cultural theory, professor of Graduate
School of Global Arts, Tokyo University of the Arts / Tour
A), Akihito Hirano (translator, interpreter / Tour B), who
will help deepen the Theater Commons experience through
conversation and exchange. The Commons Tour has the
potential to create a new, active audience community that

N e
AT CORY transcends generations and genres.

&Y 7—30% (kEIE) 30 persons per tour (first-come-first-served basis)

_ BAE Japanese
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Subtitles|None Audio guide|None
Additional accessibility| Wheelchair participating available
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*Meals, accommodation, and travel costs are not included as part of the tour.
*We will provide information on places to eat during break times once
you reserve a ticket.

*The travel between each venue will be possible by foot or train. Please
charge your IC card in advance of participation.

*Details of the tour schedule are subject to change. We will provide
further details after you reserve a ticket.
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Tour B|March 1st [Sat], 2nd [Sun]

Navigator | Akihito Hirano (translator/interpreter)

Programs|

- KITTY by Satoko Ichihara/Q

- I'm looking into your eyes, social context of deception! by René
Pollesch / Ayaka Ono Akira Nakazawa Spacenotblank

- Breath in the Dark for Peace by Kyun-Chome

- Index for Obake Tokyo: East Asia Chapter by Tomoko Sato

- Commons Forum #3

Participation Fee

Booking essential for each tour.
Adults| 15,000 yen / U25/13,000 yen

*Ticket and reservation fees for the program are included.
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Tomoko Shimizu|Born in Aichi. Professor of Graduate School of Global
Arts, Tokyo University of the Arts. Her research interests are media and
cultural theory. She is the author of Culture and Violence: The Unravelling
Union Jack (Getsuyosha), and Disney and Animals: Breaking the Spell of
Magic Kingdom (Chikuma Shobo). Her co-translation works include: Notes
Toward a Performative Theory of Assembly by Judith Butler, The Force of
Nonviolence by Judith Butler, Declaration by Antonio Negri and Michael Hart,
and Surveillance after September 11 by David Lyon.

Akihito Hirano| Translator (Japanese, French, Italian). He has worked
mainly on plays, but also on novels, psychoanalysis, and nonfiction. He

is also active in Japan and abroad as an interpreter specializing in the
performing arts and as a multilingual performer. His translations include
The Inability to Be Alone (Kodansha), Hitler, My Neighbor (lwanami Shoten),
Of Pure Men (Eiji Press, Inc.), etc. On New Year’s Day 2025, he published a
poetic essay about translation on his website, which received over 200,000
hits in one week.
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VENUES

Spiral Hall

3F Spiral, 5-6-23 Minami-Aoyama, Minato-ku,
Tokyo 107-0062

Omotesando Station (Tokyo Metro Ginza,
Hanzomon or Chiyoda Lines): In front of B1 Exit,
1 minute walk from B3 Exit

Minato Commons (Ex-Mita Library)

5-28-4 Shiba, Minato-ku, Tokyo 108-0014
Tamachi Station (JR):

5 minutes walk from West (Mita) Exit

Mita Station (Toei Mita or Asakusa Lines):
2 minutes walk from A3 Exit

Goethe-Institut Tokyo

7-5-56 Akasaka, Minato-ku, Tokyo 107-0052

Tel: 03-3584-3201

Aoyama-itchome Station (Tokyo Metro Ginza or
Hanzomon Lines / Toei Oedo Line): 7 minutes walk
from 4 (North) Exit

Institut frangais de Tokyo, Espace images

2F Institut francais de Tokyo, 15 Ichigaya-
Funagawara-machi, Shinjuku-ku, Tokyo 162-8415
Tel: 03-5206-2500

lidabashi Station (JR West Exit / Tokyo Metro
Yurakucho, Namboku or Tozai Lines B3 Exit): 7
minutes walk

Ushigome-kagurazaka Station (Toei Oedo Line): 7
minutes walk from A2 Exit
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FarFax 16:00/19:00 16:00*/19:00 12:00/19:00 12:00/19:00 16:00/19:00 16:00/19:00 16:00*/19:00
[FLRA DAL= —FHDT8 DR 0071%: AL 00/19: 00/19: 00/19: 00/19: 1600715
Kyun-Chome NR74+—2 Y Z0OE NR7+—2 Y ZAOME
Breath in the Dark for Peace *Relaxed performance *Relaxed performance
{EBRERF

N —_ — o 14:00 14:00 14:00 14:00 14:00

[ANTERROT-HDAVTYIR BRPITHR]

Tomoko Sato

Index for Obake Tokyo: East Asia Chapter

SarF nPhy—=<&hUi-YabL(fa 15:00 -

(AT DHLBHLMEE # £ Rk R—2 Y '

Joana Hadjithomas and Khalil Joreige *Talk (after the

The Vertiginous Story of Orthosia performance)

SarF nThky—<&hY-PalMTa

FZ:}Z;'J ﬁ;\? ) 1 19:00 11:30/16:30 11:30/13:30
= *RR =2 BY

Joana Hadjithomas and Khalil Joreige *Talk (after the

ISMYRNA and more screening)

X407 18:00 20:00

[Homesick for Another World] ) '

Mei Liu *Talk (after the

Homesick for Another World performance)

)l/*‘ﬂ':l/:/:l./ 19:00 17:00 14:00/17:00/19:30 12:00/15:00/18:00 15:00/18:00
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René Pollesch /

Ayaka Ono Akira Nakazawa Spacenotblank

I'm looking into your eyes, social context of deception!

F;E;_{f]gﬂ?/Q 14:00/19:00 11:30/16:30

Satoko Ichihara/Q

KITTY
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Commons Forum #1

“Theater and Care”

SEVR T AT 2 by

FEREHS 19:00-21:00

Commons Forum #2

“Theater and Society”

o — T
¥R T7+—FL#3 : :
FERIERT ST | 14:00-15:30
Commons Forum #3
“Theater and East-Asia”
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Commons Tour Y7—Al1BAB Y7—A|2BB v7—B|1BE Y 7—BI[2BH
Tour A|Day 1 Tour A [Day 2 Tour B |Day 1 Tour B |Day 2
11:45-18:00 11:45-21:30 13:15-17:10/ 10:45-20:15

13:15-20:10
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Web: http:/theatercommons.tokyo

E-mail: artscommons.tokyo.inquiry@gmail.com
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CREDIT

Theater Commons Tokyo '25

Theater Commons Tokyo Executive Committee

Chairperson | Chiaki Soma (Representative Director, Arts Commons Tokyo)
Vice-chairman | Natsuko Odate (Board Director, Arts Commons Tokyo)
Member | Samson Sylvain (Attaché culturel, Embassy of France in Japan /
Institut frangais du Japon)

Member | Bas Valckx (Deputy Head Public Diplomacy, Political, Cultural
Affairs, Embassy of the Kingdom of the Netherlands)

Auditor | Yohei Suda (Lawyer)

Theater Commons Tokyo Staff

Executive Director | Chiaki Soma (Arts Commons Tokyo)

Production Manager and Coordinator | Satomi Shimizu (Arts Commons Tokyo)
Project Coordinator | Makiko Yamazato, Haruka Shibata, Sachi Abe,

Yuko Taniguchi, Haruka Fujisaki, Naoya Yoshioka (Arts Commons Tokyo)
Editor | Satoko Shibahara, Mai Hashiba, Rieko Suzuki (Arts Commons Tokyo)
PR|Sayaka lwamoto (Arts Commons Tokyo)

Translation |Hibiki Mizuno, Lillian Canright, Monika Uchiyama

(Art Translators Collective)

Art Direction / Design | Kensaku Kato (LABORATORIES)

Web Design | Kensaku Kato, Hiroki Ito (LABORATORIES)

Intern | Ou Jingwei, Yumi Okada, Maika Oguri, Hina Ozawa, Coco Kashiwara,
Mao Sekiguchi, Yuzuki Hashimoto, Shurin Miyahara

Accessibility adviser | Miyuki Tanaka

Accounting Adviser | Yamauchi-Accounting-Office

Legal Adviser| Yohei Suda (Lawyer / Arts Commons Tokyo)

Theater Commons Tokyo '25 Technical Staff

Stage Manager | Lang Craighill

Lighting| Megumi Yamashita, Aria Hoashi, Honoko Itami (RYU)
Sound | Takeshi Inarimori

Movie | Yuki Sato (Edith Grove)

Documentation Video and Photography | Yutaro Yamaguchi

Theater Commons Tokyo '25

Date of Issue | February 21st, 2025

Editor | Satoko Shibahara, Mai Hashiba

Translation | Art Translators Collective

Art Direction / Design | Kensaku Kato (LABORATORIES)

Design |Maki Wada (LABORATORIES)

Text and Published by Theater Commons Tokyo Executive Committee
Web: http://theatercommons.tokyo

E-mail: artscommons.tokyo.inquiry@gmail.com

©Theater Commons Tokyo Executive Committee 2025. All rights reserved.
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